THE RESCUE on May 10, 1943, 
from the still-burning ruins of the 
Wursaw Ghetto, of 34 men and 
women, many of them prominent 
Jewish leaders and underground 
fighters, was one of the most 
dramatic and hervic episodes of the 
Holocaust, 

The Prosta Street Operation, as it 
became known, has been frequently 
mentioned in post-World War II 
literature, In The Wail, for example, 
John Hersey documents this par- 
ticular episode of the ghetto fighting 
extensively. Ὁ 

Bul neither Hersey nor other 
Holocaust writers were aware of the 
complexity of this almost suicidal 
operation. 

Now the man who was in charge 
of its planning and execution has 
told the whole story. 

Today, Simha or Szymek Rotem 
(Ratajzer), better known by his un- 
derground nickname of Kazik, is a 
supermarkel cxecutive, the popular 
director-general of the Jerusalem 
Cooperative. A stranger would have 
a hard thme believing that this game 
mua, who once dressed like a 
Gestapo agent, was the right hand 
of Antek Zuckerman, chief com- 
mander of the Jewish Fighting 
Organization in Poland after the 
death of Mordechai Aniclewicz. 

Antek and Kazik planned the 
rescue operation with the assistance 
of a number of other Jewish un- 
derground fighters, but it was Kazik 
who can be credited with its suc- 
cess, 

In 1943, he sent a detailed report 
on the Warsaw Ghetto uprising and 
the general aituation of the Jews in 
Nazi-occupied Poland to the Polish 
government-in-exile in London, But 
beyond that he was reluctant to sit 
down and write an autobiography, 
even-with the assistance of Yad 
Vashem. Finally Antek, shortly 
before his death, persuaded him to 
do so. 

To those who know him, Kazik is 
not a man.to boast about his 


achievements. Nor will he deny his - 


failures, But he knew that he owed 
buth the present and future genera- 
tions a debi, not least for the sake of 
those who were equally brave and 
can no longer share their 
knowledge, 

Kazik's memoirs Uberochel Avar 
Beirgun Hayehud! Halohem (From 
the Depth of the Past — Within the 


“Jewish Fighting Organization), arc 


_steiking for their ftankness and lack 
of exaggeration, Published by Kib- 
butz Lohamel Hagettaot, they form 
a remarkable document of 
paramount historical significance. 


THE GHETTO uprising, a 
desperate act of armed resistance 
by the Jewish Fighting Organization 
(Zydowska Organizacja Bojowa or 
ZOB) against the Nazis’ final “resct- 


* thement” plans, began on April 19, 


+1943, ἂν 

fighting, the Nazis, who had hoped 
‘for a walk-over, sustained con- 
sidcrable fosges, despite Lheir 


, trenjéndous ‘superiority in firepower 
sand numbers. Having failed .to at- 
. slaty their ‘objectives’ and send 
‘further-transports of ghetto Jews to 
. ithe, extermination camps, - they 
.. abandoned their initial ‘tactics and 


] béhind.¢ tight ring of almost yn- 
interrupted artillery and mortar fire, 


In the first. three days of the’ 
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The Post’s ALEXANDER ZVIELLI describes the dramatic escape of 34 
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Jewish fighters from the ruins of the still-burning Warsaw Ghetto. 


Jewish fighters to strike at their 
German oppressors, there was little 
point in continuing what they 
realized was a-hopeless struggle. 

Plans were therefore made for the 
rapid evacuation of the remaining 
survivors, who could later continue 
the struggle by joining Jewish par- 
tisan units in the woods and forests 
nurth of Warsaw, 

This was easier said than donc. 
The ghetto was virtually sealed off 
from the outside world, tightly 
ringed by Wehrmacht and 5.8, 
troop positions, augmented by Lut- 
vian and Ukrainian Sackeys and 
Jew-baiters. There were also the 
Polish "Blue" police and a network 
of pald informers as well as the 
generatly unfriendly Polish poputa- 
tion to reckon with. 

Several attempts had been made 
to reach Antek, ZOB's liaison of- 
ficer outside the ghetto walls; ail 
faited. 

Kazik was one of a group which 
had taken up 4 position in the 
brushworkers factory and was 
fighting the Germans under the 
command of Hanoch Gutman, 
Forced to retreat into the centre of 
the ghetto, he wes entrusted with 
the task of making contact with 
Antek, With his “Aryan” looks and 
his courage, he was the perfect 
οποίος. . εἰ 
- Born and brought up. in. the 
tough, non-Jewish neighbourhood 
of Powisle, this scion of a typical 


and was thus invaluable for Jewish 
underground work. 
On May 5, (943, Kazik esdaped 


from the ghetto together with Zyg- . 


munt Friedrich from the Bund, who 


’Kazik back to the ghetto. 


Orthodox Jewish family: was eaally - 
able to pass for a.local gentile youth ἢ 


tant, Frania Bestus, who had com- 
mitted suicide, unable to bear the 
sight of the ghetto in flameg. 


THE TIMING of the rescue opera- 
tlon was vital, but valuable time was 
lost owing to the Germuan-imposed 
gencral curfew and the prolonged 
search for contacts and assistance, 
Everything depended on finding 
and bribing a responalble 
waterworks and sewers repairman 
who could serve as a guide and lake 


Δ culvert opening had to ‘be 
found in the gentile part of Warsaw 
through which the ghetto fighters 
could be taken out to a waiting 
truck. A truck also had to be found, 
und this was a problem, allhough 
the driver, hired under some 
pretext, could always be forced to 
obey orders at gunpoint. 

Kazik bitterly recalls: how he 
returned to Vladka's flat following a 
day's fruitless search, But he 
couldn't rest, and stood staring out 
of the window. The flat overlooked 
the ghetto walls and he watched the 
flames rising above the buildings 
and listened to the never-ceasing 
explosions, 

His heart was with his comrades, 
dying over there. He could differen- 
tiate between the prolonged salvoes 
of the Germans and the isolated 
single shots of the defenders. The 
absurdity and hopelessness of the 
whole situation weighed heavily on 
him. He was bitter that no one. he 
had approached that day was willing 
to help. No one in gentile Warsaw 
seemed to have any interest in the 
fate of some Jews. His hopefessness 
drove him crazy. 

The Following morning, the 


. despairing Kazik met Antek, who 
. Suggested he feave for the ghetto 


that same night; Kazik refused, Dy: 


‘ing as ἃ hero was δ΄ casy way out, 


while Antek's return to the ghetto 
would be an’ émpty-gesture.. The 


: “desolate. 
hi 


perienced sewer cleaners, were 
found. And the aid of the “King of 
Blacknuilers” was enlisted. This 
was the leader of the Polish scum 
who made a living from terrorising 
Jews in hiding among gentiles. ‘The 
king hud at his disposal (wo trucks 
which he used in cooperation with 
the Germans to “evacunte” stalen 
Jewish furniture from the ghetto. 
Before the uprising, the king 
had been told that his trucks would 
he hired for a large sum of moncy to 
evacuate some Poles who had got 
stuck in the ghetto at the beginning 
sof the fighting and now wanted (ὦ 
gel out al any price, 


THE PREPARATIONS had heen 
made. Now It was up to Kazik and 
“his guides to make their way into 
the burning ghetto. 

The first attcmpt, on the night of 
May 7-8, failed, No fools, the 
Germans started sealing off the 
sewers and poisoning them. Heavy 
smoke made approaching the ghet- 
to difficult, 

Kazik reached the ghetto the fol- 
towing night. At one point the flow 
of sewage was 80 heavy that his 
guides wanted to turn back and had 
to be persuaded by more promises 
and a gun. Both Kazik and a friend, 
Rysiek, were armed, Finally they 
reached the ghelto and Kazik went 
up while Rysiek stayed below to 
prevent the guides running away. 

A Dante would have been hard 
‘put to imagine the scene which 
awaited Kazik, In the few days he 
had spent on the Aryan side, the 
ghetto had changed beyond 
recognition. It was extremely dif- 
Ticult in the dim light of the German 
projectors to find a way through the 
maze of. destroyed houses and the 
mass of rubble, There were dead 
bodies everywhere and u few aban- 
_doned wounded, some. moaning and 
unable to move. The smell and 
‘deadly smoke were overpowering. 
: Kazik. had .a few addresses on 
him, but. the sites of former 
strongholds .were now ‘empty. and. 


f the 


πρ, οἵ ee told . 


had gone on. Kazik could do 
nothing for the man. 

While searching in vain for his 
comrades, Kazik suddenly felt an 
almost total identification with this 
mud graveyard. kt was as if it were a 
part of his own destiny, as if all Jews 
were sentenced to nothing better 
than this nightmare of ghosts who 
were his parents, mothers, sisters, 
He wasted almost half an hour try- 
ing to Jocate a woman whose voice 
had attracted his uttention and who 
wus nowhere to be seen. He henrd 
her talking to him, assuring him that 
she knew where his comrades were 
— but he couldn't find her in this 
labyrinth of crumbled balconies, 
rooms without walls, blocked 
entrances and staircases which led 
nowhere. 

Kuzik weltes: 

“Suddenly { found myself at 
peace with my soul. The whole 
world became peaceful. I suddenly 
felt so good in the ghetto ruins, next 
to those dead bodies which were so 
dear to me, that I felt a strong, sud- 
den desire to stay there and wait for 
the daylight. Before my eyes, at 
great speed, passed a kaleidoscope 
of my whole life. I perceived myself 
as being the last victim in this last 
battle of the Jews of the Warsaw 
Ghetto. I felt 1 was reaching the 
borderline hetween my desire to dic 
there and madness.” 

lt was with considerable effort 
that Kazik aroused himself from his 
death-wish. There was no further 
point in staying among the ruins, 
und it was getting late. He slowly 
picked his way buck to the sewer 
and lowered himself through the 
opening. 

“Let's go!" he shouted to Rysick 
and the waiting guides, uware that 
his voice sounded hardly human. 

On their way back to Aryan War- 
saw, they suddenly heard voices. 
Jews of Germans? It was almost 
dawn and the danger was great. It 
was a group of ZOB fighters jut ar- 
rived from the ghetto and hiding in 
one of the side sewers, 

What they had to say changed the 
whole situation. They assured Kuzik 
Uthat they would contact ather sur- 
vivors und take then τὸ the culvert 
opening fn Proxtu Street. 

Kazik’s Instructions were cleat 
and precise. He insisted Uhat all the 
survivors should gather at a single 
point and stuy together under all 
circumstances, This order was, un- 
fortunately, not carried out to the 
letter, with tragic consequences. 


KAZIK IS CLEARLY unable to 
describe the feelings of the sur- 
vivors us they awaited rescue. Leon 
Uris in his Afila 18 offers us a com- 
pletely imaginary account of the 
Prosta Street rescue. In The Wall, 
John Hersey identifies with the sur- 
vivors’ feclings: 

“3:30 .p.m., May 9. The manhole 
is our parlour. We take urns 
stretching there: it is possible to 
stand up full length in the shaft. 
Luxuriating in the erect position, 
one can laok up and see, like a Sir- 
mument ubove, small sters of 
duylight twinkting in the ventilation- 
apertures of the manhole cover. 
Once ina while a truck ar a car gees 
rattling, clank-clank, across the 
metal disc, and occasionally we 
even hear a fontstep on st. And so 
we seem ly be very cluse lo that 
society which walks ubove ground. 
This is rather exciting. There is less 
than a wall between ux and the 
world. Only this little iron sky in- 
lervenes! - : 

- “3:30 am.. May 10. How much 
fonger can we stand this. sewer? Can 
we last another hour and a half, un- 
Ul oar rescuers.come? To rest from 
the terrible curved crouch this 


culvert imposes. on us, we kneel for-- 
᾿ FRIDAY, APMIL, 27, 1984 - 
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PULLOUT GUIDE 
The Poster 


MUSIC 


All programmes start at 9.30 p.m., unless 
otherwise stated. 


Jerusalem 


ORGAN AND BASSOON CON- 
CERT — With V Scholtz and K. Sasano 
(Dusseldorf), Works Ly Raison, ‘Telemann, 
Buch, Schumann, Elgar. Franck. (Dormition 
Abbey. Mt. Zion, tnday at 2.30 p.m.) 


THE HUD CHOIR -- Conductor Phyllis Isaac- 
son, Works by Dunicl Pinkham, Yehezkiel 
Braun; psalms, jazz, spirituns. (YMCA, Sun- 
day) 


ANNA MAGDALENA AND FAMILY - Warks 
by the Buch family und [τής πεῖν; rendings fram 
Anna Magdalena’s diary. With the Israel Bar- 
que Players. (Lstael Museum, Monday) 


ΤῊΝ ISRAEL SINFONIFTTA, Beersheba - 
Conductor, cellist Paul Tortelicr. Soloist Maria 
de | . prann, Works by Tortelicr, Faure, 
Saint-Saens, Bizet. Jerusalem Theatre, Tues: 
day) 


ZAMIR CHORALE = Conductor Tami 
Kicinhans. Works by Russi, Handel, Bartok, 
Engel and others, (Khan, Wednenliy) 


“ETNAHTA" - Piano 4-hands with Brachn 
Faden and Alexander Tamir. Dances hy Dvor- 
uk, Cirieg, Mowkowski, Brahms. (YMCA, 
Thursday ut 4.30 p.m.) : 


‘THE ISRAKI. PHILHARMONIC ORCHES- 
TRA = Conductor Leonard Bersicin. Works 


by Stravinsky, Tchuikovsky. (Binyenei 
Ha‘uma, Thurslay) ν 


Tel Aviv area 


KIBBUTZ CHAMBER ORCHES- 
TRA — Conducts itself, Soloists Uzi Wiesel 
and Hillel Zuri, cellus. Works by Vivaldi, 
Bach. (Tvavta, tomorrow) 


THE VIOLA FROM SACII TO BERLO - With 
Gad Levertoy, viola; Jonnthan Zak, piana; 
(ἴσης Cepriani, percussim. Works by Bach, 
Noam Sheriff, Michael Coulgruss, Beno, 
Brubms. (Tel Aviv Museum, Tuesday) 


TUE ISRAEL PILLHARMONIC ORCHES- 
TRA - (Mann Auditorium, Wednesday) 


TUF ISRAEL SINFONIETTA, Deersheba -- 
(Tel Aviv Museum, Thursuny) 


Haifa 

CONCERT - Chole and Chantler Orchestes of 
Neunder Church, Dasseldorf. Conductor 0.G. 
Blarr. Soloist Cilla Grossmeyer, soprinu, 
Works by Buch, 0.G. Blarr. Sergia Nutra. 
(Latin Parish Church, 80} fumugenini, Sunday) 


Others 


VOCAL MUSIC FOR EASTER -The Choir of 
Neunder Church, Dasseldorf. Conductor 0.G. 
Blurr. Works by Josquin, Pulesinna, Vulpius, 
Reger, Medek, Mendelssohn. Plus in- 
struinental music hy Shlomo Yoffe. {Tubgha, 
Benedictine Monastery. tomorow al 11.30 
um.) 


ENTERTAINMENT 


Jerusalem 


ADVENTURES IN JAZZ 
smsicians. (Barge, Wedne st: 


‘ith well-hunwn 
at 900 pan.) 


APPLESOF GOLD εὐ erry tilin, 
about the hitary ard ν fhe Jewish 
people trom the time ot the carly δίνην 
fhovemeat te the present. (Paromine Hotel, 
tommorrow ip an. 


THE BEST GF SI 
ies by thy bunous, 
baplish. (1 § 
David, tomertow ut 


ISRAEL FOLKLORE - ‘Taste of Israch Dat 
cers. Pa‘amel Taiman fulbddavers. (Inte πὰς 
tonal Cultural Centre for Youth, 12 Emek 
Refaim, tomorrow at 9 p.in.5 


JAZZ ~ With the Freddie Weisgal Triv. (Hil 
ton, Monday al 4 p.m.) 


JAZZ. - Freddie Weisgal, piano; Eric Heller, 
bass; Soul Gladsinne, trumpet. (American 
Colony Hotel, Nablus Rd., Thursday at 9 p.m.) 


Tel Aviv area 


- GENTLEMEN THE HYSTERIA RETURNS ~ 


μὴ Matti Giladi. Entertainment programme 
th singing, dancing and acting. (Holon, Rina, 
tonight at 9.45 p.m.; T.A., Belt Hehuyal, 
Monday at 9 p.m.) 


THE MAGICAL ‘TRIO -- Jazz with Michuel 
Greenblatt, In Disrach, Zapora Hat-Yehuilis. 
(Dan Tlotel, Monday at 8 p.m.) 


3ALRON - Proginnme of songs. 
pit wit mieinight) 


abny Gottfried, pine, Albert 
flute, chirinet, ings, cello, 
pass (Cafe Vile. 8b Mayarkem, tomorrow 
at EE tin.) ᾿ 


SEFTRIVEIN -- Satire propia. (ΟἹ Jaffa, 


FD) Laman, tonught ot 9.45 p.m wid dnigbt) ἢ 


SHALOM HANOCE -- With 3 back-up musi- 
cians. Mellow nongs.(Tzavta, Tuesday at 9 
p.in.} 


ZVA'OT HAMUDOT (LITTLE SHOP OF 
HORRORS) -- Musical salire based on popular 
American Filtics culture. (Ramat Gan, Ordea, 
tonight at 9.30 and 11.45 p.m.;T.A., Nohmani, 
Sunday, Monday at 9 p.m.) 


Halfa 

SHALOM HANOCH - (Wadi Salib Theaire, 
Wednesday al 8.30 p.m.) Γ 
Others 


APPLES OF GOLD -- SceIcrusalem. (Eilat, 
Moriah, Thursday at ὃ p.m.) 


LS 


CHILDREN AND YOUTH 


Ean 


Jerusalem 
THE JERUSALEM BIBLICAL ZOO — 


* Guided tours in English and Hebrew. Adults 


welcome. (Biblical Zoo, Sunday, Wednesday 
al 2 p.m.) ᾿ 


THE MARIONETTES FROM INDIA — 
Puppet theatre for age 3 and above. 


, Treditional xenes of magicians, dancers and 


camel caravans. (Traln Theatre, Liberty Beit 


- Garden, tomurepx_ al 120 am.) 


SNOW WHITE —- Puppet; theatre.” (Traln-° 
* Theatre, Monday at 4 pm). ἡ Oe te 
ἐπ πος πα αν ἐς 


STORY-TELLING HOUR — (in English). 
(Isracl Museum, Wednesday εἴ 4 p.m.) 


STORY HOUR — A collection of folk tales, 


plus original stories. (Kban Theatre, today ai 2 
p-m., Tuesday at 4.30 p.m.) 


Tel Aviy area 


THE ISRAEL CHAMBER ORCHESTRA — ᾿ 


ductor and narrator Arieh Vardl, on 
Seach and his coniemporaries. (Tet Aviv 


p.m} 


Museum. Wednesday, Thursday a 43 and 6 


Sara ἐσελνωεὶ 


PULL OUT AND KEEP PULL OUT AND KEEP PULL OUT AND KEEP PULL OUT AND KEEP PULL OUT AND KEEP PULL OUT AND KEEP PULL OUT 


Ben Kingsley, last seen in the pretentious comic-strip, ‘Gandhi,’ appears in ‘Betrayal.’ 


THEATRE 


Ail programmes are in Hebrew untess atherwise 
stated. ν 


Jerusalem 

SUBILER ~ Khan production. A macabre play 
taking pla Jewish cemetery In Germany 
in 1983, (Khan, tomorrow, Sunduy, Monday, 
Thursday ot 8.30 p.m.) 


THE SEAGULL -- By Chekhov. Beersheba 
Municipal Theatre production. (Jerusalcin 
Theatre, Sunday ut 8.30 p.m.) 


* “SHEM” = ‘The pavsions unt! struggles of 3 


tinsmithy workers. (Pargud, 94 Bezalel, Thurs- 
day al 9.30 p.m.) 


Tel Aviv area 

CITY SUGAR -- A Becrsheba Municipal 
Theatre/Yuval production. ‘The sary of a 
Popular radig announcer. (Hiubimah Small 
Hull, Sunday at δ. Δ} p.m.) 


DESIRE -- Hubimah preductiun. A couple in 
criss act aut an English socud eiiedy. (Habit. 
mah, Large Hull, Suincay at 8.30 p.m.) 


WAMLEET = Sy Shakespeare, Flubimah pro- 
duction. (Hihimab, Small Hall, Monday 
through Thursday ut 8.30 puny . 


THE HOMECOMING = Hy Harold: Pinter. 
c i Thewtre prostuction AC sun returns 
home to introduce his wife. (Tzavia, Wednes- 
day. Thursday at ibys m.) 


LIES -- Camert ρει σθαι. About the 
fricndship between two fomulies. (Cameri, 
Monday through Thoisdiy at 8.30 p.m. 
Wednesday also at 4.30 p.in.) 


LIKE A BULLET IN THE HEAD ~ (Tzuvia, 
Monday a1 8.45 p.m.) 


"ΤΡ JERUSALEM POST MAGAZINE 


* MILLAR OF WOOR - Selection af political 


TRE LOST WOMEN OF TROY -- Flanech 
Levin's adapiahon of Euripides. Cameri pro- 
duction. (Cameri Sunday ot 4.30 p.m.) 


MARGINAL CASE -- Imaginury mecting be. 
tween Golda Meir und Raymon Thyil, 
(Tzavta, Monday at 7.30 p.m.1 


MUCH ADO ABOUT NOTHING -- By 
Shukespeare. Haifu Municipal Theatce produc- 
ton. This version places the action in 1917, 
with Allenby's entrance into Palestine. (11abi- 
muh, Large Hnil, Wednesday at 4.30 p.m., 
Thursday at 7.30 p.m.) 


‘NIGHT MOTHER - Cameri production. A 
mother-daughter relutionship, (Tzavta, Sun. 
ay αἱ 4.30) p.m.) 


NO ENTRANCE TO PARLIAMENTARY 
BOGS -- One-womin show by ΠΗ πα A 
social and political satire of Tracl iy. 
(Theatre Club, 7 Mendcle, Wednestlay at 9 
pan.) 


1 
satire. Pradiced by the Tavta Theatre. - 
ta, tonight, Monday at 9.30 p.m.) 


Ν: 


QUARTET FOR TWO -- Seleétion of law 
excermfs frum plays by Beckett, Pinter, Wilde 
and Wilde: pnglish). {Προ πα] bbetel ἐδ 
Hayarkon, Thursby at Ἀ. ΜΕ p.m.) 


SANGER - Habimalt pruds π. About the 
Tel Aviv drug world, (Habimuh, large Hill. 
Tuesday al 3.30 p.m. with simullancous 
English translation) F 

THEATRE GAMES - An evening of theutrical 
improvisations, with audience patticipalion. 
(Z0A House, | Frisch, tonigh! at 10 p.m., 
Sunday at 9 p.m.) 4 


ja Municipal Theatre predue- 
ratte geaup in the Vilnw 
Cihette, aire, taTmorrow al # pnt.) 
THE ISLAND = Haifu Municipal Theatre pru- 
duction. About 2 black politica) prisoners in 
South Africn, (Wadi Sidib Theutre, Wednes- 
day ut B20 und 4.30 pan, Thursilay at 8.30 
p.m.) 


MUCH ADO ABOUT NOTHING — (Haifa 
Theatre, Sunday af 8.30 pn.) 


THE POISON MUSHROOM - By Brecht. 
Musical adapted fram documents fram Nae 
Civimmay. (Wali Salih Theatre, Monday ut 
X20 pm. J 


Others 

SATAN IN MOSCOW = By Mikhael Bulgakov, 

Pal ἘΠ μετ’ praduction, A 
Muni Lheutre, Man 

Luwsalny, Wednesday at 8. Wp.) 


DANCE 


Tel Aviv area 


readings, (Tel Aviv Museum, Monday ar 4 
p.m 


Halfa 


BATSHEVA DANCE COMPANY --- Varivus 
new works. (Wath Salib Theatre, Thursday al 
8.30pm.) 


THE JERUSALEM POST 


Take advantage of these special offers! 


LIGICAIR 


Valid for one week only 


Still at the old price...prices go up on May 1 


SCULPTURES 


THE 
IN JERUSALEM ENCYCLOPEDIA | 
OF JEWISH 


INSTITUTIONS 


ἢ UNITED STATES & CANADA 


Birdwatching 
in Israel 


---α«ὄ,Ψξ..........ὕ....ὄ.. 
ἢ An up-to-date guide giving 
extensive duta on institutions 
in the Jewish Community. 
Over 4,000 entries containing 
the vital facts and figures on 
6,000 organizations, arranged 
geographically and 
alphabetized by stute or 
province, by local com- 
munity and name of 
institution. 

Published by Mosadot 
Publications, 

512 pages. 

PRICE: 188,798 


By Michael Ὁ. Levin 
The Museum as a concept: is 
it temple or showroom? 
Author Levin, currently Art 
Advisor to the Mayor of 
Jerusalem, examines the con- 
cerns of visitor circulation, 
expansion, art conserva- 
tion, space and display. 
Published by Dvir Lid., 206 
pages. 

PRICE: IS 5,700 


by pps Fine 


With 23 years of the Israeli 

.] experience under his belt, 
authorFine is qualified to offer 
advice and viewpoints to 
visitors and newcomers, 88 
Israelis love to do. A practical, 
tell-it-like-It-is guide. 
Published by Massada, 278 
pages, softcover (second edi- 
tlon). 

PRICE: 182,126 


A full- ‘colour display ‘of over 100 
Jerusalem sculptures — ἰπ- 
cluding works of such 
luminaries as Picasso, odin 
and Henry Moore — with expert 
commentary In English, Hebzew 
French and Spanish. Published 
by Manrique Zago, Torino, 218 


Pages. PRICE: IS 7.310 


All you need to know on local 
avifauna, including a complete 
st of bird species in Israel, 
and how, when and where to 
. find them, plus other informa- 
tlon vital to the birdwatoher in 
Israel. Beautifully illustrated 
In magazino format, 48 pages. 


PRICE: 181,240 


Jerusalem Architecture 
Periods and Styles 


by Conia Wooyenter 


cartas historical atlas of 


JERUSALEM 


Dan Bahat 


STREET PEOPLE 


by Halga Qudman 


DIPLOMACY: 


INDO ON SD 
ANEAIRS INTHE 
MODERN AGE 


Author Kroyanker, one of 


An analytical appraisal of 
world polities and political 


House, 427 pages. 


PRICE; ISd,263 


leaders, past and present, by 
one of the most authoritative 
and elaquent Israel diplomatic 
figures, Published by Random 


HE HISTORICAL JESUS 


A scholarly and unbiased in- 
Sight into Jesus, the political 
climate of his times, and his 


influence upon the millennia, 


that followed, Written with 
sensitivity and common 
Sense, using both ancient and 
modern sources. Hardcover, 
illustrated, 234 pages. 
Published by MacMillan Co. 


PRICE: IS 2,627 


STREET PEOPLE 


By Helga Dudman 


The stories behind the names 
of Israel's muin streets, Learn 
ubout Dizengoff, Nordau, 
Tchernichowsky, George 
Eliot, and many more, in this 
entertaining volume. 
Published by Carta and The 
Jerusalem Post. "865 
hardcover, illustra ed. 


PRICE: IS 1,611 


. 


_| Jerusalem's most respected 


architects, presents a 
comprehensive picture of the 
various factors — social, 

economic, religious, 

ethnographic and 
lechnolugical --- that 
influenced the planning and 
construction of the Jewish 
quarters and public buildings 
erected outside the Old City 
Tord during the period 1860- 
19 


Deets Press, Hundoever 


PRICE: IS 6,715 


TO: BOOKS, THE JERUSALEM POST, P.O.B. 81, 91000 Jerusalem. 


NAME (please print)... 


ADDRESS... 
POSTAL CODE.. 


Prices include VAT and Postage. 


enssaseeasacetasnan TELE PHONE... ΡΝ 


Vatid for orders postmarked May 4 


TS...csssreece 
ἘΝ 
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TWO YEARS’ after the Six Day 
War, the historian Prof. Saul 
Friedlander wrote: “June 1967 
cancelled oul, in the western con- 


Holocaust: the Jews were from now 
on identified with the victorious 
(sraelis, strong and cruel; others 
became the victims.” 

Friedlander was not implying that 
the Holocaust had turned into a 
non-event, but rather that the 
special compassion which the Jews, 
and the Jewish state, had enjoyed as 
a result of the Holocaust had been 
dissipated. The Jews were no longer 
perceived aa victims. 

. The first public expression of this 
change was manifested in- Charles 
de Gaulle’s notorious November 
1967 statement, describing the Jews 
as ‘‘self-assured and domineering.” 

Nevertheless, the Holocaust con- 
tinues to loom over the relations 
between Jews and gentiles, and 
between the State of Israel and the 
rest of the world. This is especially 
true with regard to the Germans 
and the European states. The main 
reason the Holocaust has not faded- 
into a vague historical memory has 
been Israel's refusal to allow it to do 
50. There is a broad consensus in 
Isracl that the world must not be al- 
lowed to forget (he Holocaust. Yet, 

_ there are differences.of opinion on 
the role the Holocaust ought to be 
allowed to play in Israel's external 
relations, 

There are three roles which, in 
my opinion, the Holocaust should 
nat be allowed to play: it should not 
be invoked every time the European 
States, or a Huropean statesman, 
make statements that upset us; it 
should not be presented as the main 
reason for the establishment of the 
State of Israel; it should not be 
listed as the primary justification for 
(srael's right to exist. : 


THE USE OF the Holocaust as a 
* eane to be brandished at the Euro-' 
poans. whenever they make some 
objectionable pronouncement con- 
cernjrig the Middle East is extrome- 
. lY unfottunate, Our. objections to 
many of these: pronouncements are 
“often absolutely. justified, and. ex- 
pressing those objections publicly is 
Cértainly legitimate. But, by invok- 
ut olocgust: rather than 
4 substantive ‘counter-_ 
ye defeat our awn. ef- 


kuidw etrough of hate . ἢ 
Ha  desiruction ice. 


science, the weight of the. 


. peans considered valid criticism; 


which, whether we like it ‘or ‘not, 


forts either to prevent the 
pronouncements being made, or to 
score political points. In addition, 
we cause a vulgarization of the one 
subject which should, at all costs, be 


prevehted from becoming a pawn . 


on the political chessboard, 
Isracli diplomats and other 
representatives are occasionally 
guilty of this kind of misuse of the 
Holocaust. However, it was 
Menachem Begin who was respon- 
sible for the two most extreme cases 
in recent years. The first was his 
statement in 1980, on the eve of the 
European Economic Community's 
Venice Deciaration, that “most of 


the Europeans cooperated with the. 


exterminating enemy, which is why 
only a small remnant of European 
Jewry survived.” The European 
states therefore had no right to 
come today “and tell us how to run 


our affairs with regard to the™ 


security of our people and its 
future."” 

The ‘second instance was Begin's 
unbridled attack on the German 
chancellor in May 1981, when he 
accused Helmut Schmidt of ar- 
rogance, Impudence, callousness, 
unbridled greed and avarice, imply- 
ing that he had been a Nazi — and 
all this us a reaction lo certain com- 
ments by the German Chancellor in 
a TV interview on his return from a 
state visit to Saudi Arabia. Begin 
was particulary incensed by 
Schmidt's speaking of Germany's 
debt to the Palestinians, ‘those who 
altrove to complete what the 
Germans -had started in Europe.” 

No one In Israel, not even Begin’s 
most bitter opponents, quéstioned 
the depth and sincerity of his feel- 
ings of outrage. This did not exempt 
him from accusutions of possible 
ulterior motives, and poor political 
judgement. But our concern at the 


1 
moment is with reactions abroad, © 


not those in Israel, Fortunately, 
Begin's Knesset attack on the Euro- 


peans was not reported in the Euro. — 


pean press. This is just as ‘well,. 
_because {f It had been, no one woul 

_have taken any notice of Israel's 
“substantive objections to the princi- 
~Ples on which the Venice Declara-’ 
, tion was based, and Israel’ would’ 


- have been accused of trying to-ab- - - 


solve itself from what the Euro- 


trying to reawaken δ guilt comp 
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he'g antiles’ perception that, Israel was created because of the 
~ Holocaust, and not despite it, has serious implications on the state's 
‘relations, with the nations of the world, writes SUSAN HATTIS ROLEF. . 


RN ae SR I τ τ το τ τ - - τ Re - 


a a] 


barely exists in Western Europe to- 
day. 


NLIKE the attack on Europe, the 
αὐ attack on Schmidt caused 
quite a stir — an extremely negative 
stir, from the Israeli point of view. 
In Europe, hardly anybody ap- 
preciated the depth of Begin’s feel- 
ings on the Holocaust, while 
everyone concentrated on his highly 
undiplomatic accusations. Besides 
the fact that some of these accusa- 
tions were factually Inaccurate, they 
were seen exclusively against the 
background of the forthcoming 
Israeli elections. (Schmidt himself is 
still convinced that this was the only 


. reason for what he considered a 


staged outburst). Furthermore, 
nobody was aware of exactly what 
Schmidt had said, and why it had 
triggered off not only Begin's anger, 
but that of every Israeli and Jew who 
had gone to the trouble of reading 
the full text of the interview. 

The conclusions the Europeans 
drew from the event were first, that 
Israeli politicians regard the 
Holocaust as a card in a poker 
game; and secondly, that the Israeli 
voter is apparently impressed by 
name-calling, and manifestations of 
what they — the Europeans — saw 
as the callous arrogance of its 
leaders. 

Neither conclusion is complimen- 
tary to Israel, and it makes no dif- 
ference whatsoever whether these 
conclusions are valid or not, The 
damage waa done, and the weight of 
the Holocaust as a moral factor in 
the western conscience was reduced 
still further, 


THERE 15. a widespread belief 
abroad that the State of Israel was 
established because of the 
Holocaust — that the Jewish state Is 
the world's atonement for six mil- 
lion Jews killed in cold blood. 
The main “proof” for this theory 
is that had it not been for. the. 
Holocaust, the 33 members of the 
UN General Assembly who voted 
for partition on November 29, 1947, 


ie would never have done 80. 


This proof is faulty for soveral 


: reasons: In the first: place, many of: 
. the 33 states voted as they did for 


reasons which had nothing, or very 


é little, to do with the Holocaust. 
᾿ς ‘Thus, the Soviet bloc voted for par- 
ἣν tition because it seemed the best 


«Or tribe, And recently, in the midst 


Of Western civilization, a racial, 


“Ideology let loose {πὸ ferocious dogs 
οςς of war that left behind ἃ trail of death 
and devastation.“ 


A victim of its most vicious mani- 


- festation, Wiesel knows from his | 
Own expericnee the abysmal sense of 


lonoliniess folt by its victims, ‘Thus 
Morally bound, he made a trip to the 
Far East in 1979 inorder to.draw 


world attention to ‘the predicament 
of the boat-people. . a το 

Recalling the: plight of the St.’ 
Louis = eri. who wero tumed 
SWay-from the Cuban and’ Miami 
Shores in 1939, Wiesel -wrate in the . 
Eos: Angeles Times on July 8, 1979! 


Spite. a vast mo 


le, only some 40 


other. peop| 
- AGO, ..were: met ‘by society's 


way of getting the British out of 
Palestine; most of the others voted 
for it because it seemed the only 
reasonable means of solving the 
Arab-Jewish problem in Palestine, 
and avoiding a lot more bloodshed. 

Secondly, the partition plan 
merely expressed the willingness of 
a two-thirds majority of the 
members of the UN to accepr the ες 
tablishment of a Jewish state and an 
Arab state in Palestine: it did not en- 
sure the establishment of either. The 
Jewish stale came into existence 
decause the foundations for it had 
been laboriously laid for several 
decades (in fact, by 1939 the 
embryo of a state was already in be- 
ing), and because the Jewish people 
were willing to fight for it. 

The Arab Palestinian state, which 
was also to have been established on 
the basis of the UN partition plan, 
falled to emerge because no founda- 
Uons had been laid for it, and its 
potential citizens did nothing to 
further ils emergence. Still, the 
Holocaust may perhaps be given 
credit for inducing an early birth of 
the Jewish state. But for the 
Holocaust, Jewish pressure for its 
immediate establishment, whether 
in terms of the struggle against Bri- 
tain, or of influence on world public 
opinton, would certainly have been 
less, 

The Holocaust also influenced 
the basic slate of mind of the Jewish 
state — its suspicion of, and at times 
cynical attitude towards, the rest of 
the world; its seemingly excessive 
concern with security; its inclina- 
tion to view anyone who criticized 
Israel as an anti-Semite, and anyone 
opposed to it as a new Hitler. 

Finally, the Holocaust affected 
the human make-up of Israel. David 
Ben-Gurion himself said to this 
writer in the course of an interview 
in the summer of 1968, ‘My Israel 
went up In smoke αἱ Auschwitz.” 


. But all the factors enumerated. - 


mercly add up to the conclusion 
that, if it had not been for the 
Holocaust, Israel would probably 
have been very different, and might 
have been established at a later date 
— not that it would fot have been 


‘established al all. =~ : 


WHY, one may ask, does it make 
any difference to Isragl whether the 
gentiles believe that Israel was o8- 


tablished because of.the Holocaust, 


the unnals of history, he says. We 


Jews have had our share of fratri- - 


or despite it? The answer is simple: 
the perception that Israel owes its 
existence to the Holocaust is a 
premise for various theories which 
are totally unacceptable to the 
Jewish state, and only complicate its 
external relations and the ability 
to explain ils positions. For exam- 


ple, many Germans have argued © 


that, since the Germans were 
responsible for the Holocaust, since 
the State of Israc! was established as 
a direct result of the Holocaust, and 
since the Palestinian problem was 
created 88 a result of the establish- 
ment of the Jewish state — Ger- 
many has, In addition to its moral 
obligations to Israel, amoral obliga- 
lion to the Palestinians. This argu- 
ment was, in fact, the basis for one 
of the statements by Helmut 
Schmidt in 1981 which so angered 
Begin and other Israelis, 

This whole theory breaks down if 
we demonstrate that the State of 
Israel was not founded as a result of 
the Holocaust, and that the Palesti- 
nian problem, as it exists today, was 


not an inevitable outcome of the es- 


tablishment of Israel. : 
PRESENTING the. Holocaust as 


τ the justification of Israel's right to 
* exist is another highly objectionable 


practice, . : ᾿ 
The world. accepts the right 'of 
most states to exist because it 


recognizes the right of the national 


groups which constitute them to 
self-determination.:' Until World 
War I! most. gentiles and’ Jews did 


: nol recognize thé Jewish people asa - 


nation with a right to self- 
determination, and merely accepted 
that they had a right to a national 
home in Palestine, which: would not. 
affect the rights of Jews in other 
countries in which they resided. 


cide, During the siege of the Second 


Templo, anc recently in the struggle 
for independence, political con- 
troveray resulted in terrible blood- 


lotting. Our Sages, the great obser- - 
. vers of human nature, attributed the - 


destruction of the Temple. to gra- 
‘tuitous hatred. te 

Wiese] reached for Yom 
leafed. through the pages, and read 


‘these words; which came across with. - 


a shuddering, .familiar irony: “Why 


charity? Because; therein prevailed 
heures without cause, That teaches 


‘you that groundless hatred is con! - 
“dered ‘as ‘of equal grayity with the - Ποῖ 
‘three sing of jdojatry, immorality » fe 


nd bloodshed together." - 


‘hastily. 


was the Second Sanctuary des . ἐν 
troyed, secing that in its timé.they 
were. occupying themselves with °. wa 
Py “Tora precepts and the practice of |. Wie 
Γ the ‘boat-people’s fate dogs in- 


"since, the unspeakable tragedy occur- | 
-red.and its values are already ‘being 
Beary) : ΞῚ 


ἐπ ΨΊΕΒΕΙ, 18 not a man easily given 


tdonal 
ry and ‘gna- 1 


Thus the goal of Zionism —.the es- 
tablishment of a Jewish state — was 
not generally accepted. Just as, ac- 
cording to Professor Friedlander, 
the Holocaust temporarily checked 
certain anti-Semitic trends, so it 
also temporarily checked certain 
anti-Zionist trends, 

The willingness of the inter- 
national community to tolerate the 
establishment of a Jewish state in 
1948 did not emanate from any 
change in basic perceptions con- 
cerning the national status of the 
Jews, but from the conjuncture of 
circumstances at that period, of 
which the Holocaust was one. Arab 
propaganda, which since 1917 has. 
hammered at the notion that the 
Jews are not really a nation, and 
that Zionism is nothing more than 
a form of European colonialism, ad- 
ded, afler 1948, a third notion: that 
Israel was created only because the 
Europeans felt guilty about the 
Holocaust. “Why are we being cal- 
led upon to pay the price for the 
Europeans’ crimes?" they ask, ‘and 
their arguments have fallen on 
many teceptive cars. 


THE NOTION that Israel's right to 
exist emanates from a moral debt is 
especially unpalatable when. com- 


᾿ bined with the hypothesis that, 


because of this, Israe! has an obliga- 
tion to adopt higher moral stan- 
dards than all other states. Thus the 
greater the disapproval of Israel's 
policies, the more widespread the 
delegitimation of the Jewish state. 
All this does not mean that Israel 
Ought not to act according to the 
highest moral standards. However, 
the reason for its doing so should 
not be, as Martin Buber argued, 
that ‘otherwise the Jews might 
forfeit their right to an independent 
stile, nor that the gentiles expect 
the Jews to beh#ve in a superior 
manner because they were victims 
of the Holocaust and therefore 
“ought to know better," We should 
do our beat to act on the basis of the 
highest moral principles, because 
we expect it of ourselves; because 
these principlés form an’ integral 
el of our teligion and heritage;” 


because we forfeit the right to 


protest against the conduct of 


others if we ourselves act as badly as 


they do (e.g., on the question of 
arms sales to unwholesome 
Tegimes). 


wide spectrum of Jewish issues and 
their concomitants, Zionism and the 
State of Israel. : . 


to anger. His friends who huve seen 
him chairing the U.S. Holocaust 
Memorial Council meetings talk ab-. 
out his extraordinary patience and 
‘restraint. But when the conversation 
turns fo the debasement of the Holo- 
caust memory, his face flushes, with 
ariguished or. “Only 40 years 
“have passed,” he says emphatically, 


Soviet benefactors, the well-ciled’ 


propagandists’ elaborated on 


a ethe. Through an obséerte in-, ". 


of a language that g 


‘drawing 
1 οὗ 


of the unique circumstances of Jew-. - 
. ish. suffering,’ the killers presented ἡ 
themselves: as’ victims, ; 
Israelis’ a8 perpetrators. The. 
‘ world:tertorist centre was like 
ἡ the Wa: Gi 


"the gonferencs, . 


Thus, Israeli Aasbara, in addition 
to having to explain that the State of 
Israel was not established because 
of the Holocaust, must explain thal . 
Israci's right to exist is based on the 
Jewish right to self-determination 
and not on any moral debt which 
the world might owe the Jews, and 
is net dependent on the quality of its 
conduct, Of course, Israel cannot 
hold the stick at both ends and 
argue that, while it owes the world 
nothing, the world has a moral 
obligation to see that-the Jewish 
state continues to exist, irrespective 
of its conduct. As Prof. Yehoshafat 
Harkabi has pointed out, Isracl's 
continued existence depends ¢x- 
clusively on whether it adopts and 
follows a policy of realism. 


SO FAR we have discussed the 
roles which the Holocaust ought not 
το play in [srael's external relations. 
Yet the Holocaust does have a role 
to fulfil. [srael should make cons- 
tant efforts to inform other peoples 
of the facts of the Holocaust, and to 
prevent any attempts to deny or de- 
Judaize it. The Holocaust was, and 
will remain, primarily an experience 
involving the Germans as murderers 
and the Jews as the victims. But the 
rest of the world played the 
shameful role of collaborators, or 
the not very honourable role of pas- 
sive spectators, The world must not 
be permitted to forget that fact, 
No matter how many tales are 
told of other massacres in other 
parts of the wortd, in which other 
peoples were decimated or’ totally 
wiped out, this was the only case in 
history in which systematic mass 
murder was dehumanized — per- 
formed without the involvement of 
emotions or even avarice, 
meticulously planned and executed 
over a number of years. [t happened 
to us — not to somebody else. 
Yet we should nat lose sight of 
the fact that there are also lessons of 
a universal nature to be derived 
from the Holocaust. . Theoretically, 
a holocaust could happen again, 
elsewhere and to another people, 


- We should be in the forefront of 


those nations which consider {t their 
duty to.stand guard against such an 
-eventuality. ἢ [5] 


The writer will be presenting a paper on 
the Holacaust ‘in israel-EEC refations at 
Bor-tan University next month, 


showing the. representatives of the 
PLO laying a wreath at the foot of 
the Warsaw Ghetto statue com- 
memorating the 40th anniversary of 
the Ghetio Uprising. What an.abo- 
mination: the murderers of Jewish 
children paying homage to their 
Babe fathers who died dreaming of a 
Jewish state. There is a traceable 
logic between the atrocitites com- 
mitted by Jorgen Stroop's storm 
troopers on Nalewki Street in- April 


1943, and Arafat's henchmen sowing 


terror.in Nahariya in April 1979, '- 
“What Is also upsetting,” Wiesel 
says, “is how the television: networks 
were taken in by the hoax (perhaps 
they were not taken in, but played it 


_ Up for their viewers),.. Self-assured, 


armed Israeli soldiers. were shown 
strutting down the desolate streets of 
.Nablus, while fear-stricken eyes 
‘peered from behind curtains, The © 


ἢ subliminal effect created the uninis-. 


takable impression of victim turned 
perseautor.” ft kame 
‘In reply to a question whethier the 


attitude of the news mediareflected,: 


rhaps, ahard-core residual of anti-. 


emitism, Wiesel said he prefered 
Ὁ leave this point-for discussion at. 
[5 
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WHERE THE WATERS of the 
Danute kiss the Carpathian moun- 
tains, there is Bratislava. An ancient 
fortress dominates the city as it nes- 
tles between wide river and verdant 
hills. Narrow alleyways meander 
through its oldest quarters, suddenly 
to open out onto a broad plaza. The 
architecture of its public buildings 
bears witness to the history of this 


cultured seat of bygone royalty. A 
smiail, big city. My childhood home. 

Jews know the city best as Press- 
burg, not because the German name 
is more familiar to their ears, but 
. because it was by this name that the 
city's celebrated Yeshiva became 
famous. The Yeshiva would seem to 
have been in existence for hundreds 
of years, because by the 18th century 
it was quite weil known. Then, in the 
time of Rabbi Moshe Schreiber, the 
Hatam Sofer, at the beginning of the 
19th century, Pressburg became the 
cultural and spirituat centre for all of 
Austro-Hungarian Jewry. This de- 
Spite the fact that no more than 
15,000 Jews ever lived there. 

My parents are buried in Bratisla- 
va, which is close to the Austrian 
border and a mere three-and-a-half 
hours by plane from Tel Aviv. It 
always seemed much farther away, 
because, unlike most East European 
countries, Czechoslovakia does not 
give visas to holders of Israeli pass- 
ports. 

However, last autumn, the Inter- 
national Cooperation Alliance, an 

‘organization in which the Histadrut 
-holds an honoured position, was to 
meet in Prague. It is the policy of the 
organization that a country which 
wishes ‘to host the congress must 


~ admit all the members: so-I was 


finally able to return-to Czechoslova- 
kia and go back to'the place where I 


. was born. 


Have you ever been to a place 
which isn’t there? That is where [ 
found [ was. . 

Bratislava has developed a lot 
since the days when it was my home: 


‘The population has increased from 


150,000 to 400,000, and the cit 


swallowed up the surrounding vii- 
lages. .New residential areas haye 


᾿ _ ‘Sprung up and (ΔΙ. buildings have | 


anged the skyline. ᾿ 


: The city is there, but everything 
-:that made up my world until 1 was 
' expelled from it...ail gone. The Jew- 


ἢ ‘community, which was no '‘more 

an 10 per cent. af, fhe pepulation, : 
the only part to‘which I-could Ὁ 
te. spiritually; -emotiohally; 

faliy.jall gone. 3.16% 


HE JEWISH community of Brétis: 
va WAS prosperous, its Meribérs to 


hally,-. - 


pipes basis for complaint, The | 
behaviour of the authorities was cor-. ‘ ahe 


τ Str ae σκυει 


re ὑϑνα τα 


| δ HANNA ZEMER, the Slovakian-bom editor of ‘Davar,’ δ 
ses finds little but memories left of her childhood home in Bratislava.” 


yen on my recent visit, [found no ὁ. 


8 impress! fice built in.“ 

9205 for Jews who had left the 

tto and spend out Into:the tity, ἢ 
t empty: just ἃ hand-- 


. This 'modérate Reform ἢ 
nt. resembling today's Con- - Acrosa from the Neological te 
‘Rervative'Judaisni, was founded in there wns tho Orthodox 
Bratislava -in-the’ 1870s, after the school, which today Is n publle 
Budapest Congress had. split the school. Bays of elementa 
τ Jewish community of the atea. At τ lige tsed to loarn secular subjectsia 
t ological school, boys and girls: 
studied. together and there: was an 
Gan in their'syriagogue until there 
Ἂ5 8O:much opposition’ tHat ii was. 
Tentoved,-Tsaid “thelr synagogue, | 
‘implies p certain division, “ 


. Talmud-Tora school in: the after 
πόσης Αἱ the funlor-hi — es 
was the other way round, : 
ing. spent ‘at the “Yesodel Tom. 
school, andthe afternodn devoted!" 


third of those in the Inw faculty... i? 


‘the morning, ‘and attend the -&.- 


studied there, and so did my uncles 
and many other relatives. | went to 
sec what still remained, but there 
was nothing. 

To tell the truth, the walls of the 
ghetto had collapsed more than a 
hundred years ago, and only a few 
Jews had continued to live there. But 
many institutions remained concen- 
trated in the area until the very end. 
The Great Synagogue, the Yeshiva, 
the Yesodei Tora schoul and muny 
others had stayed on, including the 
Neological synagogue and the ritual 
slaughterhouse. Now, all that rc- 
mained of the ghetto was two 
houses. ᾿ 

In order to drain the bitter cup to 
the dregs, I went to the place where 
the mikve used to be, where for 
years I had accompanied my mother 
each month. I remember the bath- 
rooms, the ritual pool, and the faces 
of the wamen who used it then, The 
building is still standing. It is the 
headquarters of the leather-workers 
cooperative. 


THE UNBEARABLE pain that did 
not give me 4 moment's respite was 
not nostalgia. If these places had 
disappeared in the normal.course of 
events, ceasing to be because the 
people who once used them had left 
of their own free will, maybe I might 
have felt merely nostalgia. But I 
walked in this void knowing that it 
had been created by slaughter, that 
those who once used these institu- 
tions had been herded to the gas- 
chambers like cattle. I could see 
their faces before my eyes, here 
where they used to live and love and 
worship. No, this was not nostalgia, 
but a special kind of horror which 
God has reserved for the Jews alone. 

I went to walk in the hills, where 
we used to walk on the Sabbath with 
our handkerchiefs tied to our wrists, 
80 that we should not sin by carrying 
them. We treated this act with great 
seriousness, but we also went to the 
cinema, the theatre and the opera, 
all as a matter of course. This mod- 
ernity was well established in Bratis- 


. lava. In a book published by the Rav 


Kook Institute about the history of 
the community, I found a letter 
written by some of its wealthy mem- 
-bers to the Hatam Sofer in 1807, 
before he became chief rabbi of the 
city. It included this passage: 
“Since most of our dealings here 


- aré with gentiles, merchants who are 


not of our people, we are obliged to 
dress according to their fashions, 
and our women and daughters uSe 
- make-up when they go out...Even 
though this is not seemly to some, It 


_ cannot change in such a big elty.” 
Remember, this was written nearly — 


180 yoars ago. 


THE NEXT DAY I went to the 
᾿ Cemetery: that still exists. There is 
also a new cemetery, a ‘forest of 
tombstones all properly maintained 
by anaged caretaker who is Christ- 
lan, but who can read Hebrew, I- 


- τ ἐς bs δ t δ 
"Ξ Deligved that when I said it—I was to 


‘many ‘stranger hat 


Sunday was 
of ‘the death’ of 


- the last chief rabbi of the city, that 


of my visit, 144 years after his death, 
was no different. One could say it 
was mere coincidence that I was 
there then, beeause the date of my 
visit was decided by the date of the 
Prague congress. But | felt the hand 
of the Almighty. If you had been 
there with me, you would have be- 
lieved that too, for there was some, 
thing mystical in the air. 

The Hatam Sofer is buried in the 
old part of the cemetery, through 
which, after World War 11, it was 
decided to make a road. The author- 
ities agreed that the graves of the 
Hatam Sofer and other holy persons, 
among them Rabbi Akiva Eiger and 
Rabbi Meshulam Agra, would not 
be disturbed. Jan Masaryk, the son 
of the founder and president of the 
republic, was foreign minister at the 
time, and he promised Rabbi 
Shmuel Binyamin Schreiber-Sofer, 


this undertaking would be hon- 
oured, It has been, and today the 
road passes above the graves, which 
are in a kind of catacomb. The door 
is normally kept locked, and the key 
has to be obtained from a Jewis! 
woman named Engel. On this occa- 
sion there was no need to apply to 
her, for the door was open all day 
long. 


elation, down the stairs into a dark- 
ness softened only by the glimmer of 
candlelight. 1 could just distinguish 
figures praying by the Hatam Sofer's 
tomb. This was covered with letters 
and notes, and.as I watched, a man 
added dozens more to the pile. 1 
asked why he had brought so many, 
and he replied that he was from 
Vienna, and other Jews who could 
not come themselves had sent their 
messages with him. 

I found myself adding a note, 
which 1 wrote in the name of the 
Schreiber and Shapira families living 
in Israel, for they are descendants of - 
the Hatam Sofer. The widow of. 
Rabbi Shmuel Binyamin Schreiber ἡ 
lives in Bnei Brak, as does one of his 
daughters, Sarah Ludmir. In Jeru- 
salem his son, Rabbi Simha Bonim 
Schreiber-Sofer, is head of the Press- 
burg Yeshiva, which is named for the 
original but has quite a different 
atmosphere. Another daughter, 
Tova, is the wife of Avraham Sha- 
pira MK, the chairman of the coali- 
Uon. They had not asked me to place 
a note for them: it happened of its 
own volition, and I didn't stop to 
think what I was doing. In the same 
way, the nole became a request to 
the Hatam Sofer to mediate on be- 
half of the people of Israel. 


| WENT BACK to the city whore it 
was Sunday morning, a day of-rest 
for the inhabitants, a day of sun- 
shine. The streets. were crowded 
with people, but for me-they were, 
empty. [t was‘a day suited for the 
beginning of the book of Larhenta- 


- tions: “How doth the city sit solitary, 


that was full of people. How is she 
become like a widow: She that was 


- great ainong nations, ‘and-princess | 
atin the; provinces, how is. she’ |, 
~ becoine tributary, She weepeth sore 
εἶπ’ δ night..": | a 


And I was wespinig byday;awarm |- 


and sunfy day, in the middle of:that 
᾿ΒΗ͂Ι ἀπά empty street. τς. τος 


a, the clerk who gave me my 
visa aad, “You area journalist, but 


T went there filled with a sense of ἡ 
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THE RESCUE on May 10, 1943, 
from the still-burning ruins of the 
Wasaw Ghetlo, af 34 men and 
women, many of them prominent 
Jewish leaders and underground 
fighters, was one of the most 
dramatic and hergie episodes af the 
Holocaust, 

The Prosta Street Operation, us it 
became known, has heen frequently 
mentioned in pust-World War IL 
literature. In The Wall, for example, 
John Hersey dacuments this par- 
ticular episade ef the ghetto fighting 
uatensively. 

But neither Hersey nor other 
Holocaust writers were nware of the 
complexity of this almost suicidal 
operation. 

Now the man who was in charge 
of its planning and execution has 
tald the whole stary. 

Today, Simhu or Szymek Rotem 
(Ratajzer), better known by his un- 
derground nickname of Kazik, is a 
supermarket executive, the popular 
director-general of the Jerusalem 
Cooperative, A stranger would have 
a hard time believing that this same 
man, who once dressed like a 
Gestapo agent, was the right hand 
of Antek Zuckerman, chief com- 
mander of the Jewish Fighting 
Organization in Poland after the 
death of Mordechad Anielewicz. 

Antek und Kazik planned the 
rescue Operation with the assistuice 
of a number of other Jewish un- 
derground fighters, but it was Καὶ azik 
who can be credited with its suc- 
cess, 

In 1943, he sent a detailed report 
on the Warsaw Ghetto uprising und 
the general situation of the Jews in 
Nazi-occupied Puland to the Polish 
government-in-exile in London. But 
beyond that he was reluctant (Ὁ sit 
down and write an autobiography, 
even with the assistance of Yad 
Vashem. Finally Antek, shortly 
before his death, persuaded him tv 
da so. 

To those whe know him, Kuzik is 
rot a oman to boast about his 
achievements. Nor will he deny his 
failures, But he knew that he owed 
both the present and future genera- 
tions a debt, not least for the sake of 
those who were equally brave and 
can no longer share (their 
knowledge, 

Kuzik’s memoirs Ubetochei Avar 
Beirgun Hayehudt Halohem (From 
the Depth of the Past — Within the 
Jewish Fighting Organization), are 
striking for their frankness and lack’ 
of exaggeratlon. Published by Kib- 
butz Lohamei Hagettaot, they form 


a remarkable document of 


paramount historical significance. 


THE GHETTO uprising, a 
desperate act of armed resistance 
by the Jewish Fighting Organization 
(Zydowska Organizacja Bojowa or 


ZOB) against the Nazis’ final “reset- 


tlement™ plang, began on April 19, 
1943... 

In the first three days af the 
fighting, the Nazis, who had hoped 
for a walk-over, sustained con- 
siderable lossea, despite their 
tremendous superiority in firepower 


‘and. numbers. Having failed to at- 


tain’ thelr objectives and send 
further.tranaports of ghetto Jews to 


“the extermination camps, they 


abandoned their initial tactics and 


* superior’ 


- hid behind a tight ring of almost un- 


interrupted artillery and mortar fire. 
aan ae their potential 
ty, they destroyed bunker 


Prete δ} 


ΝΥΝ 


ἜΣ 


abst 


The Post’s ALEXANDER ZVIELLI describes the dramatic escape of 34 


Fj FT ETS Bag ages oN ee Cae Pata 


Jewish fighters from the ruins of the still-burning Warsaw Ghetto. 


The Prost 


Jewish fighters to strike at their 
German oppressors, there was little 
point in continuing what they 
realized was achopcless strugule. 

Plans were therefore made for the 
rapid evacuation of the remuining 
survivors, who could later continue 
the struggle by joining Jewish par- 
tisun units in the woods and forests 
north of, Warsaw. 

This was easier said than done. 
‘The ghetto was virtually sealed off 
from the outside world, tightly 
ringed by Wehrmacht and 8.5. 
troop positions, augmented by Lat- 
vian and Ukrainian Inckeys and 
Jew-buiters, There were also the 
Polish "Blue" police and a network 
of paid informers as well as the 
generally unfriendly Polish popula- 
tion to reckon with, 

Several attempts had been made 
to reach Antek, ZOB's liaison of- 
ficer outside the ghetto walls; all 
failed. 

Kazik was one of a group which 
had taken up a position in the 
brushworkers factory and was 
fighting the Germans under the 
command of Hanoch Gutman. 
Forced to retreat into the centre of 
the ghetto, he was entrusted with 
the task of making contact with 


Antek, With his “Aryan” looks and-. 


his courage, he was the perfect 
choice, 
: Born and brought up in the 
tough, non-Jewish neighbourhood 
of Powisle, this scion of a typical 
Orthodox Jewlsh family was casily 
nbie to pass for a local gentile youth 
and was thus invaluable for Jewish 
underground work. 

On May 5, 1943, Kazik esdaped 
fron) the ghetto together with Zyg- 


munt Friedrich from the Bund, who - 


was known to have good contacts in 
Polish Sociulist circles, Amid great 
danger, .the pair eventually reached 
the flat of ZOB member Wiadka 
(Feigcle-Petal) Miedzyrzecki, today 
Viadku Meed, author of On Both 


ps mourning the death of bis agsi 


Sides of the Wall. : 
:Then Kuzik. met Antek. for’ the 
first time. It wus the beginning of a 
special friendship. Tho ZOB office 


tant, Frania Beatus, who had com- 
mitted suicide, unable to bear the 
sight of the ghetto in flames. 


THE TIMING of the rescue opera- 
tion wus vital, but valuable time was 
Jost owing τὸ the German-imposed 
general curfew and the prolonged 
search for contacts and assistance. 
Everything depended on finding 
and bribing a responsible 
waterworks and sewers repairman 
who could serve as # guide and take 
Kuzik back to the ghetto. 

A culvert opening had to be 
found in the gentile part of Warsaw 
through which the ghetto fighters 
could be taken out to a waiting 
truck. A truck also had to be found, 
and this was a problem, although 
the driver, hired under some 
pretext, could always be forced to 
obey orders at gunpoint. 

Kazik bitterly recalls’ how he 
returned to Viadka’s flat following a 
day’s fruitless search. But he 
couldn't rest, and stood staring out 
of the window. The flat overlooked 
the ghetto walls and he watched the 
flames rising above the buildings 
and listened to the never-ceasing 
explosions, 

His heart was with his comrades, 
dying over there. He could differen- 
tinte between the prolonged salvoes 
ΟΥ the Germans and the isolated 


single shots of the defenders. The’ 


absurdity and hopelessness of the 
whole situation weighed heavily on 
him. He was bitter that no one he 
had approached that day was willing 
to ‘help. No one in gentile Warsaw 
seemed to have any interest in the 
fate of some Jews. His hopelessness 
drove him crazy. Ξ 

The following morning, the 


‘despairing Kazik met Antek, who 
‘stiggested he leave for the ghetto 


that same night; Kazik refused. Dy- 
ing as ἃ hero was an easy way out, 
while Antek’s return to the ghetto 


‘would -be ‘an empty: gesture. The 
- whole Jewish leadership setup in oc- -. 
.cupied ‘Poland depended on him. : 
The two reaolved. to intensify thelr 
| efforts, 2 τς - ἐὰν 


That day- {Wo Polish guid 


a Street 


perienced sewer cleaners, were 
found. And the aid of the “King of 
Blackmuilers™ was enlisted. This 
wus the leader of the Polish scum 
who made a living from terrorising 
Jews in hiding among gentiles. The 
king had at his disposal two trucks 
which he used in cooperation with 
the Germans (0 “evacuate” stolen 
Jewish furniture from the ghelto. 
Before the uprising, the king 
hud been told that his trucks would 
he hired for a large sum of money to 
evacuute some Poles who had got 
stuck in the ghetto ut the beginning 
+of the fighting and now wanted to 
gel out at any price. 


THE PREPARATIONS had been 
made. Now It was up to Kazik and 
his guides to make their way into 
the burning ghetto, 

The first attempt, on the night of 
May 7-8, failed. No fools, the 
Germans started sealing off the 
sewers und poisoning them. Henvy 
smoke made approaching the ghet- 
to difficult. 

Kazik reached the ghetto the fol- 
towing night. At one point the flow 
Of sewage was so heavy thut his 
guides wanted to (urn back and had 
to be persuaded by more promises 
and a gun. Both Kazik and a friend, 
Rysiek, were armed. Finally they 
reached the ghetto and Kazik went 
up while Rysick stayed below to 
prevent the guides running away. 

A Dante would have becn hard 
‘pul to imagine the scene which 
awaited Kazik, In the few days he 
had spent on the Aryan aide, the 
ghetto had changed beyond 

-fecognition, Tt was extremely dif- 
tcult in the dim light of the German 
Projectors to find a way through the 
maze of, destroyed houses aid the 
mass of rubble. There were dead 
:bodies everywhere and a few aban- 
-doned wounded, some. moaning and 
‘unable to move.’ The smell and 
‘deadly smoke were overpowering. 
Kazik hada. few addresses on 
‘him, -but the sites of former 
strongholds .were now empty απ. 
desolate. One of the wounded told 
chim ‘of the terrible fighting which. 


we! FE 


had vene oon. Kazik could do 
natting for the au, 

While sear hing in snia for his 
cormides, Kavik suddeuly felt an 
almost oli identification with thiy 
tial gravesaed ft was us if il were g 
Puce ot hi ow a destiny, ws fall Jewy 
were sentenced to nothing better 
than this vightmace of ghosts who 
wele his parents, mothers, sisters, 
He wasted almost half an hour try. 
Hop te legate a woman whose vuice 
hast πὰ κε {τὰ his attention and who 
wats aeayhere ba be : 
her vathia te him, as 
she knew where his comries were 

hat he coulda't tind hee in this 
labyrinth of crambted balconies, 
rooms without wally, blocked 
entratives ind stairvases which led 
nowhere, 

Kuazik writes: 

“Suddenly 1 found myself at 
peace with my soul. The whole 
work! became peaceful. { suddenly 
felt so geod in the ghetto ruins, next 
to those dead bodies which were so 
deur to me, that 1 felt a strong, sud- 
den desire to stay there and wait for 
the daylight. Before my eyes, at 
great speed, passed a kuleidoscope 
of my whole life. 1 perceived myself 
as being the last victim in this last 
huttle of the Jews of the Warsaw 
Ghetto. 1 felt I was reaching the 
borderline between my desire to die 
there aid madness." 

Tt was with considerable effort 
that Kazik aroused himself from his 
death-wish. There was no further 
point in staying among the ruins, 
and it was getting late. He slowly 
picked his way buck to the sewer 
and Jowered himself through the 
opening. 

“Let's go!" he shouted to Rysiek 
nnd the wailing guides, uwure that 
his voiee sounded hardly human, 

On their way back to Aryun Ware 
saw, they suddenly heard voices. 
Jews or Germans? It was almost 
dawn and the danger wns great. It 
was a group of ZO fighters just ar- 
rived from the ghetto and hiding in 
one of the side sewers, 

What they had to say changed the 
whole situation. They assured Kazik 
that they waukl contact ather sut- 
vivors and take them to the culvert 
opening in Prosta Street. 

Kazik's instructions were cleat 
und precise. He insisted that all the 
survivors should gather at a single 
point and stay together under all 
circumstances, ‘This order was, un- 
fortunately, not carried ont to the 
letter, with tragic consequences. 


KAZIK 1S CLUARLY unable to 
describe the feelings of the sur- 
yivors as they awaited rescue. Lean 
Uris in his Atle 74 offers us a Lend 
pletely imaginary account of the 
Pisaia Streat zat a In The Wall, 
John Hersey identifies with the sur- 
vivors’ feelings: 

"3:30 p.m., May 9. The manhole 
is our purlour, We take turns 
stretching there: It is poasible 10 
stund up full Jength in the shaft. 
Luxuriating in the erect position, 
ono can look up and sce, like afir- 
miment above, small stars of 
daylight twinkling in the ventilation- 
Apertures of the manhole cover. 
Onve in a while u truck or a car goes 
rattling, clank-clank, neross the 
metal disc, und occasionally We 
oven hear a footstep on it. And $0 


we scem to he very close to that - 


society which wulks above ground. 
This is rather exciting. There is tess 
than a wall between us and the 


_ world, Only this fittle iron sky ἐπ 


tervenes! 

“3:30 a.m. May 10, How much 
longer can we stand this sewer? Can 
we last another hour and 8 half, un- 
Ul our rescuers come? To rest from 


‘the terrible curved: crouch this 


culvert imposes on us, we kneel for 
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rORY-TELLING HOUR — fin English). 
fnuel Museum, Wednesday at 4 p.m.) 


les, 
STORY HOUR — A collection af folk tules, 
ais original stories. (Khun Theatre, today at 2 


p.m., Tuesday at 4.30 p.in.) 
Tel Aviv area 
THE ISRARI. CHAMBER QBCHESTRA — 


τ ior und narrator Arich Verdi, an 
ΠῚ and, his contemporaries (Tel Aviv 


p.m.) 


Museum, Wednesday, Thursday at 4.30 and 6 


ἔν 


τῶ a 


Ben Kingsley, last seen in the pretentious comtic-strip, 


P PULL OUT AND KEEP PULLOUT AND KEEP PULL OUT AND KEEP PULL OUT AND KEEP PULL 


'Gandht,' appears in ‘Betrayal.’ 


er ec TENNER CR 


THEATRE 


NE Ξ 


All programmes are ln Hebrew unless: otherwise 
stated. 


Jerusalem 


“Thsday at 8.0 p.m.) 


ty Chekhov. Beersheba 
ἯΙ wn. (Jerusalem 


5] 


USNRM” = The passions and Mrugghs of % 
finsnsithy workers. (Pargod, 94 Bezalel, Thurs- 
day οἱ 9. Mbp.m.) 


Tet Aviv area 

CITY SUGAR - A Beersheba Municipal 
Theatre/Yuval prealuction, ‘Ihe story Οἱ ἃ 
popukir radia announcer. (Habimah Surall 
1,1], Sunday (Ὁ Ἀν 40 pn ) 


‘Theatre, Sunday wt k.. 


DESIRE -- Habunah production, A couple in 
criss act out an Enplish social curedy. [ἘΠ] ή- 
noah, Large Hall, Si 


y at #30 p.m.) 


care. Hisham pree 
wall Hall. Monday 


= Caner productiost. 
pe ivtween two fa ᾿ 
Chugh Thurafay at 8H pam, 
Mpa) 


Manly 
Weauuenlay alse 


THE HEAD - (Tavita, 


THE LOST WOMEN OF TROY 
Levin's adi of Euripides. Οἱ 
duction. (Cameri Sunday at 8 30 p.m. 


MARGINAL CASE ~ Innginury meeting be- 
Gukla Mer nnd Raymonda ‘Tawi. 
. Monday κ 7.30 p.m 


MUCH ADO ABOUT NOTHING ~ Sy 
Shakespeare. | ify Municipal‘ tre prague: 
inn. “This vers Places the uction im 1917, 
with Allenhy’s entrance mta Pal ic. {ΠΠπ|ν- 
muh, Corge Hall, Wednesday at 8.40 pr, 
Vhorsday αἱ 7.30 p πη.» 


NIGHT MOTHER -- Camen production, A 
mother-diwghter rekuionsip. (Teavit, Sun 
day al 8.30 p.m 


No ENTRANCE TQ PARLIAMENTARY 
BUGS - Onc-womnn show by Bitha Yavne A 
socigl and. political satire af Israel matty. 
(Theave Club, 7 Mentele, Wednesday at "Ὁ 
pan.) 


PILLAR OF WOOD -- Sele 
satin. Produced by the ρανια 
ta, tonight, Monday at) Δ port 


About the 

| arge Wall, 
Tuesday imultaneens 
English 


Inprovisit ons. 
(ZOA House, 1 
Sunday at 9 p.m.) 


Haifa 
GHETTO -- μι M 
dion. About atl 
Ghote, (hata T 


any is 4: 
pm.) 


MUCIE ADO ABOUT NOTHING - {ΠῚ 11 
‘Theatre, Sunday al ΚΔ pn.) 


TUE VOISON MUSIIROUOM -- By Brecht. 
Musical adapted fram documents trem Naa 
Germany. (Wadi Salib Theatre, Monilay ut 
40 pont) 


Others 

SATAN IN ΜΟΙ ἘΝ — Hy Mikhach Mulgikaw, 
Beersheba Mumtcipal ‘Theatre tion, A 
satire. (Ueershebn Mumeipal ες Mam: 
May. Tuesday, Weeliendety at Xd + 


σαν ΠΟ “σὰ 


DANCE 


Tel Aviv arca 


APRNING TURF PAGUS —— Ballettheatre ine 
lerpreted by Tamara Mivtnik, fons the 
notebook of her ebiddtient With nani and 
tealings. (Pel Aviv ΜΙ πνέμα, ΜΙΆ at ἡ 
pay 


Haifa 


NATSUHEVA DANCE COMPANY Yaris 
new warks. (With Salih) Mheatre, Thursday at 
Κὶ 30 p.m) 


7 CINEMA ONE MOGRABI ZAFON ' ΕΝ ΟΝ) δ υυυδδυυθυυυνανυνυυλ δ νυ υδυυνν 
i JERUSALEM | TEL AVIV sa ΓΕ RAMAT GAN rae VISITING HOURS 4 | WALKING TOURS 
: ' LOVE STORY + WILLIAM HUNT Film by Ingmar Bergmun ; 2 Te THIS WEEK Sun.-Thurs. 10 a.m.-10 p.m. 2 
᾿ Cinemas Cinemas Weaken a0, 718.330 «JOANNA PACULA Nee Cinemas Γ ΄ AT THE Closed Faday eeu 2 αι ἐπὶ Thursday at 9.30 The Mt. of Olives i Sunday through Thursday at 1 p.m. — City of 
eckdays 4.30, 7,15, 9. a jursday af a am, — ie » ol ives in ‘4 νὰ 5 
. ! : GORKY PARK ALEXANDER | § USEUM Ζ Sheu! Hametech Bivd, tet 2573618 | sant Tmroust the Ages Jewhh. Chrialan and Moston belict Meets one rece 
; CINEMA TWO ἢ 2ΤΕΙ. AVIV Μυ8 Inf % | Sunday and Tuesday εἰ 9,30 am. and Thurade 
: ALDNIO ALLENBY Tonight wt 10: Sun. 5.30. 9 ARMON Ι a Information and box office: 261297 2 at 2p.m. --- Jewish siles, Cardo, Western Wall Tours start from Citadel Courtyard next to Jaf Taurs tact spproxinsately 2 hours. Meet at 
al ΙΪ CINEMA 1 NTS aalverk DUEL Weekdays 4.30, 8.30 Mutinces at 4: ! 2 EXHIBITIONS % | escavations. it Gate ad lat 337; hours Coolean charwiae απὶρ Information booth, Jewish Quarter, 
Jt inJerusalem Cinema. T CINDERELLA @ or. ERICH SALOMON: FROM A PHOTOGRAPHER'S LIFE 8. | sande ct 3 stated}. Tickets may be purchased on the spot. 
i | . Buse 18, 19, 24, Tel, 419087 GO FOR I απο eae aw 7 cORMIC IMAGES IN THE ART OF THE 20TH CENTURY 2 Sunday at 2 pum. — The Jewish Quarter and ΑἹ ἰουτ are guldod in Engilth. δώσω 
ἌΣ Fri, April Ξ esa 71 g ᾿ 
i | tickel: * TERRENCE HILL HAIFA % COLLECTIONS 2] Mond 9.30 am, — Daily expeditions to old Jewish Quarter of 
j Tat Diam εῖ Faget 220 * Seen WO. Sun 115, 9.30 DEKEL πᾶ watk 7 CLASSICAL ALS AND ISTH beget fl lal 4 AP HERSIONII AND 2 lsreelita period in rasan Cantanite ond Archeological Tours Safed. iy = pol We ot Undepandence 
᾿ ΜΆΘΗ, . Sun. 7.15, : /-IMPRES ἢ ἢ Τ = 
4 = jan. Apel ΕἸ ν᾽ Weckdays 4.30, 7.15, 9.30 ὉΝΕΑΙΤ ΗΝ Cinemas THE RIGHT STUFF 7 music OB ISRARL Nr K 2 pee ἐμὰ Wednexda ᾿ 9.30 ste tie Quarer ἔπ τήτην ἐν ang 2 A ala : ines 
jouble feature/] ticket: τ 71 ' bISCOU ΒΑΝΚ: g rchevlogy in the Jewish Quarter: [sraclie (For Inst minute changes in programmes or 
Diamonds Are Forever 7 BEN-YEHUDA : Fri, 10 p.m. weekduys 8.30 g Z | Tawer, Cardo, Burnt House (2 hours), αἵ coutnet box office. 
‘The China Syndrome 9 ᾿ YOURS 7 THE VIOLA 2 Sunday through Thareday st 9 a.m, — Temple Perforraancen, plonse, ) 
Men, Apr 3 ae LILY | 7 #ROM BACH TO BERIO, with Gad Levartov. Participating: Jonathan Zak, piano: 2 Monday st 2 p.m, --- Sites of special Christian Mount Seminar, from First Tempte petlod to 
The Chinn Syndrome 7 BIG LAUGH Weekduys 7.15, 9.30 AMPHITHEATRE Sth week | 2 Gena Capriani, percussion. Tuasday, 1.5. at 8.30 p.m. 2 interest. the present. τυ τ μα ταὶ ΜΑΙ δὲ ΘΗ ee ΜΝ, 
ΜΘ ( Οἰιπαϊά Cumera") DRIVE-IN ἀν EDUCATING RITA 1 72. THE ISRAEL SINFONIETTA, BEESHEVA. Conductor-Celllst, Paul Tortaller, % | Wednesday st 9.30 a.m, — The Greek and Sunday through Thuraday at 10a,m. — Excava- on the Sunday morniag of the ἔτη ἢ 
Emmanuelte 7.15. 9.15 Tonight 10, 12 SUN STROKE : g Soloist: Maria se la Pau, plano, Programme: works by Tortelter, Faure, Salnt-Saens, 2 Roman Period In Jerusalem. tions below Temple Mount. publication. τ 
Wed.. May 2: Sun. 7.13, 9.30 TO BE OR Weekduys 7.15, 9.30 i 7. Bizet. Thursday, 3.5, at 8.30 p.m. 2. ; 
The Sound of Music ὁ . Weekdays 4.30, 7.15, 9.30 NOT TO BE Peete ys 5 { 25 2 3 
The Wea econ Gee ® | Sera ATEFUTSOTH a OASIS ae ete r td by Taare M 4 | FILMS IN B 
Γι May 3: Fri. 10, weekduya 9.30 Bused on the novel by Sth week i TURNING THE PAGES. Ballet Theatra intarpra ‘amare Mieinik. Monday, 30.4. % | FIL AAS IN BRIEF 
The Sound of Muste 6 JEWISH pial. in Cruz Smith : g at 9.00 p.m. Z f 
" Tae World According to Garp 5 [ CINEMATHEQUE THE SMURFS Pr 10, Sun, ἌΣ ARMON TERMS OF τ ΣΝ ΙΝΕΝΑ 2 : 
aE EDEN ἀπο ARECOMING Weekdays 4.30, 7, ὃ. 2nd week ENDEARMENT | 7 THE stare OF THINGS (Portugst/Holiwroed 120 min. biek Lilie Engiah 2 BETRAYAL — A Sam Splgel production of 
! 1,9. i with Hebrew and French subtitles}. An ‘almost dooumen' im about the he Harold Pint rt rather 
VERTIGO THE CHOSEN Weekduys 7.15 ORLY HONORARY Mua. εν H  Raellernglh fitm-making. the story lina’ in film, Ite unexpected turna and 7 convention ‘enna roi ino 0 
: . ἱ πε . 
le Thi 0 καὶ sane ies ardicta ΠΝ eee civ Bay at ΑΞ 718 250 pn: Sate, 18,830 pm. | Su ented neem cecal waa 
Weekduyn 4. 0.45, 9.15 της, 86. Fil « RICHARD GERE | 2 4 | Starring Jeremy frons, Ben Kingsley and 
EDISON Fri 12.18, weekduys, 12 mtdnight VERTIGO SA ICHAEL: CAINE: ORDEA | 7. On Saturday, 28.4, the Museum will be opened fram 10.00 a.m.-2.00 p.m. only, J | Patricia Hodge. 
; — ee ἢ g 
ads (τ ESTHER Tel.228610 Sun, 645, 9 a | 9 HELENA RUBINSTEIN PAVILION’ 8} πρώα. χη see ere 
SAY ων Sth week nT Weekdays 4, 6.45, 9 H ἰ 2 6 Tarsat St., Tel Aviv. Tel. 287196; 299780. ᾿ 2 did camera” skits, by Yehuda Barkan. 
NEVER SA IN CHEN CINEMA CENTRE, THE EVIL Atall story about a BIG LAUG : H ‘Visiting hours; Sun,-Thurs, 9 a.m.—1 p.m; 6—9 p.m g THE CHINA SYNDROME — June Fonda, 
NEVER AGA ‘Advanes steht ὡς τὴ ually at box THAT MEN DO pushover ATZMON (*Cundid Cumera") : ᾧ Sat. 10 a.m.—2 p.m. Friday closad. 2 Jack Lemmon and Michael Douglas in a first 
Sun 715,930, Seren eee age ne ΕΞ ΤΥ ἐς § examin Berea ie ταν ἤν πσιτας 
; - Weekduys 4, 6.45, 9.15 CHEN 1 Fri, 10, Sun, 7.15, 9.30 Weekdays 4'30, 7, 9.30 NEVER SAY Tonight 10, Weekdays 7.15, 9.30 : % ΑΡΕΑΗ AND AN APPLE — AN EXHIBITION ON STILL-LIFE ΠΗ the stoge fer a halt-talsing ἐπονκάσψῃ 
eae HABIRA Weekdays 4.30, 7.15, 9.30 RAMAT GAN i «αννννυνννννννυνννννυνννννννλνΑν Α ΝΑ νυν νννννννννία, with apocalypie at the potential payoff, Well 
in Ν ith week ‘Ath week 24 NEVER AGAIN Ἶ hi Τὰ worth secing. 
1' Tonight, , Sundog 9.45, 12.15 GAT PEER ees ΠῚ it ἄταν _muceese at the H Νότον carat wien dat 
BIG LAUGH Weekdays 42. 1.9.35 ener sine -- : anti-war Namah Wis Por tem and 
\. Sun. 7.15, 9.15 #7 BAM SHER TIERD BETRAYAL UNDER FIRE George C. Scott, 
i we NE Es ΦΗΘΕΣ TERMS OF THE RIGHT STUFF CHEN * GENE HACKMAN EDUCATING RITA — About a young 
i ISRAEL MUSEUM . ENDEARMENT Sun. 8.30 4th week : 15, 9. wom atugent Mesure and bor euorly 
: rofessor who is in love wi or. 
ae Wed tS ; ΕΑ ΚΗ ΤΉΝΝ Seekdene 420030 RETURN OF dialo ue adds to this successful adaptation of 
᾿ TOM SAWYER | © Shar hctioison GORDON MARTIN GUERRE | i aad es, oie pena 
Children’s file ‘CHEN 2) AU Ben Yesanis ΕἸ, Tel 4615 Sun. 6.45, 9 HERZLIY A ἑ 
͵ 


Weekdays 4, 6.45, 9 EMMANUELLE — Polished and elegantly 


KFIR 


; εἰς = but really rather silly — Fi fk 
Ath week NARAYANA C t about adi ila Ath το enebarages 
4th week Fri. 1, 9.55, 12.15 p.m. FRENCH CULTURAL nemas - αὶ his wife (Sylviu Kristel) to snmpfe: all kinds of 
TL Sun. 7.10, 940 - Winner of the Ist Prize Cannes ne { sex, with an aging voyeur officiating aver the 
pe He NEVER CRY Son. 7, 9.30, wedkedayn 430 1.9.30 } ἐς Mon.9.0 I" final [oe ΜΑΣ ΡΞ cae | Dudley Moore and Nastassja Kinski in, ‘Unfatthfully Yours.’ 
μη. 115,9, NEVE ---- --- ὲ si : DAVID “Just Jacekin. 
4, 6.45, 9.15 . 7.15, 9.30 ᾿ 
_No complimentery tickets WOLF HOD Weekdays 4.6, 1.5, 9.30 MON ONCLE Th week EMPIRE STRIKES BACK — Thoss who POPEYE — Robin Willams aad ‘Shelley TENDER MERCIES — Australian director 
6th week D’ AMERIQUE ᾿ thought they had seen the last of Darth Vader, Duvall are Popeye and Olive Oy! In Robert Bruce Beresford's film about a famous 
MITCHELL SHAHAF BIG LAUGH ! arch villain of the aniverse, In"Star Wors" τὸ «Altman's real-lifo: cartoon. Exquisite . country and wastern singer. Good geting, of: 
Sth week CHEN 3 7 ; SCARFACE te : | infor nautprise. Despite phenomena! special eamerawark, but lacks the zantriess of the pecially by Robert Duvall In the lead. aA let 
. ‘Tonight 10, 12.15” Fri, 10 MORIAH ("Candid Canora") 7 effects, 8 too-complex' plot and too-often — Figinsl comic airip, : sant surprise. : 
* TERMS ‘OF . . ΒΡ ea Weekdays 6.30, 9.30 YENTL Sun. 7.15, 9.30 ok redone space battloa prove a bit redundant, ~ | : 

ε é ν᾽ Oth week Weokdays 4.30, 7.15, 9,30 ‘The power may Indeed be with us, The ques- THE RETURN OF THE JEDI -—- A world of TERMS OF ENDEARM ENT — The 
 ENDEARMENT. -I LOVE you LEV 1 Tonight 9.45, 12.15 retire slated eo if tlon eat regard to this film is whether © onosyllabic morons who can control the — relationship between a self-centred mathor ᾿ 
πο 865, 7.15, 9.30. δ Ἕ ‘CARMEN Υ San . m4 jm: eee RITA ae ᾿ ᾿ anybody wantt It or not, eleverest machines is wheal director Richard = ond her daughter over Pier of U5 years. " 

+t Weekdays 4, 6.45, 9.15 . Obengaff Center Tel, 288868 ee gun 7, 9.30 6459 : : : Marquand's film is all about. The script by — Jumes Brook's Hollywogd production is an Hi 
idem tickets not necepted ὦ “ih week ' {6th week ᾿ Weekdays 4.18, 7, 9,30 : TIFERET A good researcher knows the resources available. The FANNY AND ALEXANDER — A story of a awrence Kuntun Nok crib sophonoted Idea! comblantion of loughier und tears - ἶ 
ὦ ἢ Σ κ J ᾿ : is tt t complete and family In u Swedish provincial town αἱ the turn in aya ‘rion 7 ΠΟΥ ΟΡ’ ὰ wh τᾷ and YN ΠΡ ΠΑΝ ἐς 5 
‘ORION ἢ a CINDERELLA. : ἌΚΩΝ ERRE STUDIO δηλ Sth wee Jerusalam Post Archives is the most ¢ : Ag ofthe centr. Decor Ingmar Borgrans 1 COMP inger and Jack Nicholson. 
“THe: Evil: THAT. wenden es Μ RTIN GU Lith week MY TUTOR THE EVIL _ detailed source of information in English of events in PR ear Tid: Delkanioa sonar sel ad RETURN OF MARTIN GUEARE — Betton ΤῸ BE OR Pied TO BE — Producer Mel 
abe bisanls 4.30, 7.20, 9.38 ‘Tonight'10; Sun. 7.18, 9.30 EDUCATING eas THAT MEN DO . Mandatory Palestine, Israel and the Middle East over the meting μι ΠΗ brag αὶ ie, which is very. ἀέρα ρμοισά ana thiller, he audlence len ubout'atheatte sempany Ἦν ϑεσυπίοα Poland. 
Weekiliys 1,30, 4.30, 7, 9.30 RITA a past fifty years. Sey ee ty vited tu guosa who the real Martin Guorre Is, = With Me! Brooks and Anne Bancroft in the 


* CIIARLES BRONSON und questlons of ethics, morallty and truth are == lead roles, 

‘LEV. I : ες DSBS 1 LOVE VOU CARMEN ΕΠ nilaed, This film ia ἃ rewarding expertence. ᾿ : Η 
by Dizel. Skilful sympathetic camera-work “THE RIGHT STUFF Bised on To ΤΒΑΡΙΝΟ Ρ Lani k Th Pre ee the ; 
kes this film good entertainment. =. a m pauper theme 4 back again, this time in ἢ 
{in Wolfe's book of the same title. A very exciting = Philadelphin. "When the gags are good, thay ἢ 


LOVE STORY,—Highiy-suceossful shnaite, film, much more than a mere jowrnaliaile are very good, bul too many silly plots a 


Microfilm and microfiche from the pages of The ; 
- Palestine Weekly, The Palestine Bulletin, Tha Palestine 
' Post and The Jerusalem Post are available to students, © 


“ORLY 
No performances - 
due: to renovations 


« MICHAEL CAINE 


EXPERIENCE - ΟΣ JOUE WALTERS. τ 
PREFERRED. ΡΤ ΩΝ 


᾿ Sth week 


2 TR PLS AEE ee ern 


‘. . ἢ υ n (on America's early space programme, beween, 
* TOM COURTENAY. “0 ; - scholars, librarians, educators and: writers, . Based on the ΠΡ ναὶ by Erich So egal and saring - Quiatanding acetal effecca {a thks ni about . 
: woaniaht 10; Sun, .30 ἡ, ᾿ ἘἸΤΟΒΕΡΕΤΟ ἘΠ Ὁ} PEER . be : ve se 11 All McGraw and Ryan ONedL i “human oxperience. ἢ ; UNDER FIRE — 3 journal in Nicaragua uf 
_Wgokdays |. 2 ᾿ στ δ 5 εν 1 τς νων’ ath week? ly ἣν nite eee : : on ai MAKAT SHEMESH JUNSTRORE oger Spotuswaode's film offers a bit οἱ 
γῇ ives ΤΟΥ͂ΔΕ eRe For more information write or call. The Jerusalem Post. | | ‘tsrseli fim ead SCARFACE — Remake of the 1932 verson of everything ~~ adventure, love, action... it's ° 
y award for TERMS OF . : Pa who falle in love with a 30-year-old woman,  *2me film. Opening with documentary footage never boring. . 
δ ον coe actor} >» Archives, POB 81, Jerusalem, or contact Inter | | and the ensuing probleme, -showlng: (he Invastow’ of Florida by Cuban 
. ENDEARMENT . ἱ : refugecs, the film continues with fiction, UNFAITHFULLY YOURS — About an - 
"TENDER MERCIES. . Documentation Company AG, Poststrasse 14, MASH, — The now olassle ΠΙπὶ about ‘fpicting America’s underworld, Al Pacino = orchestra conductor who suspect his wife of 
Sun;.7.15, 9.30 ; _* SHIRLEY MACLAINE* ᾿ American 6.1.3 in the Korean War, Some lays a ruthless killer, but ‘on the whole the 


infidelity and invents various ways of avenging 


“Weekdays 430, 7.13, 9.30 τὰ DEBRA WINGER " 


ial * JACK NICHOLSON . 


5300 Zug, Switzerland.. 
* Sun. 6.30, 9 : 
6.50, 


im offers too much violence and nat much — himself. This remake of this film is funny 
hilarious scones, Blilot Gould, Donald. else, i 
τ ᾿ enough In jts way, but only a pate copy af the 
: Tormncen sod δῦ exeeTeat cat aive ras ‘a : _ Original, Starring Dudley Moore... 


\ : Ba ane, com (HADAR. VERTIGO, — Re-relense: of: Alfred 
Were, this th ine iecretin: ‘Hitchcock's Fifiles film. The hero, adelective 
i φρο into Hebrew. screen In 4 fenture ae suffering from a fear of heights (and this is ex- 
᾿ ‘ Ν coflenty jira! mn San Frapeiseo). is asked by ᾿-. 
The Jerusalem Post.and IDC are ihe. ‘sole : STAR WARS — A ao intr nce eval Πα Ια τς ΕΣ Fle teal, ‘gil ὰ 
‘agenite: ‘Reproduction: ‘petmltiad. ‘only © : . pire and the rebels of the creative Fores, A re chee dea aetna Ces Eka oi 

: ; a film ἢ fless'analyaia of human’ dazzling adventure-slory of the purest kind, it ἢ huntar nature. Sta ἢ ἢ i si wart and" 
‘by, ὀπθλαθηηθηὶ ἐπ δ ες Στ ὦ exlstenco. The world we live in ia reduced.to. lacka every scrap Οἵ logic, bursts with ΠΙ8Π.-᾿ Ki at austrian 
: . ἢ enol f with 28 i : soir totaly ‘dependent oa fe Atal oe By : 
01 1 une and is almed atthe child Iiugall, - ~ 
but worl looky at cari πο al ali. io but VENT ~ Be Stan od da 
2 rec mediocre, characferisalions ar logue — 
; wilh esgopilgns, ‘The robots eteal the : he, ᾿ ‘eee ag dar “imo in order | 
st Letter ὃ ὰ ᾿ ὁπ. study at-a yoshiv; : 
: “THE STATE OF THIN = Ant Yatmost ud = ta 
to the Editor, published the lang: for atten plans ’ Ing ta save ieihe πα from" ee oar OF THINGS pee μτόν, : 
of the ¢ ᾿ Albert Hiort! ΓΤ . Generally, not mang - Tilmmyking, -{ story line. in fli, te unex- Some of the ἱδιπιν ΓΝ tre renielcted fa aduic 
CUS Gineer AMer fOTTAD ΝΕ | ‘redeem “εἰν ‘retui : pected, tures vad substitutes, audiences, - Pleage heck wit me μετα, ἣ 


Copyright of all! ‘material | reserved: 
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EVEN IF their names don’t ring a 
bell, you've probably been singing 
their songs for years. 

Since they married in 1958, Alan 
and Marilyn Bergman, one of Hol- 
lywood's few stable couples, have 
written the lyrics to such 
Tmemorable classics as “Nice ‘n 
Easy" (made famous by Frank 
Sinatra), “Yellow Bird" (the Four 
Aces), Oscar-winning “The Way 

-We Were’’ (Barbra Strei- 
sand), Oscar-winning “Windmills of 
your Mind"-(Noel Harrison), and 
“What are you Doing for the Rest 
of your Life?” (recorded by both 
Sinatra und Streisand). They've also 
scored dozens of movies, many of 
them together with Paris-born com- 
poser Michel Legrand (who first 
drew international attention with 
his score for Umbrellas of Cher- 
bourg. The trio's latest joint effort, 
Yentl, several weeks ago earned the 
Bergmans their fourth Academy 
Award. : 

It was Yentl, in fact, which recent- 
ly brought the Bergmans to Israel 
once more, They came as part of 
the Barbra Streisand entourage, 
with whom they have been as- 
sociated musically since the '60s, 
The first words they ever penned for 
Streisand, even then in tandem with 
Legrand, was for a peace song call- 
ed “One Day,” which she per- 
formed at Lincoln Centre, backed 
by un orchestra conducted by 
Leonard Bernstein. 

The Bergmuns’ breakfast-to- 
bedtime partnership has long in- 
(rigued the entertainment industry, 
us husband-und-wife teams are rare. 
The handful includes actor/director 
John Cussavettes and his actress 


wife Gena Rowlands; and direc-* 


tor/producer Herbert Ross and his 


εἴ This Week in Israel-The Leading Tour 


RESTAURANT. 


Musical marriage 


BETWEEN ACTS / Joan Borsten : 


assistant/trouble-shooter wife Mora 
Kaye. 


THE BERGMANS' professional 
and legal marriage would seem to 
have been almost predestined. They 
were born in the same Brooklyn 
hospital in the same year, and in- 
troduced in California by a com- 
poser who had them both on his 
payroll — Alan in the morning and 
Marilyn in the afternoon, 

Alan’— who is reedlike, intense 
and introverted — began compos- 
ing at 12, inspired by MGM 
musicals and Broadway shows. He 
arrived in Los Angeles from 
Philadephia, where he'd been work- 
ing for CBS-TV as a director, En- 
couraged by the late Johnny Mercer 
(whose popular songs include 
everything from “That Old Black 
Magic™ und ‘Jeepers Creepers” to 
“Moon River"), Alan began writing 
music professionally. 

Marilyn, πές Keith — well- 
rounded, vibrant and extroverted — 
dreamed of becoming a concert 
pianist. Instead, in California to 
recuperate afler an accident, she 
took up song-writing as a way to 
relax while her shoulder mended. 

“The composer we were both 
working for suggested we meet, and 
try to help each other solve some of 
the musical problems we were hav- 
ing individually at the time," says 
Alun. “We did, and then said: ‘Why 
don't we write a song together? [t 
was a very pleasant’ experience, 
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although that song has never been 
heard of since.” 

“[t isn’t that we ever sat down 
and said, ‘Let's work together,” 
continues Marilyn. “I don't 
remember at what point we decided 
the arrangement was working, but 
probably after we had written 
several songs together. Then we 
decided to get married as well, and 
there you are." 

The Bergmans manage to co- 
author and co-exist so successfully, 
believes Marilyn, because there are 


‘no boundaries between their private 


und professional lives, 

They live and work in an English 
Tudor home in Beverly Hills, sur- 
rounded by their antiques and wind- 
mill collection. From the first days 
of their marriage, Alan has 
automatically cleaned when 
Marilyn cooked, vacuumed when 
she marketed, dried when she 
washed the dishes. 

A Bergman workday begins when 
Alan, who “wakes up singing,” 
brings breakfast to Marilyn who 
“enters the world slowly like a 
deep-sea diver climbing to the sur- 
face.” At ten, the couple walk 20 
paces from their master bedroom to 
a small, cramped, non- 
airconditioned den (“We once had 
a Jarge, airy studio and worked in 
one corner’). There Marilyn 
reclines on a tweed beige-and-brown 
sofa ("1 do my best thinking when 
I'm horizontal"). 

Alan takes the nearby orange 
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chair. He flips on a cassette player, 
letting out brief bursts of music. The 
music is played time and again, a 
few bars at a time, while the 
Bergmans put words to it. 

Occasionally they change posi- 
tions to test their output. He sits 
down at a teak piano and plays the 
music, while she stands next to him 
and sings the words. Now writing 
out the lyrics longhand, now singing 
to make sure the words fit, the 
Bergmans hand each other alter- 
natives like relay runners. 

The Bergmans have become so 
altuned to working together that, 
“Now, for each of us, it is really like 
working alone.” Their rapport is so 
complete that one frequently 
finishes a thought begun by the 
other. Their lyrics are such an 
amalgam that neither knows who 
put the “yellow bird” of calypso 
fame “up high in a banana tree," 

“Until one of us gets an idea 
there's a lot of sitting around 
quietly,” says Marilyn. “When our 
daughter was five, she once 
described what we do as: “They go 
into the den, and sometimes tliere’s 
music playing, and sometimes there 
isn’t. Mostly they sit around and 
think and someone pays them.’” . 

Their joint career, which has 
pushed them into every phase of 
show business from Broadway plays 
to films and records, was generally 
what Marilyn describes as “a blurb” 
until 1967, Then they rang up six 
successive Academy Award 
nominations in a six-year span, 
peaked by Oscars in [969 for 
“Windmills of Your Mind” and in 
1974 for “The Way We Were.” 


TOGETHER WITH Streisand, the 
Bergmans spent several years deter- 
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mining the type of musical score 
they wanted for Yentl. 

“We realized when we first read 
the story that the main character, 
from the time she cuts her hair and 
dons the clothes of a man, has no 
one with whom to speak or share 
her innermost feelings," explains 
Marilyn. “So we decided that the 
style of music would be an “inner 
voice,” with Barbra expressing her 
point of view through song.” 

Alan describes the Yent/ music as 
an attempt al something innovative. 

“There are no ‘show stoppers’ or 
‘numbers’ in Yenti," he says, 
“We tried instead to inlegrate the 
screenplay and lyrics so closely that 
you can'l see seams, In that sense it 
was an experiment, a chance to con- 
tinue a technique we first explored 
several years ago with the music toa 
two-hour TV movie starring 


Maureen Stapleton, called Queen of 
* the Stardust Ballroom.” Qa 
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ἢ the’. performance of Molsel 
ἢν Vainberg's Sixth Symphony, called 


The Yiddishe fidel 


THIS YEAR'S festive 
Independence Day Concert at the 
Jerusalem Theutre (to be broadcast 
over Kol Yisrael) will be a really 
special event, with Shlomo Mintz as 


. the soloist in Tchaikovsky's Violin 


Concerto, and Yuri Aharonovitch 


τον conducting the Jerusalem 


Symphony Orchestra, 

Although Mintz has in recent 
years establishod himself as a world- 
class violinist, he returns frequently 
to Isracl to perform, Just a few 
weeks ago he played with the Israel 
Philharmonte and the {sracl Sin- 
Jonictta and was enthustastically 


. Teceived, 


Aharonovitch, a resident of 
Jorusalem, holds two very 
ψιϑεύϊρίοια positions abroad: he has 


_ been the chiéf conductor and 
musical director of Cologne's - 
_ famous Guerzenich Orchestra for 


‘the last nine years, a record for 


- German orchestras; and since last 
>, feason he has also been the chief 


Conductor of the Stockholm 
‘Phitharmonie Orchestra, 

In addition to the Tchaikovsky 
‘Oncerto, attention will focus on 


in Russia “Die Yiddishe Fidel.” 
“Vainberg Is not known outside the 
Oviet Union (he -is not ‘mentioned 
t all in the New Grove, and although 


‘he l#-counted ‘among the frant-rank 
posers, he scoms to be a victim 
& conspiracy of silence, .ex+ 


‘ Periencing ‘the typical fate of ἢ 


Moise! Vainherg: conspiracy of silence. 
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nikov, a very minor composer who 
became prominent 88 a spokesman 
of Sovict "socialist realism.” 

His marriage to the daughter of 
the fumous Jewish actor Solomon 
Michocls brought him ‘imprison- 
ment, fortunately cut short by 
Stalin's death in 1953. Valnberg was 
ἃ student and friend of Dimitry 
Shostakovich, who very much ap- 
prociated his talents and Js said to 
have remarked, concerning the 
Sixth Symphony: “A pity 1 didn't 
write itt" . 


VAINBERG waa born In Warsaw in 
1919, went to Moscow in 1939 to 


continue his studies, and, after the: 
Nazis invaded Poland, stayed on in ᾿ 


Russia to become one of the most 
prolific: Soviet composers. 
Musicologist Joachim Braun (“Jews 
and Jewlah Elements in Soviet 
Musio,"" IMP, 1978) lists four 
operas, three ballets, 1] symphonies 
and 12 quartets, a8 well as con- 
certos, chamber music, about 100 
songs, and film muslo, 
Aharonovitch tells me that 
Vainberg has now produced no 
fewer than !7 symphonic works. 
Boris Schwartz, the expert on 
Soviet-muale (who died on the last 
day of 1983 in New York), said 
about the composer.'(n Music ἃ 
Music Life a Soviet Russia, 


1970; Norton, New York, 1973): “In. 


. Vainberg's, music, ‘there is neither - 


‘avioidance of, .nor- streas on 
Jewishness; some of his works con 


- tain certain elements of Jewish 
| others employ a 


folklore, whi 


musica 


Shostakovich | 


- work, of J 


Jewish fulk music, Vainberg created 
a bright, optimistic work dedicated 
to the theme of the shining, free 
working life of the Jewish people in 
the land of Socialism. In this work 
[the Sinfonicttal he has shown un- 
common mastery and a wealth of 
creative Imagination." 

According to my (unpublished) 
sources, Vainberg is, indeed, very 
much influenced by his Jewishness, 
although he has often given his 
works titles with “Moldavian” or 
“Polish associations, He is listed in 
Soviet encyclopedias but his works 
are rarely performed. For example, 
the Sixth Symphony, Opus 79, was 
finished in 1962 {the score was 
printed in 1965); Yuri Aharonovitch 
recorded the symphony with the 
Moscow Radio Symphony in 1964, 
but thinks it was never broadcast. 
Kyrill Kondrashin made a record, 
issued by Melodia, the official 
Soviet record company, conducting 
the “Moscow State Philharmonic 
Symphony Orchestra," with a boys’ 
chorus from the Moscow School of 
Choral Singing. Kondrashin 
conducted the symphony only once 


“publicly. 


The cover of the record does not 
mention any association with the: 
Holocaust, which undoubtedly is 
the subject of the two Yiddish 
poems by L. Kvitko (''Das 
Fideleh"), who was a victim of 
Stalin's purges, and 5. Galkin 
(“There is a ditch in the red clay"’). 
On the record these poems are 
transtated (and sung) in Russian; 
apparently in order to neutralize the 
impact of the poems, the composer 
added a fifth movement, with a 
poem in Russian by M. Lukonin, 
which, as the note on the cover 
explains, “conveys the feelings of 
the peace-loving people: relax from 
the worries of the day...to work and 
live quietly on the morrow... There 
will be sunshine again and the 
violins will sing of peace on earth.” 


AT THE Jerusalem performance — 
the first in the West -- the Neve- 
Shir Children's Choir. of Petah 
Tikva will sing the words in their 
riginal Yiddish (in the second and 
‘outth movements) and in Russian 
(the fifth movement), 1 hope the 
strong toxt will be made available in 
Hebrew and in English for those 
who don't know Yiddish, 

The music, though strongly 
reminiscent of Shostakovich, is 
highly dramatic, and describes 
children In the ghetto making a fid- 
dle out of a wooden box, and, since 
nobody will listen to them, burying 
it until such time as they can play 
agaln in freedom and safety. 

The second poem describes the 
red earth which is darkened by the 
blood of children buried in a mass- 
graye. ΄΄. i 
According to Aharonovitch, who 
knew the composer quite. Intimate- 


‘ly, the symphony may have been 


started .already .in the late ‘40s, 
despite the later date of publication, 
The work Is dedicated to Victoria 
Vainborg, his daughter from his first 


_ wife, Natalia (the daughter of 


Solomon -Mikhoels),. Both ' women 
clive iri Israel and-will be present at 


the: performance, as will the family 


‘of S..Galkin, the late Yiddish writer. - 
_ This presentation may be not only 


the first symphony but also the.first 
tousic by Molsel Vainberg ‘to be 


terest ἐπ. the’ 


orusale: i 
be filmed .by Israel Television for . 


“pibseqitent broadcast. "᾿ 


‘highly: commendable. that 
ran as -undertak 
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‘On the good connections your cargo makes | 


in Switzerland. 


‘B747-35 
+ “This assu 
_extremely | shot. - 
_ transfer times..::... 


Our two Boeing" 
747-357 Combis, 
each with 34 tons 
of cargo capa- 
city, are used in 
the Far East on 


the route Tokyo- 


Hong Kong- 


᾿ Bombay-Zurich, 


νιν. and on the 


- North Atlantic, 


Various unit load 
devices are ΄ 


available‘for your 3 
- Cargo. orvall -᾿ 


‘Airbus. A310s; ' 
DC+0-30s, and - 


: imagination. to - 
οὐ discover seine 
Ἐν Swissai “couldn’t 


: SPRX i is the Swiss- 
. air express service 


for small parcels 


‘” with guaranteed . 
~ delivery times:~ 
. It serves a coni- 


stantly growing ἡ 


ἦν network of cities 
. of origin and . 
᾿ς destination in 
.” Europe, North 
‘and South 


America, Africa, 
and the Near and 


: Far East. 
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Mozart: Musical Joke, K. 522; 


Nereus κὰν 


Treat Miniutures 
Sonata No. 3 (Nulan 
ndelssubn: Piano Concerta 
Chiorgiu): Brahms: String 
ew Zurich}, Mahler: 
+ Δ iMrenna Philharmonic, 
a. Mate Oper Char 


νυ. 
Hurp. 
18.00 
Festival — Stockhausen" Lucifer's Re- 
quicm: Manuet Hidalgo: Harto 

19.03 Schumann; Violin Sonata in A 
minor; Smetana: String Quartet No. 2; 
Mendelssohn: Songs Without Words 
3.30 Saarland Symphony Orchestra, 
Peter Octvues conducting, with Arditi 
Quartet — Johannes Fritsch: Crossroads 
for Orchestra 1983: Schoenberg: 
Concerto for String Quartet and 
‘Orchestra (after Handel’s Concerta Gros- 
sv, Op. 6, No. Τὴ; Bach-Webern: Ricer- 
care [or 6 voices from Musicat Offering: 
Steve Reich. Psalms 

23.00 Jazz Inprovisations 


43 
in 


ovement fram ihe Tho 
Mcmors of the Martyrs of Polund; 
Moravetz: From the Diary of Anne Frank 


13.00 
Bach: Brandenburg Concerto No. 1; 
Mendelssohn: Trio No. Prokofiev: 


Κ 335: 
Musicu 


05 Documenta 
00 News in Eng! 
30 News in French 


ΠΡΟ. Segal): Penderecki: Dies lrac 
15.00 Sunday Prayer of the Judge in the 
Armeman Orthodox Church 
Yauth Programme 

ing for Time. the story of the 
women’s orchestra at Birkenau 
Concentration Camp; Copland: Viebsk 
Dewau. from Jewish Chronicle: 
nfiev: Overture on Jewish Tunes 
1K.00 Portrait al AL. Boscovich, 
presented by Yehoash Hirshberg and 
Herzl Shmueli 

Recha Freier — from the Israel 
veremony {part 2) 

Choir of the Kibbutz Hame‘uhad. 
aeson conducting. music by 
Pinkhaus, Chartes hes, Pablo 
Yeheskiel Braun; 3 different set- 
the Psalm, Sing a New Song Unto 
the Lord: Ave Maria by Stravinsky and 


Frank Bridge 


Tristan Criss: Piano Concerto 


Reading 
Touching songs 
Programmes for Olim 
05 Good - hy C.P. Taylor, Cameri 
Theatre production 


Piano Quintet. Op. 


reer Hfram Voice of 


jamily and social 


3 Hebrew 
. 27b (Murray Perahia): 
ΣΟ No. 8 (Boston, 


7.11 Hebrew songs 

8.05 Entertainment -- with Shirley Temple 
4,05 Give a Smile - skits, jokes 

9.35 Sights in Israel -- with Azaria Allon 


6.03 Programmes for Olim 


6.03 Programmes for Olim 
7.4 Moming Concert (from Voice of 


Concerto 1Shlomo Masic) 
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riemberg Chamber Orchesira 


ydn: 


Celle Concerto in C major (Antonio 
Menesi: Britten: Variations on a Theme 


b 

ἴδ δ Contemporary Music — Menahem 
Avidom: Enigma, 5 Pieces for Wind 
Instruments, Piano and Percussions, 
Yaacov Giboa: The Dead Sea Scrotls; 


1905 Bach: Cantata .No. 208: Spohr: 
: P. Ben-Haim: 
Piana Sonata (Menahem Pressier) 
20.3) Opera (no details available) 
33.00 Is there any Future for Music? 


7.30 Morning Concert (from Voice of 


unmecs. 4 
gramme Hae sisal pak Ruchmanineif: Mendelsohn: Holy. Holy, ἢ Music) bado}: Becthov 9.30 Encounter = live family’ and social 
7 “The Truth. the Whole Truth and Hols ..: Faure: Chanson; Brahms: Motet; 9.30 Encounter - live family magazine t ν affairs magazine 
ταν, There - immigration A " ᾿Ξ Braun: 3 Passover Songs: 2 Jazz Tunes; 2 10.30 Programme in Easy Hebrew No. 3 (Vienna Philharmonic, Berastein) 10.30 Programme in Easy Hebrew 


but the Truth - radio game 20.90 The Producers of The Voice of 11.10 School Broadcasts’ 


Mi in the Studio 


cen Lisht - drivers” carner 
Ming -— News magazine 
the Network - morning 


13.0u News in English 

13.30 News in French 

13.16 Children’s programmes 

16.05 The Rabbi who rehabilitated girls 
saved from Bergen Belsen 

17.10 Touching songs 

17.20 Everyman's University 


Week 11.10 School Broadcasts 


19.30 Programmes for Ofim 
22.05 Every Man has a Star — with astrolog- 
ist Dan Pecker ° 


ἢ 6.05 Morning Sounds 
8.05 Happy Choir - children's programme 
4.05 Entertainment 


pen Line - news cummentary, 


14.05 Children’s programmes 


15.25 Education for all 6.12 Gymnastics 


ida, = news commentary. music 


Pe 2nd | 


Magcine 
ω Beautiful Land 2 i 
ra F 21.30 Schumann: Piano Quintet, Op. 44 12.05 Sephardi songs 
PB δ ; ᾿ a : Se 500 
16.05 Sons ery at = reports from 13.00 News in English (Rubinstein, Guarneri); Mozart: Clarinet 13.00 News in Engtish 
weekend soccer games, music eh aS 13.30 News in French Quintet; Schubert: String Quintet in C 13.30 News in French ; 
18.30 Sports Review Ὁ 6.03 Programmes for Olim ie ae apogee major. Op. 163 δὺς Children's programmes 
19.05 Weekly News Magazine (repeat) 7.30 Touching Music (from Voice of a ὧν γῇ 5 : δ ΜΝ Σ Ee 
20.10 Touching songs e Music} * 36.05 γε: 1 pee he! ~ Jewish Communi 2 7.15}19] Ἴσῖ 16.05 Programme for Senior Citizens 
20.30 Martyrs" and oarut Memorial Ser- ret Encounter - live family magazine Te ews 7 Ideas diaspora 6.03 Programmes for Otim a Evcryuaa Se ee niversity 
vice - five f id Vashem 21.3 4) Prog Ὶ ran eis peastac . A 5 
Tad AY (pipe hiaraey 17.20 Everyman's University 7.30 Moraing Concert (from Voice of 18.05 Afternoon Classics 
DUS Anthology of Heroic Songs 11.30 Education for all 18.05 Afternoon Classics Music) Soke ᾿ 18.47 Bible Reading 
00.10 Hebrew songs 12.08 The Swastika in North Africa 18.47 Bible Reading : 9.30 Encounter — five family magazine _ 19.05 Lesson in Halacha 
19.05 Reflections on the Portion of the 10.30 Programme in Easy Hebrew - 19.30 Programmes for Olim 


22.05 A Friend from the Same Planet 


τ 00 258: 


! Shushi-tshi - with Ehud Manor 10.05 Weekend Magazine 18.06 The Ballad of Mauth: itorial Revi 

: The Cherry Sein ~ 100 years of | LEOSIDFTroupes asa Bile Rade σα 1712 Jewish Ideas 630 eee Ἐπ ον ans 

t 13.05 Personal Queslivas -- Ya‘skov τ . . 17.20 Everyman's University i rcen Ligh 5 

Ϊ ‘Agmon interviews Naftali Lavic. isracl ἢ 12-05 Lesson in Tania 6.12 Gymnastics reas ὴ 7.00 This Morning -- news magazine 

H Consul General inNew York. 19.30 Programmes for Otim 6.30 Editorial Review 18.05 Anieraoon Classes 8.05 Safe Journey 
14.06 [tall flows 22.05 The Story of Brother Daniel 6,53 Green Light - drivers’ corner ops Bible Reading 9.05 House Call - with Rivka Michacti 

! 16.05 Documentaries 33.05 Books are Friends 7.0) This Morning - news mangasine 15.50 Preeramaaes Bor Otima 10.10 All Shades of the Network - morning 
3 ῃ i .05 Safe Journcy i Αι 

: 17.05 Music from fitms 9.05 House Call - with Rivka Michaeli 22.05 To by.Twa 12.05: 


7.40 This Morning - news magazine 

8.07 We are Here - suogs and readings for 
Martyrs" and Heroes” Memorial Day 

9.U5 Testimon: members of kibhulz 
Lohamei Hage 


18.05 Israeli songs 
19.05 Live broadcast from Tzavta, Tel 
Aviv 

21.0 Mabat - TV Newsreel 

72.00 Israeli songs 

23.45 Heinrich Heine as Prophet of the 
Holocaust 
(0.05 Songs 


10.10 All Shades of the Network — morn- 
ing magazine 

12.05 Open Line -- news and masic 

13.00 Midday -- news, commentary. music 
14.10 A Taste of Honey -- with Dan Kaner 
16. 19 Safe Journey 

17 nomics Magazine 

17,50 Of Men and Figures 

18.15 Consumer Broadcast 

18.45 Today in Sport 


16.10 Safe Journey 
17.10 Economics Magazine 


18.07 Press Conference 
18.45 Today in Sport 
19.05 Today -- radio newsreel 


7.00 This Morning - news magazine 
8.05 Safe Journey 2 
9.04 House Call— with Rivka Michacli 
10.10 All Shades of the Network | 

12.05 Open Line- news and music Ὁ 
13,00 Midday -- news commentary, music 
14.10 A Taste of Honey -- with Dan Kaner 


He te an important person 


ebro songs 


the Pit 
13,00 Midday -- news commentary. music 
‘The stories of three groups of Holo- 


causi Survivors 20.05 Folklore Magazine 


ISRAEL RADIO τ 
τ 18.05 A portrait of puct. Yitzhak Katzneb ἢ 19.05 Toduy—radio newsreel 16.10Safelourney 6. 21.15 Song For the Road 
παρα Time - with Muli eT, ai sae RS 19.30 Law and Justice Magazine 17.10 Economic Magazine : oo Stage and Sereen 
i special regards τ On 475 and LF7U kiloHerz 198.08 Today = radiv newsreel 2 amoral Music Lr Tony! ara - Magazine 23.05 Night Games 
ike — sper cya ic oe = 3H Ὁ 22. ᾿ sony μ᾿ “5 
: ! are Se i? 19.06 Today — radio newsreel 


35.05 Treasure Hunt 


UO.KH6.15 Yiddish 


Η . 20.05 Light music for wind ensembles 
Oh [540543 Russian 


23.05 Third Bell - arts magazine 


19.30 Conflict - five election argument 
20.05 Cantorial Requests 


ers and Traffic — weekend 


3.05 Moming Newsreel 

9.05 Rught, Now - with Michael Hand- 
elsahz 

11.08 Israck Spring — with Eli Yisracli 


x Marning Newsreel 
9.08 Right Now - with Rafi Reshef Ε 
11.08 Dr. Mengele — documentary about 


7.07 "ἼΤ᾽ - with Alex Anski 
¥.05 Morning Newsreel 
9.05 Right Now - with Rafi Resbef 


τ... 


pathetic Ear - with Edna Pe'er 
Zz irepcauy i 
Fasourity Songs - with Han 


13.00-13.30 Enghsh 


13.08 Two Hours 


Escape [rom λινοῖς 20.05 Rock Pius 31.35 Israeli songs 


00.05 Night Birds 


40.05 Night Birds - songs. chat 00.05 Night Birds - songs, chat 


a 


Bi encores revi ation 10 τ τ 


᾿ HERE'S YOUR C ANCE totry the excellent Shampoo -and- Conditioner ser 
: “IF -YOU'RE ALREADY using our presti 


ies 


11.08 Israeki Spring — with Eli Yisraeli 


tus crimes Nora ἣ = yr " 
-τν Newsteel ΚΙΤῚ ΟἿ 5 13.05 Two Hours 11.05 Isracli Spring -- with Eli Yisracli 15.05 What's Wrong? - with Erez Tal 

Bos Soveaigic cape a 05 What's Wrong? - with Erez Tal 13.05 Two Hours ᾿ 16.05 Four in the Afternoon 

13.05 The Jewish Underground in France Four in the Aflernoon 15.05 What's Wrong - with Erez Tal 17.05 Evening Newsreel 

15.05 Nostale songs zs 17.05 Evening Newsreel 16.05 Foor in the Afternoon 18.09 IDF Magazine A ; 

10.05 The Town is Burning Irepeatt 18.65 Amy and Defence Magazine 17.05 Evening Newsreel 19.05 Music Today — music magazine 

17.05 Evening Newsrecl 19.05 Music Today — music magazine 18.05 Computer Magazine . 20.06 Foreign Language Hit Parade 

20.05 Golden Oldies Hit Parade 19.05 Music Today — music magazine 21.00 Mabal - TY Newsreed 


19.30 Conflict - live election argument 


13.00 Midday - news commentary. music 
14.10 A Taste of Honey -- with Dan Kancr 


music 7.0) Spanish 
Wt Shabbat Yet - with Shlomo 3 English ; 22.05 Jazz Corner : 
ἀμ French 3 23.05 Station - with Amikam Rotman Oe aE en Al rae 
ac toamanea Rael [Πλήν Jon ace 
1 UM SILI bas. Hebrew . ἰ 3.07 “707 - with Ales Anski 8.05 Morning Newsreel 
wpe τὰ: 9.) much wanted τι live ene td 9.05 Right Now -- with Michael Hand- 


ily programmes Yiddish Israeli songs 21.00 Mabat—TV Newsreel a 2. 
τ hi Buchstran .00 Rack Plus 21.35 Israeli songs 21.00 Mabat-TV Newsrech Ὁ 2.05 Popular songs 
ε ΣΕ 1221.4 Georgian ὭΣ Mahat - Ἐν Newsreel 3205 το seat) 23:05 Clasial Night Birds — with Ram [ 73.05 Avtal Shebranhy cls about ber 
- “a ῶ πηι 7) i U ἃ a ush rand, Tepeat 
3yas27 00 Russian 25.05 Rabhi Nahman of Breslav (repeat) yeapat : 00.05 Night Birds— songs. chat ~ song, chat 


03-658347 


18 Nahlat Binyamin St. 


Open for lunch & dinner 
Business lunch menu - $12 
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Tel, (03) 657021 moos 


ΝΙ Hayarkun St., 


and Op, 65; Brahma: 
Nos. δ. 4 and 6 
00 Music Magazine 


Bach: Suite No, 2. Beethoven: | 
Op. 24 Spring (Zukerman, Baren- 


THE JERUSALEM POST MAGAZINE 
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FR 


boim): Dvorak: Slavonic Dances, Op. 4%, 
3. 7 and 8 (Concergebouw, 
Johano Strauss: Heisses Blut,. 


‘okofiev. Peter and the Wolf, 
(New York Philharmonic, Bernstein) 
20.30 The Jerusalem Symphony 
Orchestra — Jacque Aru: Symphony No. : 
3: Nielsen: Clarinet Concerto (Walter | 


Joyce — Portrait of the Artist as Musician 


{repeat) 


6.03 Programmes for Olim 5 


Music} 
9.30 
10.30 Programme in Easy Hebrew 
11.10 Schoo! Broadcasts 
Hi Education for all 
12.05 Sephardi songs 
13.00 News in Engtish 

"Tats Carers prop 
1. il 's 
15.30 Speaker’ todo 
15.53 Notes on a New Book 
16.05 Middle East Crossroads 
17.42 Jewish ideas 
17.20 Everyman's University 
18.05 Afternoon Classics. 
18.47 Bible Reading i 


1930 Programmes for Olim - - 
22.05 Radio Drama ᾿ 
23.05 Night Connection - 


10.10 AB Shades of the Network - 


12.05 Open Line — news and music _ 
13.00 Midday -- news commentary, 1! 


7.30 Morning Concert (from Voice of 
nter— [ive family magazine Ὁ 


19.05 Current Problems in Jewish Law 


14.10 A Taste of Honey— with Daa Eaner -.) 


16.10 Safe Journey 


6.06 Morning Sounds ᾿ 
7.07 "707" -- with Alex Anski, 

8.05 Morning Newsreel = 
9.05 Right Now ~ with Rail Reshef 


11.05 Israeli Spring with Eli Yisracti, 
with Erez Tal. 


13.05 Two Hours 


gious products, you, too, deserve the discount 


would thus be one management, 
entting costs, 


Batsheva at 20 


DANCE / Dora Sowden - 


sturmy) the Batsheva Company re- 
fused this offer and went to the press 
with its gtievanees. The details of 
this episode are best forgotten but its 
place in the story canuot be ignored, 


Be 


; THE BATSHEVA Company de- 
cided to “go public." Today it is 
supported by the Arts Council of the 
Ministry of Education and Culture, 
by the America Israel Culture, 
Foundation and by its subscription 
series 

Batsheva de Rothschild graciously 
alowed the οἱ viny the use of the 
Rehov Hahuskala studios that had 
been shared with the But-Dor Com- 
pany; for by this time, the new 
Bat-Dor Studios in fbn Gabirol 
Street had been completed, together 
with the little Bat-Dor Theatre. Re- 
cently, however, the Hahaskala 
building was sold and the Batsheva 
Company had to vacate the premis- 
es. It is now temporarily housed in 
the Ohel Shem Theatre -- with hopes 
for better from the Tel Aviv Munici- 
pality. 

The company has carried on with 
conspicuous success and much parti? 
san support. A hitch was the with- 
drawal of the franchise for the 
Martha Graham works, but miiny 
other distinguished choreographers 
came -- including John Cranko, Kurt 
Jooss, Donald McKayle, Robert 
Cohan. Some choreographers even 
became artistic directors for a 
period; among them Brian Macdo- 
nald, Paul Sanasardo. 

This was one of the weaknesses of 
the company: that it had too fre- 
quent changes of directors. Each 
new one did, of course, contribute 
something fresh, including new 
works, but in some ways each 
changed the style of the company. 
True, even without the Graham 
works, the main characteristics are 
won for Schenfeld, Ron and Ben- still recognizably Graham, bul the 
Kraus's group of the Forties and David the “Gold Stars" as best dan- — shifts have not always been benefi- 
Anna Sokolow's “Lyric Theatre” of cers in the international season that οεἶδὶ. 
the Fifties were short-lived.) . ear. ᾿. Three yeurs ago it looked as if the 

The celebration year begins with a For the tenth anniversary, Martha directorship would finally be stabil- 
special evening at the Ohel Shem Graham came specially to Israel to ized. Moshe Romano, an Israeli who 
| Theatre in Tel Aviv on May 2 and create-a celebration wark: The had been working for cight years 

will be marked by several new pro-: - Dream, based on the story of Jacob. with the London Contemporary 
ductions, including Paul Taylor's Es- * "Dance Theatre under artistic direc- 

planade (already staged) and Alvin tor Robert Cohan (a Graham prin- 
. Alley's Escapades, ‘which will have cipal dancer) was appointed artistic 
its Tel Aviv premiere on May 28-29. director, with Cohan ngrecing to be 
Ina way, these two names tell:the artistic adviser. 
company's story — an esplanade of Romano resigned fast yoar and 
talent over the years and escapades David Dvir, a ieading dancer of the 
᾿ of development. Founded by Baro- company, has been acting ns direc- 
τ ἢ ness Batsheva de Rathschild (wha tor, with Cohan still as adviser and 
had settled in Israe! in 1958) it made still contributing works to the reper- 
its debut in 1964. Martha Graham, a toire. William Strum became mana- 
close friend of the baroness, ger and brought the company into 
1 ‘accepted dancers to train in her New the black. 
York gchool'and, 'as artistic adviser, _ . There is everything to be said for 
_|-allowed the company: to present having δὲ many companies in Israel 

‘| some ofherworks, ὁ. as can maintain themselves and ἃ 

|. Gradually Bats! _ Professional standard. The Batsheva 
| make its mark. Wi Company is certninly‘doing that. In 

ney Tae « Sunt, it keeps its status as one of the 
major professional companies and 


| Nahum Goldmant 


ι 

ta Visiting hours: Sunday, Monday, Tuesday, Thursday at 10 am—5 pm; Wednes- 
1 day 10 am—9 pm; Friday and Saturday CLOSED. . 

1 


— Children under the age of 6 are not permitted. - 
᾿ Organized taursmustbepre-arranged, Tel,03-4251 61,Sun.—Thurs. 9am—1 pm. 
ea Permanent Exhibit 
τὶ Tha main aspects of Jewish life In the Diaspora, Presented through the most 
advanced graphic and audio-visual techniques. 
᾿" Chranosphere ef 
Ares A spacial audio-visual display depicting the migrations of the Jewish peopie. 


138 EXHIBITIONS 
iu 1. Tha Jews of Kalfang, Chinese Jaws on tha Banks of the Yellow River, 
᾿ 2. “Memories of Jawish Poland -- 1932" Photographs by Nachum T. Gidal 
‘ JEWISH CINEMATHEQUE 
“The Chosen” A apecial relationship between two Jewish boys from differant 
backgrounds who Siva in New York, The time is the Second World War. The 
1 film ts basad on the book by Chaim Potok. Starring: Maximilian Schetl, Rod 
Stelger, Robi Benson, Diracted by Paul Kagan, The film is in Engtish with 
French and Hebrew subtitles, Thursday, May 3 at 8.30 pm. 
Admission fae: 18400; for members of Friends Association: 15300. 
Courtesy of ΠΡ 
cunnne @ bankleumi ‘nit pn 
. 1, Screaning of the {πὶ “Genocide, The story of Ευγορῦθπ Jewry before 
| | .and during the Holocaust. Produced by the Shimon Wiesenthal Center. 
: 1 Nerratlon: Orson Welles, Elisabeth Taylor, The film is in English with He- 
ἢ brew subtitins, Admission fae: [5400 for members of Friends Association: 
18300, Sunday, Holocaust Memorial Day, Aprit 29 at 8.30 pm. 

. “Has American Jawry Turned its Back on Israol”, A discussion in English. 
(In cooperation with the American-Jewish Commities and “Forum” - 8 
quarterly on affairs of the Jewish people, Zionism and Israel. Pubtished by 
the Information Department of tha World Zionist Organization.) Partial- 
pants: Mordecha) Bar-On, Prof, Stevan Cohen, Shmuel Katz, Harry Wall, 

|. Moderator: Amnon Hadarl. Monday, April 30 at 8 pm. 

» An Auction of Judaica Objacts. Under the auspices of the Association of 

. Friands of Beth Hatefutsoth in Israel. Ail proceeds will ba devoted ta the 
funding of the photo-documentatian of Vanishing Jewlsh Communities, 
The auction will be held at tha Tel-Aviv Hilton, Thursday, May 3 et 8 pm, 
The evening will be conducted by Manie Peer. Cold buffet: 8 pm--9 pm, 
Tickets available at entrance to auction, Admission ea: 11000, The price 
of admission will be deducted, from any purchase at the auction, The ob- 
jects can be seen at the Tirosh Gallery, 26 Gordon St., Te? Aviv, April 30 

: to May 2 at 10 am—1 pm; 5—-8 pm. 
‘ Beth Hatefutsoth Is located on the campus of Tol-Aviv University (Gata 2), 
KiausnerSt., Ramat-Aviv; Tal.: 03-425161. Busas 13,24,26,27 45,49,74,79 274, 


RUBIN MUSEUM 
EOQUNDATION 
δ ποτ τοῖ 


Fermanent collection o 
Rubin paintings on exhibition. 
Opan Sun., Mon, Wed,, Thurs. 
10 am—6 pm} Tues. 10 am—7 pm 
Fri, and holiday eves 10 am—1 pm 
14 Bialik St., Tel Aviv, 03-658981 


THE BATSHEVA Dance Com- 
pany is celebrating its 20th 
anniversary. Except for the Inbal 
Dance Theatre, now 35, this is the 
oldest existing company in Israel -- 
certainly the oldest professional 
modern company. (Both Gertrud: 


dancers as Rina Schenfeld, Rena 
Gluck. Moshe Efrati, Rahamim Ron 
and the late Ehud Ben-David, it 
gained style and began to tour widely 
and well. The first visit to the U.S. 
was a triumph. A visit to Paris (1971) 


|. TQUAISTS AND 
“RESIDENTS! A real δι. 
tate investment requires | . 
τ Jeareful planning. Fora realistic 
“os Dpicture of ‘the traci ἢ 
» Neobligation méeting, 


τὦ 48 Hen Butyar δ. Kikkr Hamodina ἢ 
Ὁ τῳ γι, els 820088 Φ1887}5 


r(Galei Nechess)- 

. | Real estate, houses, villas, 

businesses, . .: ὌΝ 

+ | Specipl for tourlstel Short- and long- 
tarm rentals of roortia,-fats,-viltas, ,° 

: LA "270 Dlaangatt &, Tel Avie 
O}za' Tel.03-245036 | 


“THEN, nine years ago, came trou- 
ble. Batsheva de Rothschild had also - 
founded another company — the Bat- 
Dor — in 1968, and it was flourishing 
too, ditected by Jeannette Ordman 
and based on a blending of classicai . 
and modern techniques. There was 
_ haw need, however, to reduce the 
costs of running two companies for 
economic reasons. ᾿ 
A suggestion was put forward that 
* the two companies should amalga- 
mate: one company of 30 should be 
formed. with joint artistic direction 
by Jearinette Ordman (who had in- 
‘itially danced for a time) and some- 
one chosen by: Batsheva. There 


τὸν AtbertZarcoisyour 

| personal advisor on 
. all aspects of real\ 

estate and invest- 

ment praperties in-Isracl. - ᾿ 

If you ave intercsted in invgsting in 

. a home, apartnyent or villa or Η' you 
refer 10 invest in jand, phone Alber! 
‘arco: 03-4843 [ἢ or drop by 42 

“| Sokolov Street in Ramat Hashdron. 
He speaks your language -- English, 
τος Spanish, Itallan or Frenchi © 


heva began’ to 
ith such splendid 


will-wish thé company even more 
: success in the next 20 years; Ὁ 


THE visiting com 
- silbsctiption series, t 2 
Jancé Compariy will this season be 
be ti 


Ata meeting (said to have been 


does a considerable amount of tour- . 
. ing abroad. So congratulations and... 
. gelebrations are well and truly de- .. - 
“served, and all Israeli dance lovers. - 


any for its 
ε Bat-Dor - 


player of 1983 by [16 chess jour- 
nulists From 37 countries. Kasparov, 
who received the chess Oscar for 
the second year running, ac- 
cumulated 984 points, World cham- 
pion Anatoly Karpov was second 
with 918 points, and Victor 
Korchnoi third, with 631 points. 

The women’s Oscar went to 
Sweden's Pia Cramling with 847 
points, ahead of world champion 
Maya Chiburdanidze, 792 points, 
and former champion Nona Gaprin- 
dashvili, with 657 points. 
BEERSHEBA INCREASES LEAD 
RELENTLESS Beersheba jumped 
yel another hurdle in the race to win 
the Israel Team Championship by 
beating Hadera Hapoel 5% - % in 
the sixth round of First Division 
play. Technion ASA beat Rehovot 
Hapoel 4-2. Tel Aviv Youth Contre 
beat Ramat Gan Hapoel 3% - 2%, 
and Rishon Lezion Feldklein beat 
Jerusalem ASA with the same 
result. Kiryat Sprinzak failed to ap- 
pear for its match with Tel Aviv 
ASA. 

Overall standings after the sixth 
round: Beersheba, 274% points; 
Feldkicin 22; Ramat Gan, 184; Tel 


CHESS 
Eliahu Shahaf 


Problem No.3170 
F, DAVIDENKO, USSR 
Ist prize, Chess in USSR, 1980 


White mates in three (8-4) 
SOLUTIONS. Problem No. 3168 
(Grinblatt). Setplay 1.-Bd4/BdS 
2.c3/c4; I.NfS! threat 2.d3; 1.- 
Bd4/Bd5 2.c4/c3. 
OSCARS WINNERS 
GARY KASPAROV was voted best 


TEL AVIV CAR RENTALS 


Aviv ASA 174(6); Hadera, 17%; 
Youth Centre, 17; Technion ASA, 
15%; Jerusalem ASA, 14%; Rehovot 
12%; and Kiryat Sprinzak, 1144(6). 

HUNGARY'S WONDER GIRL 
THE INTERNATIONAL tourna- 
ment in Budapest organized by the 
Utesellato club received special at- 
tention from chess fans. The reason: 
l4-year-old Zuza Polgar, the only 
woman player in the all-men event 
and the youngest participant. She 
finished fifth with 7 points out of 12 
games, quite an achievement! 

Among Zuza’s victims were an in- 
ternational Master, the winner of 
the event, B. Pereni, and 5. 
Kovacevic of Yugoslavia and 1. 
Novak of Czechoslovakia, 

Recently Zuza participated in the 
Hungarian Open National Cham- 
pionship and scored 7% points out 
of 11 games, thereby fulfilling the 
norm for the first mark of -an Inter- 
national Master for men, 

The. game with Pereni came to 
the following position after White's 
20th move: 

White(Pereni) — Kel; Qd2; Βαϊ, 
Rhl; Ne3, Ne3; Pa2, b2, ο2, f2, g3, 
h4, (12). Black (Polgar) — Kg8; 


TEL AVIV 
Lise wer\s: 


Qd7; Rd8, ΗΓΒ; Be6, Be7; Pa6, b5, 
d6, e4, 65, 27, πό. (13). Black to 
play. . 
20... - dS! 21.Ne:d5 Βο5 22.Q¢2 
Bd4 23.c4 bc 24.Nc3 Qb7 25.002 
Rb8 26.Rdef Bc3! 27.Qc3 ΕΓΖ 
28.Nd1 Rg2 29.Rhgl Rh2 30.Rh1 
Rhl 31.Rh1 Qc7 32.Re! BfS 33.Ne3 


Be6 34.Nd1 RbS 35.Re4 Qa5S 36.Q85 ᾿ 


RaS 36.Qa5 RaS 37.43 ΚΙ] 38.Ne3 
ReS 39.Kd2 Kf6 40.Kc3 a5 41.Nc4 
Βά5. White resigns. 


DISAPPOINTING FAVOURITES 
THE MAIN favourites in the recont 
Austrian Champlonship, veteran in- 
ternational masters A. Dickstein 
and A, Beni, far from lived up to 
their fame and found themselves in 
the lowest part of the table. The 
winner was 30-year-oki FIDE master 
Adolf Herzog with the fine score of 
ΠῚ points out of 13 games, 

The following game was unan- 
imously acclaimed the most in- 
teresting in the event, revealing 
amazing tactical resourcefulness. 


G.TSEBISH V. VITTMAN 

(.d4 d5 2.04 Ne6 3.Nc3 NEG 4.Nf3 
Bg4 S.cd NdS 6.e4 Nc3 7,be ς5 8.d5 
Nb8 9.Qa4 Nd7 [0.Ν65 Qf6 11.4 
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NETANYA 


For years car rental companies 
heve been shouting about who's 
fumber ᾿ 


CO 


DON’T INVEST, 


Phane: 053 


ee Ν 


BeS 12.805 c6 12.ἀς Νε5 14. cb Ke7 
15.863} NF31 16.ΚΠῚ Qc37 [7.85 
Qc5 18.gf Qc3 19.053: Qal 20.Kg2 
Bf3 2t.Kg31 Qd4 22.baQ Ra 23, 
Qa3 Kf6 24.Qa5 Ke7 25,007 KI6 
26.Qc6 Ke? 27.Qb7 Ke6 28.Qc6 Ke7 
29.Kf3, and White won. 
: BRILLIANT TOUCH 

White — Khl; Qd2; .Re5; Bd5; 
Pa2, a3, f6, g2, h3. (9). Black — 
Kh7; Rb8, Rd6; Nc6, Ne6; Pb7, c7, 
f7, g6, 5. (10). Δ 

LRhS! gh 2.864 Kg8 3.Qh6. 
Black resigns. (Flis — Szymeak, 
Poland, 1983), 

ART OF ATTACK 

White — Kel; Qdl;"Ral; Rhi; 
Bb2, Bd3; Nd2, Ne8; Ρᾳ3, b3, c2, 
d4, ¢3, 4, g2, h2. (16). Black — 
Kg8; Qe7; Rag’, ΗΓΒ; Bc8, Bdé; 
Nc6, Nd7; Pa7, b7, c5, d5, e6, [6, 47, 
h7, (16), fi 

(1.Bh7! Kh7 12.Qh5 Kg8 13.Ng6 


Qe8 I4.de Νο5 15.NE3! Gireatening . 


16.Ng5) 15, — Ne? (15, ='e5 16.f6 
Ne5 11.865 Β65 18.Nfed fe 19.Qh8 
Kf7 20.Nf8) 16.Qh8 K{7-‘17.Ng5 


Black resigns, Hither.“17,;— fgi8 
Qe7x, or 17%, — Κρ 18.ΟΠ7χ. ἢ 
(Zaitzeva — Rubtzova, Sochi, 
1983. ᾿ τ ΠΩ 
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The residence of bigh standard right on the beach 


Budget knows who counts. Αἱ 
that’s the difference you'll {ike. 
τ κπΠπ-α.--- Budge — The fastest growing 
eat rental company in ths world, 
ead Ollie: a . ᾿ 
“Tel Aviv: 74 Potach Tikva Read, Tal. (03) 336126 a 
Ben Gurion Airport: (03) 971804-6, 672323, 24-hr servic 
4 King David Streot, Tal, (02) 248901-2-3 
atfa Roar, Tel, (04) 638568, 524474 


Tel Aviv: 112 Hayarkon 8ti, 
Fe re 
. Ronseetel, (08) 261262" 


_ A-varied and . 


3 
* Βαπῖαί Hasbacon 
Tel. (03) 499242 


: ara subject to io aia 
τ πο Tal, (056 oe [Ἐν 
fea rer oo ΣΎ 80 ΑΤΤ ΕΓΏΑΝΪ, 


election .}. 


"Eurotour provides free transporta- 
tlon from your hotel to'its office and 
back, "Possible to return οἱ 
airport. ὁ. Ω 


134 Hayarkon &t., Tel Aviv 

Tal, 103} 226623, 228150 

36 Keren Hayesod 8t,, Jarsisajorn 
Tol. (02) 681749. . 


CE 


_dHeh Be'lyar 
οἷ! 


ΤΙ desk and switchboard in the lob 


by. 1 
phone a 


in cach apartmer 


room apartment 
alarm 


th private 
V provide 
and contrat 


heating included in the cent 


Duration of le 
Pamphic 
1 Baruc 


“MALCOLM GREEN τ: 
ies VOU ἘΘΌΝΕΒΟ, 
LLOUR BANQUET 

REQUIREMENTS at the 

᾿ tk 


Bet Herut, Tel Aviv-Haifa Highway| 
8 kana nosth of Notanya, 0568-99137) 


¢ SEASONS 


cuss halr care with pre: 
fessionals over coffee. We 
do anenis, tr δ 


ς Galim. Ava. 
‘Gallin,-Haite 
04524686" 


δε. το 


Mutual agreement 


th detailed informe 
am Street, corner 20 dabo 


* Kosher dairy restaurant 
* Wide sélection of cold & 

«ἢ hot plates— flah special! 
8 Plano munis On Ties, be’ 
. Bat. nights i 


Opan 12 pm--1, am 


Denture‘Repairs 
Tel, 03-621069 ᾿ 
MAGDA , 
Dental;Laboratory. ῸΟ 
66 Allenby St:, Tel Ανὶν ᾿΄. 


E TOW 


EMERGENCY) 


Ls adie eek. 


AN ΤΥ RNATHONAL filne crew, 
Heth upity en. 
arvivery is stranded ona 
beach in’ Portugal AU their Jilm 
stock is used up; they have ne 
taney τὰ ga un with the ivovie; and 
the producer in Hollywood doesn't 
answer their frantic phone calls. 
Hiv. the director, at the end of 
his tether, flies to Los Angeles, anu 
there, he has to face the sad realities 


veh 


sluoting a 
titled dhe ὁ 


Fi 


of film economies. 


This is the plot of Wim Wenders’ 
1982 movie The Siate of Things, the 
German director's very personal 
contribution to a genre which 
already includes such well-known 
pictures as Fellini's 8%, Truffaut's 
Dav for Night und Godard's Le 


Mépris, This isn’t just the film 
within a film, more frequently en- 
countered an the sereen, but 1 bare- 
ly veiled, intimate experience of the 
filmmaker himself and the problems 
he faces every day of his life. 


The director in The State of 
Things is called Fritz Munro, He is 
of Germnan origin and identifies his 
problems not only with those of 
Wenders himsclf, but also with 
those of twa Gernitas wha went ta 
Hollywood long before him, and had 
to adupt to a different realily: 


Friedrich Murnaw and Fritz Lang. 
Wenders idolizes both of them. 
Aad not only them, Wenders is an 
authentic movie freak, whose love 
uf vineina, and especially American 
cinema, is such that he can't resist 
qwoting everybody and everything 
all over the pluce. John Ford is 
mentioned a number of times and 
the novel om which ane of his 
grealest fitms was based, The 
Searchers, is used on several occu- 
signs for mori support. Samuel 
Fuller, the revered B-pictures 
master, phiys a cameraman who dis- 
penses such wisdom as “Life is in 
colour, but black and white is more 
reak."" Roger Corman, the maverick 
film director (urned producer, plays 


It was an inspiration to begin Haim 
_ Gil's Three Days in Sefera with shots 
of Nahum Horowitz, the 
remarkable survivor of the days 
when Hashamer was formed, having 
alvok at the actors playing the most 
important roles. Of Sinai Peter, wha 
acted David Green (later τὸ change 
his name to Ben-Gurion), Horowitz 
commented dubiously thut there 
was ἃ certain resemblance from the 
forehead up. He thought that 
Shraga Harpaz as Isracl Shohat was 
less successful. | hasten to add that 
both actors, irrespective of the ac- 
curdcy of their make-up, gave 
splendid interpretations of their 
parts, 

From Horowitz, the film moved 
druniittically to the incident that 
was the catalyst of the drama: two 
Arab bandits holding up two Jews 
and an Arab on their way past Kafr 
Kann to Sejera, and stealing a 
cameru, Pachter, a rather neurotic 
type, drew a pistol and shot one of 
the robbers, who later died of his 
wounds. 

Although I commend these open- 
ing scenes as a very attention- 
catching device, | must confess that 
| found the filming and acting of the ἡ 
robbery and the shooting uncon- 
vincing and amateurish. So, for that 
matter, were other action shots 
throughout the programme. 

For instance, at no stage was 1 
convinced by the moans and groans 
of the guard who had been shot in 
the back from ambush, and who was 
holding his stomach and writhing in 
extremes of agony. Perhaps the bul- 
let had gone right through him, and 
he wus clutching the exit wound, 

‘although such an injury might be ex- 
peeted to render him unconscious. 
“Hain Gil, who beth produced 
and dirgeted Three Days in Sejera 


Ν᾽» 


vetted Ke ie ἃ ον δυνατοῖς 


astuart CLA, lawyer wha knows οχ- 
actly were his interests lic. And The 
Sarvivors is arenuke of an old Allan 
Dwann filin, The dfust Dangerous 
Maa Alive, Now, it sometimes hap- 
pests that references of this kind are 
winks by the filmmaker to the 
knowledgeable spectator, a sort of 
inside joke enjoyed hy those in the 
know, but not absolutely cssential 
for grasping the meaning of the 
movie itself, Here, however, they 
ire the core of the matter, the 
reason for the existence of the film. 
Wenders is appraising his own 
profession, and uses a language that 
is not immediately communicable 
to those who are not especially in- 
terested in it. Hence, for one kind of 
audience this picture is aA must, 
while for the rest, it may well look 
like w riddle, self-indulgent and tao 
loosely constructed to Κα sense. 


THE FIRST half of the film, which 
takes place in an abandoned Por- 
tugiese summer resurt, deserted 
becuuse it is out of season and the 
skies are grey (which is quite the 
hue indicated for The Survivars), is 
very much a movie ubout im- 
mobility. People who are usually 
driven forward and kept logether by 
their activity logether, fall apart 
once the movement stops, und there 
is 1 major source of energy to keep 
them awiy from their own selves. 
Wenders’ cumera moves from one 
churacter to another, juxtaposing 
the natural childish vivacity of (wo 
litle girls who have parts in the fim 
with the self-destructive attitude of 
the grown-ups each fighting his own 


tn 


depression, his private demons and 
his personal fears of fuiling 
emotionally, professionally, or both. 

The second part of the film is 
more typical of Wenders, for it is 
clearly a road film. Fritz Munro 
scours Los Angeles in search of his 
Jewish producer, and finally catches 
up with him us he himself is on the 
run from those who have invested 
their (black) money with him, Here 
everything is rendered in move- 
ment: Lhere is no respite; no partici- 
pant in the game dares stand still, 
for once you stop, there is no 
guarantee that you can start ugain. 
And the name of the game is, of 
course, making films. 

For someone close to this game, 
it is difficult to be impartial about 
this picture, You either agree or dis- 
agree with Wenders’ paint of view, 
which sees movie people as living 
exclusively in their movies, reality 
being merely a bridge between one 
shooting schedule to another. If you 
ugree, you ire entranced by 
Wenders’ upprouch to these peaple 
and his portrayal of their aimless 
drifiling into real life, which no 
scriptwriter has shaped beforehand. 
ΠῚ you disigree, you may even feel 
insulted hy this attitude. If you are 
not fumiliar with this world, you 
probubly couldn't care one way or 
another, 

Wenders has repeatedly re- 
fused to confirm the more per- 
sonal aspects of this film, He denies 
it is abuut himself or his ex- 
Periences, but there wre too many 
similarities not to invite com- 
parisons. Wenders has himself been 


The young David 


TELEREVIEW / Philip Gillon 


with great distinction, may retort 
with some heat and considerable 
justice that all battles, ambushes, 
weapons and shooting affrays in 
1907 were very crude und 
amateurish, and that it would have 
been anichronistic to stage shoot- 
outs like those in a thriller such as 
Target. He would have had a point, 
but it was hard to get all worked up 
about the shooting incidents. 


ANOTHER deterrent was the con- 
stunt renppearance of Horowitz to 
make comments, 1 have com- 
mended the opening sequence, but 
ufter that, he should have kept his 
trap shut until the end of the film. 
His views on the young Ben- 
Gurion, though extremely in- 
teresting in themselves, were very 
irritating, because they disturbed 
our complete absorption in the plot 
and our identification ‘with the 
characters. This was an historical 
drama, not a documentary like Pit- 
far of Fire. Horowitz's intervention 
snapped the tension, and made me 
mutter impatiently, “Get on wilh 
the show!" 

His views would have rounded off 
the fitm very prettily. He main- 
{tuined that Ben-Gurion was not ἃ 
complete man in the Labour move- 
ment. Berl was nearly complete, but 
hot’ Ben-Gurion. It was only by 
chance that he became u leader of 
Labour und not of the capitalists. 
“If you consider Ben-Gurion's 


end,” mused Horowitz, “you can 
see that he wasn't a true socialist.” 

Ciencrully, the film gave us many 
intriguing uspects of Ben-Gurion's 
character and history on which to 
ponder, According to what he 
himself wrote in retrospect, he 
remembered his stay in Sejera as 
one of the happiest periods in his 
life. He was 23, already a labour 
leader, and had worked and lived in 
Petah Tikva and Kfar Sava for some 
time. 

At Sejera, he wrote 10 years later, 
“L found the environment that I had 
sought so long. No shopkeepers or 
speculators, no non-Jewish hirelings 
or idlers living on the labour of 
others. The men ploughed and har- 
rowed their fields and planted the 
seed; the women weeded the gar- 
dens and milked the cows; the 
children here herded geese... The 
work too was more satisfying... You 
felt yourself a partner in the act of 
creation," 


THE FILM gave us a different pic- 
ture of Sejera. First of all, we saw 
mighty little work being done by 
David Green, or by anyone else for 
that matter, although we did see a 
child herding geese. Green did try 
his hand at some very inept cook- 
ing, and we did see him doing sume 
construction work on top of a roof. 

Of course, it was Pessah, and 
there may have been a Sabbath and 
abridge day" a8 well, so the heroes 


THE JERUSALEM POST MAGAZINE 
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stuunded in the middle af a tilm, not 
only by brauvig Coppola on Hest 
met, bul alsa when le was werking 
on dae Lenf der eit whieh he 
prodoved himself, and ran aut of 
maney, 

To make The State of Things, he 
used most of the cust and the crew 
of a fellow filmmaker, Raul Ruiz, 
who wis shooting his own film in 
Portugal. The gist of his differences 
with Coppola is suceintly prt aeruss 
by his producer in this film, who ex- 
pluins that ull his investors wanted 
was n story in colour. Wenders, wha 
specializes in characters and situa- 
lions, not storles, first tried to shuot 
Hammett in black and white, and 
once he was persuaded to use 
colour, asked his cinematographer 
to find the nearest possible purallel 
to black and white. (7he State of 
Things is entirely in black and white, 
shot by Henri Alekan, the fabulous 
Frenchman who did the Jean 
Cocteau classics.) And, of course, 
there is the superficial resemblance 
between actor Allan Gurwitz, play- 
ing the producer, and Francis Cop- 
pola, who was Wenders’ real 
producer in America, ᾽ 

In any case, personal or nol, 
Wenders remains an exciting, un- 
conventional director, who appears 
tu be much more at home with his 
own iinprovisationul manner of 
working — films planned, prepared, 
written ἀ put into production ina 
couple of weeks — than with the 
methodical, thorough approuch of 
the American school, which has 
everything down on paper, to the 
lust detail, before the camera is 
brought in. With Wenders, scripts 
are just rough pluns subject to 
improvement and change al every 
step and it may well be that this was 
his main clash with the American 
indusiry he hud long worshipped 
from afar. 

MAYBE IT IS only nostalgin, but I 
somehow remember Preston 


und heroines of Kibush Ha‘avada 
were entitled, just as we ure nowa- 
days, to a prolonged holiday. In the 
film, most of the time, they danced, 
they sang, they ate, they drank, und 
they talked and talked and talked. 


THE NATURE .OF this talk 
made me doubt Ben-Gurlon's 
nostalgic recollection that he had 
been sv happy in Sejera, The inci- 
dent of Pachter shooting the Arib 
coincided with the holding of a 
tnceling of Poulet Zion in Sejeru. 
David Green, Israel Shohat and 
Izhak Ben-Zvi were the three oul- 
slunding leaders of the Labour 
movement. The great ideological 
debite was about the character and 
leadership of Hashomer, which they 
were in the process of creating. 
Ben-Gurion lost the argument 
with Shohat and was ousted from 
the high command. In a conversa- 
tion with Ben-Zvi, Shohat justified 
his hostile attitude to Green by say- 


ing, "We need soldiers, not: 


generals. Green can only be a 
general.” It is amazing that this rare 
defeat in the Labour movement, 
prior to the *50s, should not have 
soured B-G's memory of Sejera. 


*SHOHAT'S point about the need 
for discipline was reinforced by a 
sub-plot, in which a young man In- 
sists on his right to go to Rehovot to 
see his girl, although Shohat orders 
him to remain at Sejera until the 
end of the crisis. In the end, Shohat 
throws the young man aut of 
Hashomer, and tells him to go to 
Rehovot and stay there. He com- 
mils suicide. 

The basic argument between 


Shohat and Ben-Gurion, according’ 


to the film, was whether they should 


“νον ἐπα εν Youre αν a 
towel coutbinatien τατον {{|- 
hant Lubitsel-stvle satin ἀπε mad. 
wap. shipstiik nedy. Tt was all 
about snore Ἢ conductor wha 
suspects his wile of infidelity and in- 
vents Lire rile ways af aveng. 
ing hintselt, Ἢ τὰ the lune af a 
different classical fiveurite. When 
he tries to put his plan inte practice, 
he discovers that itis mach more 
difficult τὸν conimit mayhem than la 
dream it up, and he has to: shuffle 
fram one scheme to another in the 
most farcical way. Fspecially as the 
conductor was ἃ respectable musi- 
cian played by Rex Harrison. in 
impeceable tails. 

Howard ZielPs recent remake of 
this film is funny enough in its way, 
but unly a pale copy of the original, 
First, there is only one musical 
piece τὸ inspire ihe conductor's ire, 
Tchaikovsky's Violin Concerto. 
Then, there ls Dudley Moore in the 
lead, certainly familiar with the 
musical scene, but hardly the kind 
of person you would be surprised to 
see in collection of ridiculous cir- 
cumstances, As a matter of fact, he 
hus already curved himself a niche 
in Hollywood as the sexually 
frustrated mini-male, whose passion 
for the apposite sex and fear that it 
will aut be recipracated leads to all 
sorts uf crazy situations. 

Which makes the entire plot 
much simpler and quite pedestrian, 
lucking the virtuosity required hy 
such a theme. Sul, there is at least 
one scene thut has managed to 
Preserve the right favour: Dudiecy 
Moore and Armund Assunte, who 
plays ἃ violinist suspected of being 
the lover of the conductor's wife, 
fight uw symbolical duel in a 
nightclub while fiddling away at 
each other. Natasha Kinsky, as the 
object of this duel, is her own pretty 
self, hut then nobody requires 
anything more from her in this 
role. Ὠ 


take uction against the Arabs to 
recover the camera, or should try to 
avoid a blood feud. B-G wanted 
pital action, Shohat wis more 
ΠΝ 

fou dan't understand the men- 
tulily of the Arabs," he contended, 

“Tunderstand the mentality of the 
Jews,” B-G retorted. 

This kind of urgument us to who 
comprehends whose psychology is 
stil going on, 

Another comment of relevance to 
our madern situation was about the 
folly of letting a man like Pachter 
curry a pistol. “He should never 
have been trusted with a weapon,” 
commented Munya Shohat, She 
could hive been spenking about 
many a West Bank settler. 

Ben-Gurion's rose-coluured glas- 
ses of nostalgia made him 
remember Sejera as ἃ handful of 
Jews of diverse origins — Kurds, 
Yemenites, Russians, native-born 
Ashkenazi and Sephardim — all 
happily united by common belief in 
the spade and the plough. The film 
showed Jews quarrelling away as 
merrily as they do today. I suspect 


. (hat this was what really happened. 


Haim Git is to be commended on 
a very stimulating production. 


RAOUL YEHIEL'S Ofra Haza 
programme, described as an enter- 
tainment, really was entertaining, 8 
feat which not all such programmes 
achieve. Staged with both imagina- 
tion and subtlety, it was lovely. The 
backgrounds and dancing were 
never so obtrusive that they in- 
terfered with our concentration on 
the star. The moves from air force 
base to kibbutz to Jaffa nightclub to 
Yemenite fiesta were all tasteful and 


sufficiently varied to keep our al- - 


tention for the full 40 minutes. 0 
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THE reason Micha Bar Ani is the 
Most outskuing photojournalist in 
Israel today is that he always keeps 


ject is ani 

mate ubject, the positioning, light- 
ing und vy: «point somehow 
ee an essential quality of man, 

5 iL emotional, social or political, 

Bar Am's photographs could bi 
be described an “heing ther 
Documenting the major events of 
our times, Bar Am combines a viviel 
Sense Of reportage with balanced 
urtistry, 

Afar Am bromide tanseends the 
realistic aspect of photography by 
Wwripping the event inte a compre: 
hensive esthetic package, making Ue 
event more poignant and meaningful 
and the fina) image asore lasting. 
This Bar Am pa is derived 
from split-second f ga aan inei- 
dent, 0 tie vye for composi- 
Won, a sensitivity to colonr (tones of 
black and white} and technical 
knowledge that allows hint te play 
With light wnd texture to meet pur 
ticular objectives. 

Bar Am's photographs revalve 
aruund the country's social candi- 
ton as itis fraclitionally coloured by 
the political snd military events. Pic- 
tures are filled with druma, pathos 
and a fair amount of wit, as Well as 
humour that rechices the tension of 
fecognizable limes and places. In 
this respect Bar Ani's photos say 
much more than what they are. 

IT Meaning eoes beyond the bor- 
ders of the frame as they touch 
Universal nerve ends. ‘There is never 
ny whitewashing or protracted 
Memorabilia with Bar Am. His is an 
honest art without frills in the grand 
tradition of Bresson (shown in the 
Shastcul tinneular composition of τὶ 

DAY grasping ἈΠ his mother’s foot 
While she is beity ἘΦ from her 

Ouse in Yani), Duncan (ts wiles 

mothe prainy abstractions of 


penetrance ms 
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figurative gestures and human suf- 
fering on the Sinai battlefield), and 
Frank Cupra (observe the features 
of the ranting rabbi). Ὁ 

“The art of photography is literary 
before it is anything else.” said Cle- 
ment Greenberg. Bar Am goes one 
step further. He records our lives 
with a cadence of real life, a sense of 
history often composed from uidin- 
ary stuff, Bar Am’s choice of frames 
speaks for us all. (Camera Obscura, 
57 Allenby, ‘Vel Aviv, Till May 13.) 


NOT BEING familiar with her “old 
sarbara 
score of 

per whose 

basic references, according (0 the 
artim, are steeped in experiences and 

attitudes surrounding her life i 

Isravl, where she has been living for 

the past five yeats. ae 
Holland is a former Californian, 

and her “places” are psychological 
dialogues defined and moulded as 
independent, interfacing shupes 
plaved on seraped and mottled buck- 
grounds. These (wo opposing, quasi- 
amoaiphie forms are imaginary in 
that they generate or project a cu- 
rious, non-fiction world. It would be 
mere conjecture to discuss what Hol- 
land’s images are or who they are, 
for: they contain no recognizable 
figurative detailing other.than an 
organic contour, It must suffice to 
evaluate thier position as that of 
opposing powers ΟΥ antagonists. — 

This peceat is perfectly logical 

consiclering the Israel experience, 3 

duily encapsulation of conflict and 

dialogue as a major life force, dyna- 

mie but not atways destructive. A 

visual composilion based on this 

concept naturally leads to opposing 
sides (two sha κήποις the aggressor 
s second the defemler. 

ain inore human terms (ΠΧ Προ. 

lated from a national consetence and 

interuatinnal scale), cone cunnot 
underestimate {τ arlistic parallet 


τ 
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with Freudian precepts of sexuality 
(need, fear, aggression, reprisal, 
etc.) and how these almost instinc- 
tual patterns are considered in Flol- 
land’s paintings. 

Her use of beaks and protrusions, 
of “body language” compositions 
und of dominating vs. recessive 
shapes, is’ blatantly erotic. Also. 
Holland's images are kept two 
dimensional as a sign of the sulcon- 
scious, undefined, contours of real- 
ily bordering on almuspheric sha- 
dows devoid totally of substance. 


Holland's paintings are both sim- 
ple and complex, The visual impact 
is brought off by the psychological 
innuendovs, supported by cull refer- 
ence to tribal art, the magic of Paul 
Klee, Goya's graphics and grega- 
rious surfaces associated with the 
Chicago monster school. Holland's 
exhibit is more of an intellectual 
exercise than ἃ presentaion of 
esthetic works of art. Her objective 
is to create undecorated pictures 
whose cryptic messages ate intercst- 
ing enough to warrant deciphering. 


Being there with Bar- 


SAAC Shane SSO) te SDE πότερα, τὰ 


Gil Goldfine 


{American Cultural Centre, 71 
Hayarkon, Tel Aviv. Till May 31.) 


IF IT wasn't a Roman mosaicist, 
then it must have been a 1 7th- 
century Dutch genre painter who 
instituted the flea, but the flawer as 
astill life subject has been εἰ perma 
nent fixture in our art history lexicon 
since “forever.” Why izaleas, carni- 
tions, geraniums, marigolds, et ad are 
considered more exciting, pase grea~ 
ter painterly problems or have stron- 
ger magnetic powers than other ob- 
jects is a question only full rescurch 
can provide answer to, : 
Flower paintings by 46 local artists 
indicate their fair share of time spent 
imniortalizing the myriad samples 
and combinations af flowers. The 
result is an unbelievably boring ex- 
hi More than anything il emphi- 
sizes the fuct that only in rare cascs 
does a flower painting make for high 
art. Here, the obvious look is an 


(Top) Micha Bar Am: photograph, 
Aum { Camera Obscura, Tel Aviv). 
(Above) Israel Hargil: seulpture 
{Hayarkon Park νι Pavihon, Tet 
Avivk (Lef) Zeev Hertz: phatogram 
(Societr for Phota Art, Tel Aviv. 


ee ξεν  οπσοδη 
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nisive ancl 
cribbling and seratehing. T 


er oused as a jumping point for 
painterly or chronic juggling, re- 
aniin sondeseript. 

This critic is not anti-flowers. But 
the idea that paintings of their 
offspring or forefathers, rendered in 
a cioss section af styles, sizes anu 
technique make tor good viewing in 
one large shot, is off-putting. 

This show is a commercial venture 
whose obwious objective is to solve a 
problem of overstocking. Same of 
the participants: Zaritsky, Castel, 
Gat, Gutman, Yos! Bergner, Grob- 
man, Leyanon, Kadishman, Tepler, 
Dorit Feldman, Lavi and Gershunl. 
(Zvi Noam Art Gallery, Leivik 
House, 30 Dov How, Tel Aviv. Till 
May |.) 


OTHER Tel Aviv shows: 

ΠῚ Prints by Dan Keleger and sculp- 
lures by Israel Hargll indugurate the 
sixth year of activities atthe Yarkon 
Park Art Pavilion. (Yarkon Park. 
Open daily from 10 a.m. to 4 p.m, 
including Saturdays ind Elolidays. 
Friday. (um. to 2 p.m.) 

ΓΙ Paintings entitled "The Jouger” by 
Maurice Kaplan. (Artists Pavilion, 9 
Alharizi.) 

O Marck Yanal, an Israeli hyper- 
revlist wilh excellent record shows 
more of the same, (York Gallery, 52 
Boustinai, Ramat Uasharan. ‘Till 
April 28). 

O “Hagegadah’ and ‘“Massada™ 
paintings by Raymond Moretti and 
art books edited by Geurge Israel are 
being exhibited under the auspices 
of the French Embassy and the Tel 
Aviv Municipulity, (Bet Aricla Lib- 
rary, 25 King Saul Blyvel. Hagacka till 
April 30, and Mussada till June 7.) 
OG Experimental photograms by KH 
Lemberger (Kfar Szold) and Zeev 
Hertz include some drumatic nude 
studies in grimulafed black and X- 
tay greys. (Saciety for the Advance- 
ment of Photographic Art, Esther 
Hamalka er. Shulamit. Till April ἢ 
24.) ᾿ 


Ὁ “five Painters Paint ‘Tel Aviv" to 
commemorate the city's 7th birth- 
day. Dingh Enoch, Shmuel Bunim, 
Menachem Chalif, Avi Katz and 
Chaim Rosental, (Gallery 31/2, 13 
Hadolfin, Jaffa.) 

O Paintings and wall hangings by 
Hannah Lihon, Old Jaffa Gallery, 
Simtat Mazab Arie, Old Jaffa. Till 
May 16.) 

“Man and Lindsenape," oils, draw. 
ings and panda on | τ by Abra- 
ham Mandel. (Mishkan Leomanut, 
31 Herzfeld, Holton, Till April 25.) 


JERUSALEM: 

U An exhibition of drawings, “The 
Road ‘Through Theresienstadt.” by 
Peter Ging (1928-1944) and Chava 
Pressburger (Eva Ginz) (Yad 
Vashem, The Art Muscum, Flar 
Hazikaron.) 

O Paintings by Farideh entitled 
“Heaven and Earth.” (Gime! Cial- 
lery, 4 King Shlomo Street. ‘Till May 
8.) 


HAIFA: 
O “Hotmekler’s People" (Guld- 
man’s Art Gallery, 93 B Hanassi.) 


EIN HAROD MUSUEM OF ART: 
ΓΙ Moshe Plahassi, paintings, ‘A 
Jewish Romance.” Till May 19. 
Prints by Pinchas Cohen Gan. Till 
May 12. i 

Π “Reality and Llusion' (in coop- 
eration with the Israel Museum). Till 
June 30. 


CORRECTION. On the art page on 
April 13 the portrait subject used by 
Uri Lifshitz for recent prints wis 
unfortunately named as Shimulik 
Kraus instead of Joe Melunid, We 
tegret this error and apologize to all 
concerned. u 


Notices in this faatura are charged at [S690 per line including VAT: insertion avery 
day of the month costs [511.640 including VAT. 


Jerusalem 
CONDUCTED TOURS: 
Tourlsis and Visitars come anil see the General 


moder bi ys 
hetween 9-12. Rus No. 14, 24 or 4, Kiryut 
Mashe. Tel, 523201 
MADASSAT led taur of all installa- 
fivns & Hourly fours at Riryat Hadassah und 
Mudassah Mt, Scopus. # Information, reserva- 
tions: 02-416333, 02-446271. 

Hebrew Unlversiiy: 

1. Fours in English at 9 and 1} ἃ πὶ. from Ad- 
nunisitalion Auilding, Givat Rum Campus. 
Buses # and 28. 

2 Mount Scopus tours 11 man. from the 
Rronfman Receplion Centre, Sherman 
Bulding. Buses 9 und 28 to Jast stop. Further 
details. Tel. 02-482819. 

Americaa Mizrachi Women. Free Moraing 
Tours — 8 Alkalui Strect, Jerusalem, Tel, 02- 
699222. 


Rua ayia 


ἢ Culture Dept. 


to th 


LCRA ANN ROARS TPR 


Emunah-World Rel. Zlonlst Women. 26 Ben 
Maimon. ‘To visit our projects call 02-662468, 
630620, 415261, 637208; 03-708440, O54- 


TSIOR, 


Tel Aviy 

CONDUCTED TOURS 

Mizrncht Women. Free Morning 
‘Tel Aviv, Tel. 220187, 243104 

1 Visi our projects call Tel Aviv, 
2 ταφαῖς πὶ, 226060; Haifa, 89537, 
PIONEER WOMEN — NA'AMAT. Morning 
sours. Call for reservations: Tet Aviv, 256090. 


Halfa 
‘What's On In Halfa, dinl 04-640840, 


Other Centres 

VISIT The Welzmann House, Rehovot. The 
Weiemuun Hause is open Sunday-Thursday, 
10 a.m.-3.30 p.m.; closed an Friday, Saturday 
and huliduys. For groap tours please book in 
udvance by culling 054-83230 or 83328. 


Merril Hassenfeld Amphitheatre, 
Mitchel! Garden 


Wit! Inclependence Day Concert 


with the 


Israel Philharmonic Orchestra 


Conducted by: 
Leonard Bernstein 


Monday, May 7, 1984, 9.30 p.m. at the Sultan's Pool. 


Programme: works by Tchaikovsky. 


Hamtet — Overture, Op. 67; Italian Capriccio, Op. 45; Marche Slav. Op. 13: 1812 Festive Ovarture, 
Op. 49 — with the accompaniment of fireworks at the foot of David's Tower. 


Tus concert was produced with the kind halp of Lauise Melhado, New York. 


Tickets at: Klaim, Ben-Naim, Aam Productions, Gerard Behar box office. Jorusslain Theatre For Qroup reservations Culture 


Dept, 2 Roh Hayei Adam. Tul, O2-226211. and at Tourist Information Centros, 24 Agh. Hamelech Georye and Jaffa Golo. 
Tal Aviv: Gastol and olhor agencies Halfa: Garbur ogency 


Jerusalem Municipality 


Wond 


4 dayd, $9905 


ok South America 


1 days, $3805 


Friclay costs [81,770 including VAT 


Jeravalem 

MUSEUMS 

Israc] Museum. Openlng Exhibitions: Window 
to Islam: Islumic culture, religion, science and 
court {1.5 at 8.30), Gallery uf the Ruman 
Pericet-renevation of gallery and new finds 
(2.5 ul 10.30, upening of Beit Tieho). Contitu- 
ing Exhibitions: Nuhum Tevel, Wal) Statues 
and Models for Large Sculplures: Jonalhun 
Burafsky, Environmental Sculpture and 3. 
Dimensional Painti 


ing. 

Itlons: Face and Rudy, New 
Photography. Muster [raw- 
Gallery (until 8.4); Henrion, 
ign; David Schneuer, Posters 
and Advertisements; Tom Seidmaun Freud, 
IHustrator of Children's Duoks: Scraps, Hume 
Theatre Seis and Greeting Cards; Permanent 
Collection of Juduica, Art, Archaeology and 
Contempgrury Isracll Art, 12 Puges from 
Cairn Genie -- Medieval Manuscripts. 
Special Exhibits: Works hy SVinners ol 1944 


Jerusalem Foundation 


* Round the World Tour — 16 days, saza9 | 


Information brochure and registration at all travel agencies! 


ΙΝ ᾿ ‘Years of 
| Experience 


at your service! | 


Tel Aviv, Tel, 243227 


The finest 
tour with 


Oe, 
i at the most 
! Ϊ 
reaspnable prices! : 
(payments possible), 
ial : 


DN NON 
weir es ean 


ee 


δὲ Aa Ἀ ᾿ ἐξ ᾿ } % i i Ν 
Organization, planning and implemantation by Europa Tours, 100° Rehoy Ben-Yehuda, 


Notices in this foature ara charged at 1S690 per line including VAT: insertion ovary 


Musemin Prizes Mastrerpiece of Greek Pat- 
tery New 7uh Cent. Mastic Fluor, Rockefeller 

: dean Kingdom 
ΝΗ 


Centre, 
Salurudays 

Old Yishue Court Museum, The life of the 
Jewnh community in che Old: City, wid-19th 
centuty-V 6 Reh. Or Halen, 


“ito Rockefeller Musemm). €lesed 


Workl War 
Jewish Quarler Ohl Cily. Sun.- Chur, 9 and 
pm 

Sir Isaue and [πάν Edith Wolfson Museum ai 
Helchal Shilowa: Pernianent Exhibitien uf 
Ind: Diorama Room: History of Jewish 
People. Tel. M7112 


Galleries 

Galecle Viaton Nouvelle, Καὶ παι ζει Hityotver, 
Υ 5. Hamische. Original prints by” inter- 
notional artists. Tel 02-419864, 240031. 

‘Tel Aviy 

MUSEUMS 


seum, Exhibitiona: Dr. Lrich 
Fran a Photographer's Life. Cosmic 
Xith Century Art. Classical Puintitg 
we Ul . Loipressionism and 
Po-lnprestionian, Twentieth Century Art. 
ch Art Tel Asiy Museum. Visiting Houra: 
Sun “Thur, 1-10: Sal. 10-2; Fri, C closed. 
Helena Rubinstein Payiion: Sun.-Thur. 9-1; 5. 
ὡς Sut. 13-2. Fri, closed. 


COQUETTE 
LADIES’ 
LARGE SIZE SHOP 


Finally.... for those LARGE and 
OUTSIZE youthful fashions that wero 
hard to find! COQUETTE’s owners. two 
cheerful lorge size ladies. Ettle ard 
Shoshie. are happy to halp 

JUST ARRIVED 
Δ New Spring Collection 
* Dresses. outfits, tops ald panty 
* Young styles — lively colours 
* τῆν variety — sizas up to youthful 


COQUEITE. 1 Arlogoroff Stroct, 
Ra’‘anona, Tol. 062-3381? (Evonmys) 
Opposite the Suporsot 


10% Discount with this Ad 
ἃ Reasonable pricus 


OREAM 


psittaci 


17 different styles of doors 
* Formica doura ὁ Μ,ιΏ.Ε. Epoxy 
* Ooh doors painted doors 
& Pine doars 
Limited offers: five payments, 
unlinked, without interest. 

Personal Dasign — 
Reliable Delivery 


LAS VEGAS 
89 Ahuza St. 
Ra‘anana, Tel. 0562-26625 
® Special altars lor contractors 


Spoclul discount for 
Jerusatom Post Readers 


ἢ HAVING EXHAUST PROBLEMS ? 


8 Work done by specialists, 
while you wait. ere 


TEL-AVIV = <6 Hasololim st. 
{behind Syphotux ) 
tol,,'332462 


This place is different 


Go you lave sny quontona on Judaism? 


ISRAEL 18 tha glace to ask thon EYAHT is 
tha plow to mswor thin Spriug seston 
hngins Sumlay, May ὃ. 


EYANT -- Alsh Haturah, Colleys of Jawieh 
‘Stuiltes for unen, 2 Zayit Aa ‘anan, Khyet 
Sunz, Jawanlom, Tol, 816636. υ10708. 


TOUR VA'ALEH 
W.Z.0, Dept. of Immigration end Absurption ᾧ 


ond 


Tha Foundation of Masorati (Conservative) 
Judaism in teraol 


invite all Overseas Visitors to a free half-day 


Tour of Jerusatem, to discover the world of 
Masorati (Conservative) Judaism in Israel 
on Thursday, April 26, at 8.30 a.m. 
Tour starts from the Schocken Inetituts, 6 Balfour St., Jerusalem. 


Registration and further information: 
Brenda, 02-631303; 02-687404, between 8.00 a.m. and 2.00 p.m. 


of Amcor, Tadiran, 


Maes ce one te ret es a 


. LIM... ΠΑΝ makes it easy to buy: - 


H interest free credit.@Specis! discounts for cash Φ Authorized agents 
Γ Electra, Genoral 
Ι: Persona!—import via liaison “ffices in the principa) capitals of 


‘Europe, North and South America @ Showroom open Sun,, Mon., 
Tues., Wed., Thur, 9 a.mi-1 p.m. and 4 — 7 p.m. Closed on Fridays. 


Ι 
: 
Electric, Amana, etc Φ Ι 
Ι 
| 


"FRIDAY, APRIL 27, 1984 


pte UP 


(Above, left to right) Aazik with his comrades Antek Zuckerman and Stefan 
Szwarshi, Warsaw, 1943, (Below) Kazik Rotem today: Anteh, 


fours, on hunds and knees, over the 
putrid river. What tine, Rapaport? 
Cart you make that watch go 
faster?” 

Kavik coulda‘t make that watch 
go faster. He was at the coruer of 
Peosta ined ‘Twarda streets at Vaan, 
on May 10, walching the closed 
culvert tap, 

TE know the place well. For many 
years 1 weat to the huge sehuol just 
oppusite. Litthe did 1 imagine then 
the dram that would be enneted on 
the spat aur feet passed aver 80 
often, 

Kazik and his few friends waited 
impatiently, ‘Time was slowly tick- 
ing away, und there was still oo 
truck in sight. As the hours went by 
the situation became impossible 
and autright dangerous, A German: 
Ukrainian checkpoint’ was only 
some 1K) metres αν. 

But, Kazik decided, it was now or 
never, Sometimes an aciion auc- 
Ceeds precisely because it is se dar- 
ing as to appenr impossible, He had 
fo try and sive those unfortunates 
suffering down helow. 

Hersey mentions that ut one time 
Κιχὶκ and his comrades lowered 
Some soup to the aurvivors. Kazik 
fails to mention this; perhaps he hus 
Simply forgotten. But to those down 
below, it wis an all-important sign 
that they were not forgotten. 

Kik worried heenuse he had 10 
Cover. A few fighters located in the 
side streets could inake ll the dif- 

erence if u German patrol passed 
close by, 

Two Polish writers, Wladyatuw 
and Stanislawa Legec, in their book 
The Righteous Among Nations, claim 
that five Armja Ludowa (People’s 
Guard) fighters: armed with pistols 

ΠΩ grenades supported the opera- 
tian, The Polish leftist Armja 

udowa claims thut it entrusted 


ον Colonel Sek-Mulecki with organiz- 


ing the operation, assigning Wladck 


- alk, known under the pseudonym 


Krenczek, to help. 
: Kazik denies this, saying he hud 
Ὁ armed support whalseever. But 


τ AE pays tribute to Kreaczek, who sat 


FRIDAY, APRIL 27, 1984 


next to the driver when the truck 
finally arrived, The time was 10 ἃ. τη, 


ΤΊ TOOK KAZIK a few seconds to 
upen the culvert top. Then the sur- 
vivors started climbing out, one by 
acitted, they looked like 
ts. Far sume οἵ them, the 17 
rungs which had to be negotiated up 
τιν the lop were it problem: they had 
heen in the sewers for between 24 
and 30 hours. The manhole edge 
was another problem, with the 
blinding light above. 

“Elow clean the air was,” one sur- 
vivor remembers. Another, Masha 
Putermileh, said in the TY 
documentary Pillar of Fire: 

“After those many hours which 
lusted 100 years, everyone pleaded 
for death and someone suggested 
suicide... was completely ex- 
huusted. Perhups they were only 
hours, but to me it was elernily, 

“And then they opened the cover 
und we started to go up. When light 
and sun entored the sewer and when 
I lifted my head and saw the blue 
sky ( regained the will to live and 
suid, ‘We will go on'." 

It touk a long time lo get the sur- 
vivors out and onto the floor of the 
truck. And every minute counted, 
Kwik recognized Israel Kanal, 
commander of the ghetto's central 
section, Zivia Lubetkin and Marck 
Hdelman, second in command of 
the uprising. ᾿ 

Kanal, an experionced fighter, 
asked Kazik whether he had had 
any military cover for the operation, 

“They are my cover,” answered 
Kavik, pointing to the steadily grow- 
ing number of Polish passers-by 
who hd stopped to watch the spec- 
tacle. ᾿ 

Yhe tension mounted rapidly. 
Such an operation simply could not 
pass unnoticed. “Hurry, hurry, 
urged Krzaczek, while the crawd 
sneered, 7 

“The cuts are fleeing the ghetto, 
one Pole shouted, (Cats or koty was 
the popular Polish term for Jews 
hiding among Aryans.) ᾿ 

A Polish police officer crossing 
the street topped and showed con- 


melee 


siderable interest in what was going 
on. Kigik quickly went up to him 
and, explaining that this was a 
Polish underground operation, 
courteously asked him to move on. 

The officer disappeared, but the 
crowd grew larger and the situation 
hecume extremely dangerous. 
Almost half an hour of unbearable 
tension passed until the last dark 
figure emerged blinking from the 
hale. 

ho was up to Kuzik to check 
whether all were abuard. He took a 
good luok down the culvert Into the 
forbidding darkness and shouted to 
ask whether anybody was still there, 
When there was no answer, he 
jumped onto the truck and gave the 
order to move. 


AND THEN the unexpected hap- 
pened. Only in Hollywood, perhaps, 
do such missions Impossible go off 
without a hitch, 

No sooner had the truck moved 
off, than Zivia Lubetkin cried, 
“Stop!” Szlamek and Adolf, she ex- 
plained in great agitation, had gone 
to check the side sewers when the 
culvert top was lifted. She had 
promised them that the truck would 
wait for their return. 

+ Kazik refused to stop. The danger 
was too great and, as the one in 
charge, he couldn't risk the lives of 
all for the sake of afew. Anyhow, he 
explained, they were overloaded 
already, There was no more space. 

Only one of the two trucks 
ordered had showed up. There was 
nothing he could do now but try to 
get through safely. Any further 
delay could mean tragedy. 

Tt was midday as the truck sped 
through the crowded Warsaw 
streets. Kazik anxiously watched 
the traffic. They silll had to cross 
the river and had almost run into a 
German patrol at the entrance ‘to 
one of the bridges. Had the driver 
not succeeded fn turning around at 
the just minute, everything would 
have been lost, 

Finally they crossed the Vistula 
by uhother bridge and reached their 
destination within an hour. They 
weren't stopped even once; it was a 
miracle. Antek could hardly believe 
the story when Kazik gave him an 
account of the rescue late that after-. 
noon, 

But both Kazik and Zivlu were 
upset. [t was true that Kazik had 
warned the group to keep together 
come what may, but this didn’t 
muke the loss of Szlamek and 
Adolf any easier. 

Fate had bound Zivia, Antek, 
Kazik ond Marck Edelman together 
and they remalned close friends. 
But Krzaczek later reneged and 
robbed and murdered some Jewish 
partisans, Sentenced to death by 
Armja Ludowa, he disappeared and 
was never heard of again. 


THE PROSTA STREET operation 
was only one of countless efforts to 
‘save Jewish lives, For months ufter- 
wards Kazik continued his rescue 
activities, taking heavy risks to 
penetrate where no one else dared. 
He delivered arms and ammunition 
to partisans and ghettos; he found 


shelter for Jews hiding among gen- | 


tiles. 7 

Before the war ended, Kazik wus 
to have countless narrow escapes 
and lose many friends. He cume to 
Israel in 1946, on the last “itlegat™ 
immigrant ship. 

A single mistake meant torture 
and death. He had many successes 
and some failures, atid he describes 
them all in his book. After carrying 
hig, painful burden of memories for 
50 long, the time has come, Kazik 
says, ἰ0 record and preserve lor 
generations to come, whit would 
otherwise be forgotten. a 


ee ee ee 


] 


fi HS on FF: 


The Pessah holiday over, Jews around the world 
indulged in the annual ritual post-Pessah bread 
binge. while in Israel this was followed by yet 
another celebration — the Mimouna. Mimouna is a 
holiday for Jews of North African origin, and has 
come to be observed as a festive expression of 
Israeli unity. 


For that reason, perhaps, the organizers of 
Mimouna requested that politicians attending the 
central celebrations in Tel Aviv refrain from 
electioneering. No speeches. No campaigning. But 
with plenty of food, poetry and song, and a day in 
the park, nobody really missed the politics at all. 
The Mimouna’s hospitality sparkled with its “open 
door" programme, in which Israelis regardless of 
origin visited homes of fellow Israelis who come 
from North Africa, to join in the feast and share the 
traditions. 


Your friends and relatives abroad would not know 
the full extent of their cultural heritage by reading 
their local newspaper alone. There's a wealth of life 
behind the headlines here in Israel that they may 
be missing unless they read THE JERUSALEM 
POST INTERNATIONAL EDITION every week 
— 24 pages of news, developments and cultural 
events taken from the week's issues of THE - 
JERUSALEM POST. Order a gift subscription 
today. 


ν᾿ THE JERUGALEM 
POST 
P.0.B. 01, 81 000, JERUSALEM 


Subscrptions can te hander! in at 
He'atid, 2 Rehoy Hahavatzete!, Jerusalem 
‘Jerusalem Pos! 1} Carlebach St. Tel νιν 


Jerusalem Post 16 Rehov Noniau, Hata 
Please send The Jerusaigm Post International Edition to 


NAME 


ADORESS..... .. Stay gateeh ἀετῶν oa ae ee aT 
σΟτΥ.. πον νὰ σα. ΡΟ ΤΕΡΟΝ 
My chaque for...............(s@0 rates below) 1s enclosed 
Please send a gift cord to the racipent in my name 


Addrass........- 


AIRMAIL § Months , LY par 

SUBSCRIPTION RATES: 26 issues 62 issues 
U.S.A., U.K., Europe υ8526 US$44.95 
Other countries υ5830 US$54.95 


ayment can be made in Israal shekels at the rato of 
a on the day of payment, plus 15% VAT. 
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1 Bch Sn ae το τστ' 
; MIKE ‘TODD was killed in 1958, at 
| the beight of his success. He was fir 
| tan young to dies what's more, he 
1 younger all the time, or 


but, ἔμμεν Girl aside, 1 feel that 
nothing she has done since lives up to 
the enormous promise she showed as 
Miss Marmelstein in / Can Get It For 
Yeu Wholesate. 

The book closes with a question 
mark over the future. The success of 
Yel could mean more power to 
Barbra, but the achievement of such 


years earlier, and prepaittions for 
the sequel were under way in 1934, 
so the sinister light in which Ford 
cast Karloff was no accident. 

The feeling with which one comes 
away after reading these two 
volumes (others are planned) is that 
film history is simply riddled with 
flawed muterpieces. This is a triffe 


Ming 
so a comparison of his birth cettiti- 
entes would) seem lo suggest. But 
Todd did everything young. ‘The 
bare facts of his life are scareely 


ce. the details behind them do 


| credibl 


WHEN THE ISRAELI emissary 

called for volunteers one evening in 

Los Angeles in May 1967, aspiring 

Hollywood film actor Warren 

Feigin only put his hand up in order 
to impress the girl he was with, 

“LT hadn't the slightest intention of 
coming to Israel," he confesses with 
a smile. 

(i wus during the tense “period of 
wailing” before the Six Day War. 
The emissary had come to Los 
Angeles with minimal publicity; but 
his meeting attracted thousands. 
The organizers had to put loud- 
speukers.in the courtyard outside 
the Jewish Community Centre. 

His message was simple. Israel, 
he explained, was mobilized for 
war, The men were all on the 
borders. Volunteers were needed to. 
work in the fields, pick the crops 
and generally keep things going. 

. Having put up his hand, Feigin 
(hotght he might at least take the 
trouble of going to the room where 
they were screening volunteers, 
Asked what he could do, he replied: 
“I've only got one leg, but 1 can 
work as well as anybody else." 

‘The man told him to come, He 
was stunned and wulked the streets 
of Lous Angeles in a daze, 

“That was the first thing that 
impressed me a.suut Israel," he told 
me. “You were judged on the basis 
of your work and your desire to 
make a-contribution.” 

Three months later, he was work- 
ing in the orchards of Kibbutz Givat 
Haim (Thud) and learning Hebrew 
in the afternoons, Of those early 
days: he says: 

Everyone used to ask you if you 
_liked it here, if you intended to τον 
“main. They ‘ould tell you that it 
was your country, the only place. for 
a‘Jew'to live,” 5 


‘WHEN FEIGIN was: eight years 
_ old; he'lost his right leg in an acci- 
. dent, but he never behaved as a 
handicapped or disabled person. He, 
‘went to-camp, played basketball 
“and ténnis. and, gbove ail, swam. 
“Swimming -was his way of. showing 


iUhal -hé was “as good.as anybody - 


velse.” He swam for’ New York. 
‘University,. where he , studied 
‘theatre. atts,.woh medals and com- 
 péted inthe; four-mile event, - ν᾽ 


iy Trénetic’ activity baused ‘him. 


9 break hid ‘artificial limb frequent- 


ly — he still does. “It cost a fortune 
to keep me in legs,” he recalls, “but 
my mother never comptained: she 
didn't want to slow me down.” 

After college, he started acting in 
New York, theatre and television’ 
but like many ambitious young men 
in the 1950s, he was attracted to 
Hollywood. “I used to work now 
and then,” he Jaughs, “more then 
than now." 

When he volunteered to come to 
Israel, he was negotiating for his 
first big break, a part in a movie as 
Anthony Quinn's side-kick, He told 
the producer that he would be back 
in three months, “after my adven- 
ture in Israel." 


IN THE KIBBUTZ pool, he found 
himself swimming alongside a 
talented young swimmer. He of- 
fered him a few tips and wound up 
helping him to train. It was Gershon 
Shefa, due to compete in his third 
Olympics in Mexico the following 
year. 

After some ¢ight months at Givat 
Haim, Feigin came to Jerusalem, 
Where he begun teaching disabled 
children at Ilan to swim, He taught 
and coached at Beit Hanoar 
Hwvivri, where he developed a 
young swimming team, which even- 
tually became Hapoel’ Jerusalem. 

He also met his wife to be, Penny 
(Yael), the sister of a fellow 
volunteer of 1967. Yacl returned to 
the U.S. to study nursing and in due 
course he joined her in New York, 
resuming his acting career. In the 


1950s he had appeared in such . 


television shows as Playhonse-90, 
The Untouchables, and Gunsmoke. 
Now he worked in the live theatre 
und also acted in the television 
“soap" serics, Somerset. He con- 
sidered returning to Hollywood; but 


-in 1975 he and his wife decided to. 


come back to Jerusalem. 


HE FOUND A very different at- 
mosphere in the country. Whereas 
in 1967 people had urged him εἴο. 


Stay in Israel, he “now discovered”. 


that he was regarded ‘as “‘crazy" for 
coming to-llve here...Many ‘were 
leaving, many more‘ told-him that 
they wanted to leave They asked, 


chim ΙΓ he bad faildd in the U.S. 


“You: know,” he dectares, “if I 


had my way, Pwould‘open a bureau 
for atl ‘those, who ‘area to leave 


and help them to go. Then maybe 
those of us whv want lo be here 
could get on with the job of making 
something of this country." 

As to his own feelings, he suggests 
that, “wu certain something creeps 
into your blood. You want to do 
something special. The state stands 
for something special. We are con- 
nected, related to cach other in a 
certain way. We have to do 
something that is special for 
ourselves and the rest of the world,” 

Feigin worked us a swimming 
couch for the Jerusalem 
Municipality, teaching and training 
in all the town's pools. His work has 
given him profound satisfaction: but 
he has also found some aspects of it 
frustrating. The system is supposed 
to serve the children, he notes, but 
it Is all too often used by people asa 
ladder for their own careers. His 
outspokenness had led to friction 
and more than once he has faced 
the threat of dismissal. 

About !8 months ago, after a six- 
year struggle, Feigin Tounded a se- 
cond swimming team in the capital, 
Maccabi Jerusalem; but here again 
he found himself in trouble. 

“I wanted to run the team with 
principles," he told me, “but 1 was 
told that principles are fine in prin- 
ciple — not in practice.” 

He felt. compelled to resign, and 
tadity he is not doing any coaching, 
He says he still gets phone calls 
from parents who ask him to return 
to the job. 

“Moreover there are people 
whom I taught to swim in 1968, who 
still come to my house,” he says 
with pride. “It is targely this warm 
relationship with my pupils which 
has kept me in Israel through some 
very Lough years.” ; 


HE SPEAKS forthrightly about the 
problems of settling in Israel. -At the 
outset, he was horrified at some of 
the attitudes he found. : 
. He was infuriated when his 
favourite kiosk did not have the 
type of cold drink he wanted. The 
owner would shrug and say it hadn't 
. been delivered that day, “He would 
tell me to drink something else!" he 
says indignantly. “In. America the 
man would fave been'out of 
“business.'On another occasion; the 
man had pul up 4 notice: “Gone to 


7 the beach.” He couldn't believe it; " 


but litter he thought to himself, 
“Why not?" 

He has come to the conclusion 
that this is ‘an insane country.” At 
a certuin level he is resigned to this; 
but he is still frustrated by the lack 
of striving for excellence. 

He recalls Gershon Shefa saying 
to him back in 1968 that he could 
not hope to compete against “two 
hundred million ¢Americans and 
three hundred million Russiuns.” 

“IT told him, ‘Gershon, when you 
are on that block you are an in- 
dividual, competing with other in- 
dividuals,” * 

He hiughs at the Israeli habit of 
describing the ninth place in an in- 
ternational competition as 
“honourable.” In America, he 
observes, no one knows about you if 
you come second. 


HE RETURNED to acting in 1978, 
at the urging of his wife, who heard 
about a proposed English-language 
theatre production. Most wives, in 
his experience, are only too pleased 
when their husbands leave the 
nomadic world of acting and settle 
down to a steady job; but Yael has 
always supported his theatrical 
aspirations. One of her reasons for 
choosing nursing us a career wus 
that she would be able to find work 
anywhere, 

His first part wus in the Jerusalem 
Tzuvta English-language production 
of Audience, a two-character play by 
the liberal Czech writer Vaclav 
Havel, who was imprisoned for his 
purt in Charter-77, during the 
“Prague spring.” 

His portrayal as the beer- 
swigging, overbearing factory 
manager won him good reviews, in- 
cluding from the late Mendel 
Kohansky in The Jerusalem Post. 

He has since had parts in local 
and ‘international movies, such as 
Ofira, The Bride and Remembrance 
of Love, with Kirk Douglas. 

We met at the Khan, where .he 
was rehearsing for his first Hebrew 
part. ‘The play, Jubilee, by 
Hungarian-American . playwright 
George Tabori, deals with the 50th 
anniversary of Hitler's rise to 
power, It has only been performed 
in Germany so far. : 

Feigin, a thick-set man, with 


_ white fringes of hair and a goatee, 
arrived on his motorbike. Two 


months uga, he told me, he over- 
turned his ear, cracking a rib and re- 
quiring 10 stitches for a head 
wound. The following day he was 
due to play bridge in the Israeli 
regional championship. He filled 
himself with tranquilizers and pain- 
killers and turned up for the game. 
He and his partner won through to 
the quarter-finals. 


| ASKED HIM why he thought so 
many of the 1967 crop of volunteers 
from abroad had luter left the 
country, He considered the ques- 
tion carefully. A lot of them, he 
thought, hud not intended to stay. 
Some had only been running away 
from their problems and were not 
Positively motivated. 


Language had been a barrier, ἡ 


although he himself had plunged 
into if, He was now acting in 
Hebrew and his accent was con- 
sidered virtually unidentifiable. 

North Americans always felt ἃ 
pull back to their countries of 
origin, he suid, admitting freely that 
he is not immune, The infamous 
Isracli burenucracy, the "Yihye ον" 
and “4in ma la‘asot’’ attitudes — 
“Is going to be all right" and 
“There's nothing to be done about 
it” --- had turned aff autny would-be 
olim. Those who had managed to 
become part of something, like 
himself with his swimming teaching, 
had remuined, 

He is not a political person; but 
he is very critica! of all the political 
parties, He sces the leaders as 
selfish men, intent on achieving 
power for its own suke. Once he 
thought of joining a party, but there 
was tione that appealed to him. 

“One of the things I try to teach 
in swimming,” he says, “is teaching 
people to let go, to relax. On land 
there is too much possessiveness — 
everyone grabbing and holding their 
own little territory. In swimming — 
and in acting — there is the release, 
the becoming one with your en- 


* vironment.” 


[f there were a clear statement of 
principles fromm someone as to what 
this country is all about, it would be 
better. - : 

“If we stop saying, hye tov and 
instead say, na'aseh tov, let's do it 
right, let each one of us do it — then 


.we could attract people to live 
here: 5 : [5] 
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᾿ ὩΣ ἐν ag eet a eed to an old ambition is in itself an act too good to be true, 
Η he uel {. Ὁ story ci ct at's ve 5 Tse : 
| found in A Valunble Property: The eal bat arg ἰστορε second ther LDITED BY Peter ©. Rollins, 
| Life Story of Michael ‘Todd (Arbor Hollywood As Historian: American 
i House, $16.95) by Michael Tadd, dr. 5 eh Film in a Cuttural Coutext (Universi- 
| and Susan McCarthy ‘Todd, ΔΜ ΟΝ tars Meinl eae ty Press wf Kentucky. no price 
! When he was nine, Todd had a Magic Vehicle: i Guide ap lig stiled) isa series of essays about 16 
: tonsillectomy. The very next day, he A τῇ ἕ t (Sch ha ba $12.50 films and their relationship to Amer- 
i was back in school, charging the sh colacaai eae Gathiceund  icaH_ society: the way they either 
1 other children two cents apiece to pe arian Than Ste nitecin ‘interpret the rewlity around then, or 
Ϊ look athis throat. At Qwice that age timidatin tu look ae these two ΠᾺν try te influence their enviran- 
| he was, on paper atleast, worth ov: votives Be Smal has τα τούς ment. To use a generalization a fitte 
a million dollars, In the course al ἡ 750 feature Ging incor aratingdes lt broad for the range to be found 
{ career. he lost) comparable sav dits πῆς apis: are with Bae here, these are “message” pictures. 
mare Chad once, but Fodd war τον ism “and Dae keround htarinatian They range freny The Birth uf a 
| down for long. His greatest advin- The chronulo ical range isfrom 1913 Nation across three Chaplin fea- 
ΐ tage. apart fram [εἰς tremendous to 1959, with Valine ae be innin, tures, The Grapes of Wrath, Wilson 
| drive and energy (an oft-heard com- in 1950. ‘The chief consi craton pis und On the Waterfront te Apocalypse 
mand from him wis te “hurry up and ᾿ τ Now, All the essays have heen 


‘think he had ἃ lot upstairs.” Despite 


relux”), appears τὰ have been his 
grasp of the importunce Οἱ i i 
ing. Ballyhoo was a way αὐ 
him. He always Gicd lo gi 
customers the hest, bat ‘f wha 
offered was plainly no’ the best. asin 
the case of a filin calc Girtteie 
Serenade, he st?) brougat tr ousiness 
by declaring othe werst fim ever 
made. In the eetly Fartiens a Callup 
Poll of the most renowned mutior 
picture producers had ‘Code in shied 
place, after Goldwyn and Be Mille. 
Hardly surprising, petit aps, es.c3ept 
for the fact that he'd net yet pro- 
duved a singte film, His Same at thet 
time came from productioas hike Te 
Hot Mikado and the other suceessful 
tausicals he produced on Brondway 
involving names like Ethel Merman, 
Cole Porter and Bobby Clark. One 
show that never saw the light of lay 
wis an all-black Verdi opera, set in 
the Civil War period, to be called My 
Darlin’ Alda. 

Todd, originally Abe Goldbogen, 
was fond of reminding people of his 
Jewishness, [ἢ the late Thirties he 
became ἃ member of ἃ Nazi- 
oriented, anti-Semitic group headed 
by Gerald L.K. Smith, a former 
lieutenant of Huey Long. After 
Todd booked the Masonic Hall of 
Chicago's Oriental Theatre for a 
meeting of this group, he was beaten 
up in analtey by Jewish activists. The 
meeting took plice as planned and, 
after his address, Sinith was detained 
hy the FBI, whose presence had also 
heen arranged by Todd. During his 
months of membership, Todd had 
been feeding information to Walter 
Winchell, who proceeded lo give the 
public a series of exposés of the 
organization, ‘Todd obviously knew 
where his allegiance lay, but he kept 
an admirable sense of proportion. 
When the stage manager of Todd's 
Theatre Café demanded the dismis- 
sal of a couple of midgets, who 
masqueraded as penguins in the 
Stage show, on the grounds that they 
were “fascist bastards," Todd re- 
fused, saying “They're such tiny 
Nazis. How much trouble can they 
make?" 


WHEN TODD is remembered to- 
day, it is generally either for Around 
the World in 80 Days or for being 
Elizabeth Taylor's third husband. 
Her fourth husband, Eddie Fisher, 
has now published Eddie:My Life, 
My Loves (Star, £3.95). Mike Todd, 
Jr., in the book reviewed above, says 
“I liked Eddie, although I didn’t 


the ghosting (by a ghost called, of ail 


᾿ things, Burton Beals), this is the 
’ impression that comes through in 
. Fisher's book. He seems to suffer 
‘quite chronically from something 
that Todd could never have" been 
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_ trip to Russia, her early acting ex- 


The eccentric “Mr. Ryder” in the ΤῊ adaptation of “Brideshead 
Revisited” received universal acclaim, “John Gielgud: A Celebrating” by 
Gules Brandreth (Pavilion / Michael doveph, £12.95) presents a viviel por- 
trait in words and pictures of the remarkable actor and director, whe has 
just turned 80, Sir John made his first appearance (as Orlando} in 1920 
aad, uifortanately, tripped and fell flat on his fave. From that inauspicious 
beginning he went on te enjoy one of the longest and most distinguished 
carvers in the history uf the theatre. The bank is profusely ihestrated with 
previeusly unpublished photographs, playbilis and caricatures. 4 compe 
P 


nian ΓΝ te ΜῊ 
Russell Taylor describes the 


“Ales Guinevs: A Celvbratian™ hy John 
‘man of a thousand faves” wha became a 


star despite being the archetypal Mr, Nohady, 


Hurry up and relax 


Hillel Tryster 


accused of -- weakness of churacter. 
His entire career, from childhood 
poverty to adult drug-addictiun, has 
been marked by a singular lack of 
control. He himself refers to mana- 
ger Milton Blackstone, and to Dr. 
Mux Jacobson, who was responsible 
for his initial dependence on drugs, 
as “My two Svengalis.” Nor was his 
private life his own domain. Ele was 
mancuvred by Debbie Reynolds into 
a marriage neither really wanted. 

But all of Fisher's scandals have 
been aired so often and so thorough- 
ly that he Joses the ability to shock, 
which could otherwise have been 
this book's one selling point. 


IF MEMORY serves, when Frances 
Farmer's autobiography Will Thore 
Really Be a Morning? (Fontano/ 
Collins, £3.25), first came out about 
adecude ago, it wasattacked in some 
quarters as a substantially fictional 
concoction by Jean Ratcliffe, her 
companion towards the end of her 
life. By that time, though, Miss Far- 
mer was no longer available for 
comment. However accurate the 
book is. there can be no doubt that 
she experienced more than her fair 
share of suffering. 

Anyone who found the film 
Frances stomach-turning would be 
ill-advised to read the book. Grue- 
some as Frances is, the celluloid 
version pales beside the descriptions 
on the printed page. : 

The chapters taking place in the 
various mental hospitals where she 
spent nearly 11 years of her life are 
metcifully alternated with those tell- 
ing of her past; her childhood, her 


periences. The book does not bright- 
en.up after she is finally released, 


either, and it ends with her. reflec- | 


‘tions On-ber terminal illness. By no, 
‘means ἡ pleasure to read. 


- Me 


. $6.50) is a heavily illustrated, highly 


ANOTHER BLONDE, whose 
carcer was far too brief was Judy 
Holliday, about whom Gary Carey 
has written Judy Holliday: An Intl- 
mate Life Story, (Robson Books, 
£7.95). At her best, she was exuber- 
antly funny and sentimental; she was 
never less than lovable. Billie Dawn 
in Born Yesterday is ἃ role forever 
associated with her, and who could 
forget her “going back to the Bon- 
jour Tristesse Brassiere Company in 
Bells Are Ringing? 

Her life was short and not always 
easy. After reluctantly getting her 
start ns a performer (she wanted to 
write and direct) with a group called 
the Revuers, who included Betty 
Comden and Adolph Green, she 
graduated to very small parts in 
movies, @ supporting role in a short- 
lived Broadway comedy, and star- 
dom with Born Yesterday. Wer 
weight was a problem and would 
have cost her the chance to play 
Billie Dawn on screen, were it not 
for behind-the-Cohn manipulations 
by Garson Kanin. Remurks like 
“Judy's bustin’ out all over!’ from 
Kanin helped her to diet and Born 
Yesterday won her an Oscar. When 
she was called to testify before 
HUAC (her interrogator was 
Richard Arens), she played Billie 
Dawn again and emerged relatively 
unscathed. This tactic didn't help 
when it came to cancer. After her 
mastectomy in 1960, she appeared in 
only one more show before her 
death in 1965, leaving less than a 
dozen films and a growing Jegend 
behindher. © 


JAMES SPADA'S Streisand: The 
Woman And The Legend (Pocket, 


comprehensive. biography ‘of a 
Woman who cannot be ignored, no 
matter what-one thinks of her. Still, 
this is above 81} ἃ book for her fans. 


“Personally, [found er eminently: ἢ 
tolerable till the end of the Sixties, "” 


τίς τ 


_ ing the discussion of Ford's The Lost 
Patrol (1934). “Boris Karloff, later 


inclusion is an aesthetic one, and 
purely technical milestones like The 


Jazz Singer and Becky Sharp are out. 


The authors have tried to include 
films uf artistic merit from all coun- 
tries, partivularly those that they feel 
have been neglected till now. The 
notes for cach film have been specifi- 
cally written to function in a dual 
capacity: as comment for individual 
films and as part of a continuing 
discussion of a specific genre or 
director into which they fit, Thus 
some films of lesser stature have 
crept in merely in order to give a 
more complete view of the work ofa 
director, such as Pabst's Don Quix- 
ote. Almost every year from the 
mid-Twenties onwards has both a 
John Ford film and a Hitchcock film 
on offer, bath of them deserve ex- 
amination in greater depth. 

The whole is intended as a means 
of assessing the artistic progress 
made in the cinema, The preface 
makes it clear that the importance of 
correct and complete screen credits 
has heen appreciated and claims that 
“this book provides the most correct 
list of film credits anywhere to. be 
found.” Were it not for this claim I 
might not have felt the need to 
mention two omissions that pained 
me. Blsa Lanchester as Anne of 
Cleves and John Alexander as “Ted- 
dy Roosevelt" Brewster are both 
conspicuous by their absence from 
the cast lists of, respectively, The 
Private Life of Heary Vfl and Arse- 
nic and Old Lace. 

The cinema discussed by the au- 
thors of this book is under no cir- 
cumstances a strictly Hollywood 
affair. American’ and British films 
occupy less than half of the two 
volumes, and quite a number of 
them were directed by Europeans. 
Eustern Europe is alloted a great 
deal of space and it surprised me to 
see how well Japan is represented, 
even in the early Twenties. 

While I feel safe in generally re- 
commending this. work, the reader 
should beware of the synopses for 
Modern Times, ft Happened Tomor- 
row, Arsenic and Old Lace and Les 
Vacances de M. Hulot. There are 
also a few exceptions to the uniform- 
ly high standard of the commentary. 
which provide me with some nits to 
pick, like: Chaplin did have acanein 
Kid Auto Races at Venice, and 
Bogart played Duke Mantee, not 
Dillinger (whoever the part may 
have been based on), in The Petrified 
Forest. The worst of these, and the 
last I intend to niention, comes dur- 


of Frankenstein fapie, who plays 


here ἃ religious fanatic, behaves as if’ 
‘. he were ‘Frankenstein's monster . 


alrendy.”" 


The fact is that Franken: 
tein had dlread 


béen.mad¢é three 


minulely researched and are heavily 
fuotnated. 

The kind of impact made by the 
films were very different. The Snake 
Pit, made ul a time when Frances 
Farmer was languishing ina pit much 
worse than any the sereen cua por- 
tray, brought about badly needed 
reforms in mental institutions. 
Who's Afraid of Virginian Woolf? 
tacked the bastions of decency all 
over the United States. By now there 
can't be much [ΟΠ that hasn't been 
done on screen. I shan't go i 
endless detail a book like this invites. 
However, the essay on Dr. Srrange- 
fove includes an explanation of how 
that film became a comedy that is 
well worth mentioning here. It was 
originally conceived as a serious film 
but, while working on the script. 
trying to imagine how things might 
happen in the situation he had con- 
ceived (a deranged American Air 
Force peneral sends his planes to 
bomb Russia, unaware that this will 
trigger a Soviet Doomsday device), 
Stanley Kubrick found himself hav- 
ing to discard many ideas because 
they Rad crossed the border into 
comedy. After a while, he says, “I 
began to realize that all the things [ 
was throwing oul were the things 
which were most truthful.” 


FOR DESSERT, a book I found 
very amusing though 1 haven't yet 
worked out to what extent this was 
intentional, Rita Grade Freeman's 
My Fabulous Brothers: The Story of 
the Grade Family (Star, £3.25) reads 
as though it were a transcript of a 
telephone conversation that bepan 
with the words “Now, Rita, I'd like 
you to tell me aff about your fami- 
ly..." 

It isn't only about her family. 1 
have nothing against celebrities, as 
long as they don’t make u mess on 
the carpet, but Rita Grade Freeman 
indulges in such an orgy of name- 
dropping that only her entire unpre- 
tentiousness saves it from being an 
embarrassment. As it is, her stories 
are 50 guilelessly told, there is no- 
thing one can do but enjoy them. 
Very much a Jewish girl, Rita was 
the only one of the Winogradsky 
children not to marty out, und better 
still, the husband was.a doctor. 
Quite incidentally, the book’ also 
serves aS an adequate, if slim, 
biography of the Grade brothers, 
Lew and Lestie and Bernard Delfont 
(this, like the name “Grade,” origin- 
ated as a stage name). - 


a 
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IF THE 1970s could be described as 
the decade of the Self — self deter- 
mination, self-improvement, self- 
fulfilment, und self-indulgence — in 
the 1980s we seem preoccupled with 
survival. Our concerns now are 
more prosaic: we worry more ribout 
how we're going to pay our bills, 
and lesa about the Meaning of Life. 

Ellen Goodman's twice-weekly 
column, written for The Boston 
Globe and ayndicated by The 

Washingion Post, appears In over 
170 newspapers across the U.S. At 
Large is a collection of these 
columns, written in the two years 
around the turn of the decade, (Two 
previous collections of her columns 
have been published: Clase to Home 
and Turning Points.) She chronicles 
much of the change — change in 
values and preoccupations and life- 
Styles — as the 1970s hardened into 
the 1980s. 

Her canvas is large, and she deals 
masterfully both with world issues 
and with private problems that con- 
cern us all. Indeed, one of her 
strengths is her refusal to separate 
private from public; her worlds 
overlap, and Feed each other. 

At Large covera a wide range of 
disparate subjects, from the fortress 
mentality of urban aurvival to diet 
freaks, from gripes about the over- 
automation of our lives to the pain 
of broken tives suffered by people 
who thought they had “married 
forever.” She treats the confusion 
of us all in an age of accelerated 
change, broken traditions and 
nostalgia for the “simplicity" of 
yesterday. .There are columns on 
the over-educated and the under- 
employed, on affirmative action 
Programmes and passive smoking, 
on tcenage sexuality and parcntal 
rights to institutionalize “wayward” 
children. 

Goodman takes a healthy swipe 
at the insane way in which pay- 
chiatry often controls lives in 
America, Instead of solving 
problems, we are “learning to live 
with stress." Three Mile Island was 
a nuclear accident, not a neurotic 
problem, and paychiatric treatment 
for the residents is no substitute for 
dealing with the reat problem, 
Goodman asserts. Again, though of 
course mental problems ere very 
real, there are many others that are 
social, and many for which “the 
best treatment ia rubbing dollar bills 
all over your body." 


IN MORE serloua vein, Goodman 
writes about some of the most con- 
troversial ethical issues facing ua ta- 
day, She discusses who has the right 
to live, or to die, and who should 
have the right to decide. Should a 
terminally ill person, aged and kept 
alive “on a machine,” not have the 
right to die in dignity? But who 
decides? The family? The doctors?, 
Or the pationt, who may at rare mo- 
ments emerge from a senile state 
to express @ strong will to go on 
living? And what of the baby born 
hopelessly handicapped, whom the 
parents would prefer to die quietly 
— should the state have the right to 
intervene, and keep it alive at all 
costa? 

' And of course there is a section 
devoted to women — women in 
transition, women and men. In the 
late Sixties, the Women’s Movement 
was telling women that they could 
“have it’ all" —.home, children, 
career, power. But now, it ssems, 
what most woinen have got is simply 
. the double burden of αὶ new role in 

addition to the old. While women 
οὐ were busy proving that they could 
; go tt all, and creating the myth of 
uperwoman, men, somehow, were 

Isft out of the new equation. Tt is 
time, says: Goodman, for women 
tind mon really to share the burdons 


“Speaking likenesses” of 50 men and women appear in “Let Me Hear Your 
Voice: Portraits of Aging Immigrant Jews” by Mimi Handlin and Marilyn 
Smith Layton (University of Washington Press, $19.95). The expressive 
photographs by Rochelle Casserd are accompanied by interviews in which 


these survivors describe their past and the present. 


Women in transition 


AT LARGE by Ellen Goodman. 
ts York, Ballantine. 319 pp. 
.50. 


DIVORCE IN JEWISH LAW AND 
LIFE by Irvin H. Haut. New York, 
Sepher-Hermon Press. 146 pp. No 
price stated. 


WOMAN'S ORGASM by Georgia 
Kline-Graber and Benjamin 
eats New York, Warner. 240 pp. 


Nomi Sharron 
a eS ΠΕΡ σον 


and responalbilities of living; it’s 
time to say No to the myth of 
Superwoman, It’s not that she can't 
ὅο, it all, but why should she have 
to’ 

In the sectlon on Public Lives, 
Goodman talka about famous peo- 
ple who have become disparate 
symbols of a turbulent age: Mother 
Teresa, Jerry Rubin, “the Yippee 
with $20,000 in the stock market," 
Anita Bryant, who made a public 
crusade of defending conservative 
moral vatues and got caught up in 
the change, John Lennon, whose 
murder was the death of an era, the 
death of promise. 

_ She writes about the transition 
into a new decade — the Eighties 
for all of us, the 40s for Goodman. 
At 40 she gees herself “between 
generations,” and stuck with secing 
both sides of an isaue. If she carrics 
any placard loday, it saya “Wait a 
minute, it's not aa simple as that.” A 
1980 Pulitzer Prize-winner for dis- 
Uinguished commentary, Goodman 
is an immensely sane and moderate 
voice calling out in an increasingly 
irrational and anarchic world. She 
may rot change lives, but she cer- 


tainly gives pause for serious reflec- 
tion. 


“DIVORCE,” SAID Voltaire, “is 
an institution only a few weeks later 
mm origin than marriage.” It was 
instituted not to weaken the mar- 
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tiage bond but rather, by providing 
the possibility of termination, to 
strengthen it. 

In earliest times, marriage existed 
for the protection of the young, and 
divorce for the protection of mar- 
riage. In ancient Greece and Rome, 
divorce was a domestic issue, 
obtainable by mutual consent when 
the marriage proved no longer satis- 
factory. The laws were eminently 
reasonable, more or less equitable, 
and no public scandal attached to 
divorce. 

But Mosaic, and later Christian, 
Jaw changed all that. Marriage be- 
came a religious ritual, rather than a 


civil contract, binding in the eyes of. 


God und man. This, together with 
the concept of kinyan (the wife bein; 
the acquisition of her husband 
made divorce difficult and arduous 
at best, if not outright impossible. 

Irwin H. Haut, who is an ordained 
Orthodox rabbi as well as an attor- 
ney practising in New York, has 
written a lucid account of the laws 
Pertaining io Jewish divorce, and 
their effects on the lives of those they 
touch. 

Jewish divorce laws are weighted 
heavily in the husband’s favour. In 
the Tora, the husband's right to 
divorce his wife is absolute, barring 
two minor exceptions. The Talmud 
gives the diverse views of several 
rabbis, but the one that became 
generally accepted was that of the 
School of Hillel, which stated that 
there must be some reason for di- 
vorce, however slight. (A wife's 
burning of her husband’s food, for 
example, was sufficient grounds for 
divorce if the husband wished it). 


BUT THE WIFE has few rights. She 
cannot force a recalcitrant husband 
to divorce her, and she Tay be 
divorced against her will, except in 
Tare circumstances. The Talmud 
States: “A wife is divorced either 
willingly or unwillingly, but a hus- 
band divorces only from his free 
will.” However, ‘certain conditions 


are stated in which a wife may sue for 
divorce (although the husband ean- 
not be forced to agree): if the hus- 
band is impotent or sterile; if he 
refuses to provide her with nee 
ties or refuses to engage in sexual 
relations (it is interesting to note, 
inter alia, that it is incumbent upon 
the Jewish husband to engage in 
sexual relations with his wife, but the 

Jewish wife is not so obligated to- 
wards her husband); if he subjects 
her to verbal or physical abuse; and 
if he is engaged in some malodorous 
occupation, such as gathering dog's 
dung! 

Ifa wife sued for divorce in any of 
these, and some other, circum- 
stances, the rabbis tried to “prevail 
upon” the husband to give a get, but 
he could not be forced. And during 
Talmudic times, divorce altogether 
was discouraged, by making the for- 
mal requirements of the get cumber- 
some, and the procedure long and 
complicated. (Haut gives us a whole- 
chapter on the intricacies of Seder 
Haget.) 

The Jewish wife suffers a further 
inequity if her husband disappears 
and there is no proof of his death. 
She becomes an aguna (anchored 
woman) and is unable to remarry. 
There are also restrictions on whom 
a woman may marry after she had 
obtained a get: she may not marry a 
cohen, she may not marry a man with 
whom she is suspected of having 
committed adultery (the man, pre- 
sumably, she would most want to 
marry); and she may not remarry 
within 90 days of her divorce, so as 
not to cast doubt on the paternity of 
a child she may immediately bear. 

After divorce, the mother was 
generally granted custody of daugh- 
ters, and of sons till the age of six, 
when they were given to the father. 
Fathers were obligated to pay child 
support for all children in the 
mother's custody. 


Since the end of the Talmudic era, 
circa 500 CE, there have been 
several attempts to improve the lot 
of women with regard to Jewish 
divorce laws. A woman was able to 
petition the rabbis to grant her a 
divorce if the marriage had become 
insufferable to her, and the rabbis 
would try to prevail upon -- and in 
some cases, force -- the husband to 
comply. The eleventh century saw 
the enactment of a takana (rabbinic 
legislation) prohibiting the husband 
from divorcing his wife against her 
will unless she was a moredet (rebel- 
lious wife). 


THE PLIGHT of women today in 
Israel is still far from satisfactory. 
The Bet Din governs all matters 
pertaining to marriage and divorce 
for the Jewish population, and in a 
Society where there is no civil mar- 
Nlage ~ or divorce - the woman has 
no redress. There are cases of men 
paying heavy fines, or spending 
years in jail, rather than giving a get 
and they cannot be forced. A woman 
in such a situation, or an aguna, 
cannot remarry, and if she bears 
children they will be mamzerim {bas- 
tards) according to Jewish law. 
Attempts are being made today to 
fectify this anomolous situation. 
The author has his own suggestion: 
that the Bet Din be empowered to 
annul a marriage where there are 
grounds for divorce, thus obviating 
the need an οθάνταίς husband to 
Give a get. Another suggestion is that 
of Rabbi Perr, asad eapcones by 
Rabbi Moshe Feinstein, a prominent 
authority on Jewish law, that 9 cou- 
ple enter into a pre-nuptial agree- 
ment to abide by the decision of tie 
Bet Din as regards the giving and 
receiving of a get. But the type of 
man who would refuse to give ager is 
not likely to enter into such an 
agreement. : 
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Ra 
many of the intricacies of Jewish law 
Pertaining to divorce, and has suc- 
ceeded in simplifying a complicated 
subject. His chapters on Jewish di- 
varee in America should be particu- 
larly weicome reading to lawyers, 
tabbis and others caught between 
civil and religious law abroad. 


- WOMAN'S ORGASM is another 
handbook (if you'll forgive the pun) 
in a glutted market of books on sex- 
ology. It ls a do-it-yourself manual 
that promises women ‘Yotal and 
consistent sexual fulfillment.” It is 
written by a husband-and-wife 
team, he a doctor, she a nurse, and 
is based on their work with over 
1,000 patients at their clinic in 
Wisconsin for the treatment of sex- 
ual dysfunction, 

I am naturally sceptical of any 
book whose blurb makes such wild 
promises. Nevertheless, there js 
much excellent information here. 
The first part of the book deals with 
the physiological facts of the female 
orgasm. Their discussion is neces- 
sary, say the authors, even in this so- 
called enlightened age, when vast 
numbers of women are ignorant and 
misinformed about their own bodies 
and capacities for sexual pleasure. 

The most important part of the 
book is the second, which debunks 
the myths surrounding female sex- 
uality, which were created over the 
centuries by men. Until very recent- 
ly, even serious research into female 
sexuality had been undertaken by 
men, with the result that we are 
given men’s interpretation of what 
women want/feel/exporience in sex, 
and not the direct experience and 
knowledge of women themselves. 
And of course women have been 
conditioned to accept men’s views 
of their sex, to want what men have 
told them they should want. So that, 
for example, Freud's views on the 
“vaginal versus clitoral orgasm,” his 
equating of clitoral orgasim with im- 
maturity and neurosis, has done un- 
teld harm to millions of women. 
Once women can be freed from the 
shackles of men's domination of 
their sexual lives, and get in touch 
with their own real feelings, say the 
authors, they will be able to dis- 
cover and really enjoy their own 
sexual capacities, 

Another obstacle to be overcome 
ulong the road to true pleasure is 
the conditioning which influences 
every little girl's life. She is taught to 
be passive, to “please,” not to be 
demanding or assertive. And that 
her sex Is something to be guarded 
88 a treasure, and “given” to the 
man who weds her, Sexual pleasure 
then becomes something that the 
man “gives her,” not something to 
which she has any rights. Her 
dependency on ἃ man thereby 
becomes total. 

So far, so good. To the extent that 
this part of the book will help 
women to get truly in touch with 
their own sexual feelings, it is to be 
recommended. 

The last part of the book is a step 
by step “how-to” — “an eleven- 
step programme for achieving self- 
stimulated orgasm,” and then, “a 
ten-step programme for achieving 
orgasm with intercourse.” The 
masturbation programme also in- 
cludes use of a vibrator, and is in- 
tensely mechanical. (“If you reach 
orgasm with the vibrator before you 
have done steps 6,7 and 8 with the 
vibrator ... do steps 6 and 8 before 
going on to step 10.") 

_ When I got to “repeat this exer- 
cise for twenty minutes four or five 
limes a week" (and there are eleven 
of them before you graduate to the 
intercourse programme) { gave up 


— reading, that is. Who has the 
time? ἱ [5] 
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THIS ANTHOLOGY of 340 Yid- 


dish folksongs is largely based on the 
rich collection compiled in Lenin- 
grad by Aharon Vinkovetsky, ἡ 
brought to Israel when fe 
here. American and Israeli scholars 
in Jewish folklore and music com- 
pared its versions with others avail- 
able in alder publications and manu- 
scripts, and added songs recorded or 
transmitted orally. 

‘They are presented in the Yiddish 
original, with musical notation and 
are Romanized also, and provided 
with translations or sumonries: in 
Hebrew and in English. I is ex- 
pected that this anthology will be 
used in Jewish schools, libraries, 
synagogues, community centres and 
youth groups in the Diaspurit as well 
as in Fsrael. 


INCLUDED IN the four volumes 
are love songs, lullabies, children’s 
songs. family songs, songs heard at 
weddings und festivals, humorous 
and sal gs intoned by 
hasidim, often with ecstatic syllabic 
refrains rather thin complete words, 
songs of Jewish soldiers in the Czar- 
ist army —they are generally far from 
Cisecci ceo RET g 


MICHAEL CHECINSKI'S book 
made me think about the brilliant 
Henryk Holland. Holland and 1 
went Lu the same school in Warsaw, 
Hlewever, he was a year alder, and 
much cleverer, than myself, There 
were nimoars that he had been a 
communist, but T had heard that he 
had relinquished his revolutionary 
notions (this turned out not to be 
rue) when the school's principal 
had warned him it might jeopardise 
his very pramising scholarly career, 

| would visit him at his home, a 
liny, overcrowded Mat at the top of 
a huge building in the heart of the 
Jewish commercial quarter. Once, 
after he hid expounded for me an 
intrivate: modern Polish poem, he 
pulled me over lo the window, and 
pointed te the city Ποίαν, “Look at 
vur wonderful Warsaw! It's a 
playground wailing for us." He 
would explain τὸ my [Hashomer 
Hatzair self hat there was no point 
in looking for green pastures oul- 
side Poland, and in chasing phan- 
toms. We Polish Jews should fight 
our battles nearer home, in our 
birthplace. Holland was one of the 
few Jewish students who, despite 
the numerns elausus, wes ndmitted 
to Warsaw University’s Faculty of 
Medivine. And he hung on to his 
cammunist beliefs. ‘Thea World 
War ΠῚ broke ont, and in October, 
19 we both found ourselves in 
Sov reupied Ewow (he regarded 
1 as “liberated.") 


HE SATD FB was a fool when [told 
him F intended to join a Hashomer 
Hatgair proup which planned to 
srass the Hungarian border illegully 
in its attempt to reach Eretz Yisract. 
“Your father,” he coolly observed, 
“had a small printing plant, your 
mother was ateacher, they worked 
hard all their lives. You've nothing 
to be afraid of, you can help us all to 
build ἃ better future.” Now that the 
Soviet {Inivn had moved westward, 
and saved Potand [rom the Nazis. he 
assured me, a new epoch had 
begun, for the Jews also, For Pates, 
Ukrainians and Jews. 

(didn’t accept his sensible advice 
and soon found myself in a hard 
labour camp at Pechora, and clas- 
sified as un “Enemy of the Soviel 
People." Following a 1941 amnesty, 
I managed to join General Anders’ 
army which ultimately brought me 
to Palestine. Holland joined the 
First Polish Army formed in the 
Soviet Union. He returned to War- 
saw in 1945, completed his studies, 
and became a prominent public 
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The song 


ANTHOLOGY OF YIDDISH 
FOLKSONGS edited by Aharon 
Vinkovetsky, Abba Kovner, Sinai 
Leichter. 4 vols. Jerusalem, Magnes 
Press. No price stated. 


Sol Liptzin 


ον multilingual songs (primuti- 
yan amalgam of Yiddish and Ukrai- 
nian), songs of poverty, toil, and 
deprivation but also of protest at 
exploitation, The last of the four 
volumes contains mure recent songs 
that were made in ghettos and 
among resistance groups it the time 
of the Holocaust, and religious and 
national songs. It ends with songs of 
hatutzim nud refugees on their way 
to fsrael. 

The introduction by Abba Kovner 
surveys brilliantly, in prose and 
verse, a thousand years of Jewish 
experience in Exstern Eurape as 
reflected in the preserved songs. 
They mirror the movds of the com- 


ks ended 


mon man far more than of an elite. 
‘They reveal sensitivity to moral 
values, adherence to traditional atti- 
tudes, and awareness of new move- 
ments, such as Has! Assimila- 
tion, Zionism, and Socialism, which 
penetrated the sited front outside, 

Kovner does not deny that the 
shtel, where must Russian Jews 
lived in poverty, had many negative 
aspects, But he emphasizes the 
amazing vitality and the love of 
learning that sparked the modem 
Hebrew and Yiddish renascence 
even while Jews continued tu ponder 
the Talmud. Each townlet of the Pale 
was a complete Jewish world in it- 
self, a miniature Jewish state that 
had maintained its identity while 
waiting for the messianic dawn. ΠῚ 
the meanwhile, Jews maintained 
Jewish institutions, communal and 
educational, and preserved their 
folk-ways from cradle to grave. 

The Jewish child was tulled tu 
sleep with the lullaby abuut the little 
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POLAND — Communism 
Nationalism Anti-Semitism by 
Michael Checinski, New York, 
Kura-Cohl. 289 pp. $22.95. 


Alexander Zvielli 


figure, a writer, edilor and jour- 
nalist. In 1956, during the process of 
democratization under Gomulka, 
he was the first to discuss pubticly 
the judicial murder of 19 Polish 
senior afficers, und to demand 
punishment fur those responsible. 


IN DECEMBER, 1961 Holland was 
arrested by the Polish Security Ser- 
ives. He was subjected tu ἃ non- 
sop 40-hour interrogation, then 
taken back to his apartment. There 
he allegedly committed suicide by 
jumping out of the fifth-floor win- 
slow. 

Tle was subsequently accused af 
having worked for British and 
Ireneh intelligence. The charge was 
se patently absurd that nabady 
bothered to substantente it. Nor 
sere The circum: ees ul his 
αἰ οὐ any more credible. He 
supposed to linve opened the 
winhow and jumped out (here wis 
a hard frost, and a temperature of 
20 degrees below zero in Warsaw 
that day), in the presence of ex- 
perienced sceret policemen, whe 
apparently did nothing, to stop him. 
Obviously, he had been murdered. 
Ito was forbidden te publish his 
obituary, or even the dute of his 
funeral. 

In spite of the secrecy, all War- 
saw knew a dew had been 
eliminaled, Hollind’s friends—a few 
Jewish and Gentile intellectuals 
gathered at His graveside, und sang 
the Jnternationale. Later, all the 
mourners, whose names and pic- 
tures hid been taken by plain- 
clothes men, were summoned Tor 
interrogation. They were forced to 
sign written statements why they 
had attended the funeral, and by 
whom they had been notilied of the 
time and pluce of the funeral, und 
how und when. 


HENRYK HOLLAND was u Com- 
munist but was murdered as aJew. 
The Holland Affair signified a 
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deepening rift between the intellec- 
tuals und Gomulka, the then prime 
minister, {1 marked the beginning 
of a new purge. A Jewish scapegoul 
proved convenient fur the partici- 
pants in an internal struggle for 
power in the Polish Communist 
Party. Holland's death was a 
stepping-stone in the career of 
fulure Polish strongman, Cieneral 
Mievzysliw Moceur, who had been 
horn as Nikolai Demko in the 
Ukraine and hated Jews intensively. 


LHAVE told Henryk Holland's story 
at length, because it illustrates 
perfectly Checinski’s reseurches 
and conclusions. Holland was 
neither the first nur the Inst of the 
innumerable Jewish pawns to he 
taken in the interna! Polish-Russian 
power game. He was ane of thou- 
sands of Jews exploited by the 
Soviet Union, and by the Polish 
Conmunist. Party leaders, in’ its 
drive for domination ef Eastern 
Furape. And this is precisely the 
subject of Chechinski's book. 
Michael Chevinski served for 20 
years in the Polish army, and 
another ΠῚ years in’ military 
couuler-intelligence. He wits it 
senior lecturer in the Polish Military 
Counter-Entelligence School, tHe 
left Poland in 1969, settled here, and 
engaged in economic research a 
the Hebrew University. At the mo- 
ment, he is at the Russian Centre at 
Ifarvard, and consultant to the 
Rand Corporation. His articles up- 
pear in important U.S. papers, und 
he has given a number of radio and 
TV interviews. 
From the viewpaint of the Rus- 
sians, Checinski observes, the 
weakness of the Polish Security Ser- 
vice was one of the most impurtant 
causes for the emergence of 
Solidarity in 1980. This weakricss 
hus since heen corrected. 
Checinski records the various 
phases of terror alternating with 
thaw in post-World War {1 Poland. 
The Polish alitude to Jews is mere- 
ly ubarometer of the way things are, 
for by 1981 there were hardly any 
Jews left in Poland. For unti-Semitic 
_ protagonists today do not need 
Jews. They can create an ul- 
mosphere of hysteria, demagoguery 
and (error without the physical 
presence of Jews. 


white kid. Love songs reflected timid 
fongings. the frustrations due 10 
parental choice of a mate, the grief 


of an inpending separation, foc 
years, perhaps for a lifetime, due to 


conscription inty the Tsar’s army. 


CANTORS and their assistants sung 
songs for the Sabbath and the Holi- 
days. Hasidic songs spreml frem the 
courts of the rebbes to the rentotest 
hamlets. Wedding songs were 
popularized by the hadchonim, for 
the canter and the rabbi presided 
over the more solemn aspects of the 
synagogue service. The dadchen, 
who succeeded the medieval /etz and 
warshalik, became the entertainer at 
the wedding. He was a morulist, 
comedian, master of ceremonies, 
composer of words and melodies 
that quickly spread hy word of 
mouth from community ἴεν commun- 
ity but that did not always survive in 
print. 

The most famous of the badchy- 
nim was Eliakum Zaunser of Vilna, 
who like his Galician contempor- 
aries Berl Broader and Velvel Zbiar- 
zher, paved the way fur the musical 
comedies of Abraham Goldfiden, 


CHECINSKIE deseribes the first 
stiges in the post-war reconstruc: 
tion of the Jewish community in 
Poland, and the subsequent process 
of Sovietization. He records 
in great detai) the circumstances of 
the 146 Kielee pogrom. Over 100 
Jews were killed us the result of τὶ 
patently false charge of ritual 
murder. 

Behind the scenes, the Seviet 
Union pulled the strings. At the 
sume Lime, it pretended to the West 
that it was the defender uf the Jews, 
Miklail Aleksandrowich = Dyoinin 
(Demin), the Soviet expert on 
Jewish affairs, was involved in the 
pogrom. (Incidentally, he served at 
the Soviet Embassy in !sriael ΓΓΟΠῚ 
1964 ill June 1967.) 

This same Dyomin informed 
Polish Entelligenee on the eve of the 
Six Day War that Isracl was 
doomed. le followed that the time 
had come to extirpute any form ot 
Jewish influence in the Potish grimy 
in order to maintain the correct 
revolutionary vigilanee. The purge 
wis carried oul, and involved α 
number of eatirely geutile officers. 
One purged Polish Catholic officer, 
who should have been shove suspt- 
cion, was fold that his mother had 
haul sexual relations with ia Sew. (A 
few israeli communists whe had 
chosen (εν return te Patani were dis- 
posed of hy Moevar’s aien.) 

Such was the Lite of the few Jews 
who survived the [Poleciast) in 

or had foamd temporary 
ny ἴσα Union, and 
thought dhat they could create ἢ 
more equilable life in post-war 
Poland. Both the Polish ancl the 
Soviet authorities exploited their 
potential, and allowed them to at. 
lain important positions al a time 
when few Poles could be trusted or 
willing to (ill them These ‘Sew ish of- 
ficialy were subsequently regarded 
by the miyorits of the Polish people 
ὅν trailors to their cause 


A SYSTEM hased on duplicily suf- 
fers from inherent instability, and 
must be propped up by brute force, 
deception and denunciation, Such a 
system is prone to inake the Jews 


scapegoats fur its own failures, 

Checinski's study underlines the 
tragedy of Diaspora and of the 
Jewish people. It is a fascinating and 
welkwritten account of Ihe Exile at 
its worst. There is τὶ strong under- 
current of feeling not often en- 
countered in studies of this kind. 11 
is essential reading for any student 
“of Jewish history. . 


father of the Yiddish theatre, as well 
as for the ballads and lyrics af Itzik 
Manger. Zunser was the singer of 
the Bilint in the VH8us. Fis sons, 
for instance Di Sukhe und Shivus 
Zion, are still sung in Israel. When 
he settled in New York, he becanse 
the lyric voice of his Jewish immig- 
rant generation in America. 

lt was the buelchenin who pre- 

pared the way for the riper folksongs 
and art lyries of Michel Gardon, 5 
Frog, and Mark Varslitvsky a ce 
tury aga, Varshavysky’s songs retain 
their popularity. Jews whose know- 
ledge of Yiddish is minimal still sing 
his song of the father overjoyed at 
marrying off the mezinke, the 
youngest daughter, ar his dance- 
song for old and young at Golden 
Weddings. with its refrain: “Eighty 
he and seventy she.” ur the sang 
about the overheated classroom, 
where a rebhe teaches children the 
alepi-bet. 

The present valumes with their 
familiar or retrieved folksongs, will 
please an ageing Yiddish audience. 
They may attract alse: younger per- 
sons through the medium of the 
Hebrew and English tainskuions, ΓΙ 
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Abraham's 
covenant 


Edith Helen Pappert 


(Par da Nadel, αι, an 
ἢν» Sire Hicthday, April 17, 1984 


Olehe chorniat .... 


Dark eyes 

wart Russian sieaw-drilts 

blend into pliatos 

ala brown-eyed litte girl 

of three whe owned my pirents 
and left --- before my Knowing... 


My sisters, she amd you, 
and you, 
so far away 


impaled in bacren longing 
for this verdant tand. 


! bring you, this day, 

dear Ida, 

the hope of rain and sun; 
air that Rachel breathed; 
our own ancient earth alive 
und three-and-a-half million 
Israelis 

with arms stretched full... 


With our clippers 

and a plea to God 

we will bend back the barbed 

svire : 
that binds you — until it snaps 
and you-are freed 


toa walk among orange groves: 
in a drizzle of trust for saplings. : 


YOSEF TRUMPELDOR as a 
hero of the Russo-Jupanese Wur 
and the defence of the Gallipoli 
and, later, Tel Hai? Gradeschool 
stuff! But what abaut Trumpeldor, 
accompanied by racket-designer 
Dr. Alexei Zhidoff and his beloved 
dangliter Perl abourd the jerry-built 
spaceeraft Freilich fin Brooklen 
(Joy of Brooklyn) ev reure to the 
planet Sheigilz, ruled by the ever- 
ratten Pinkus the Pitiless, and pop- 
ulated hy the “Florist people’ and 
Adler Menvehen (“Engle men")? 
Scienve-fiction writers have oc- 
casionally lnyed with the concept of 
“alternale history", depicting the 
modern world as a result of the 
Nazi-Axis victory of World War IL, 
ihe Sonth's victory over the North 
during the American Civil War, or 
England’s defeat by the Spanish Ar- 


mada centuries before that. Few" 


such visions have been as wild, 
however, as the film-transposition 
of Yosef Trumpeidor during the 
1930s from Zionist fulk-hero τὸ 
“Scourge of the Govische 
Spacewuys."* 

How this nonsense came to pass 
was disclosed curlier Uhis manth ina 
Los Angeles-based amateur 
Inagavine boasting acirculution of a 
little less than 100, Issue 17 of the 
self-professed “crudzine,” Hoffer 


Than Thew, includes the research of - 


New York film historian Stuart Shiff- 
min, ducumenting the film career 
of his grandfther's creation, the 
Yiddish-speaking, space-bluster- 
wielding, Zetz Tummelman. | 


TO FATHOM the creation of this 
composite of Flash Gordon/Buck 
Rogers/ Crash Corrigan/Y osef 
Trumpeldar Yiddish motiun picture 
cliff-hunger action serial, one needs 
fw go back lo che Golden Age of the 
“chupter plays," or mutince serials 
of the Thirties, 

More specifically, one needs to 
recall the creation of the little- 
touted “Yiddish Motion Picture 
Company" founded in the U.S. dur- 
ing the late Twenties to produce 
radical sucialist (though non- 
Bolshevik) propaganda films for the 
Yiddish speaking-communities of 
New York, Philadelphia, Montreal, 
Eastern Europe, and London, The 
YMPC, says Shiffman, hoped to 
“inculcate their people with the 
straight goods on the class struggle 
and cupitalist oppression." 

But, fortunately for Zetz Tum- 
melman and the evil Pinkus, “they 
went bust after producing one reel 
of Die Kapitaiistn fun Wall Street and 
the script of the utopian Napes fun 
der Trukunft (News of the Future). 
Short of ready cash, the fledgling 
film company was sold to a syn- 
dicate headed by garment manufac- 
turer Abraham Seidteman and his 
gangster son Morris (‘Bloody Sid") 
Sidney. 

According to Shiffman, the 
Papers were signed at Ratners, the 
renowned dairy restaurant on New 
York's Lower East Side over bowls 
of borseht and plates of cheese 
blintzes. “The socialists took their 
money and switched to union 
Organization and more conventional 
means of dispersing information,” 

Seidleman and son then enlisted a 
front man, Mischa Herzog, who had 
worked in Yiddish theatre with the 
Folkshiene, and with Fox and Cohen 
(eventual heads of what would 
become Twentieth Century Fox and 
Columbia) as projectionist and 
‘.cameraman, Herzog promptly 


Secured ἃ warehouse and plot of | 
τον ΠΝ on Flatbush Avenue in 


Brooklyn to. house the new studio. - 


HARDLY. even a footnote in film 
‘history, -Yiddish movies were 


-Corgotlen for the immenae amount 


generally ‘renowned’ and quickly . 


Fifty years before the first Indian cosmonaut 
stepped aboard the Soviet Soyuz, 

Zetz Tummelman was landing the asteroid 
Kugel and visiting on the planet Mars. 
SHELDON TEITELBAUM retells the saga of 
history’s only Yiddish-speaking movie astronaut. 
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af cye-ralling and staggering with 
emotion so popular in the obsolele 
style of American film, There were, 
however, ovensions of quality, if not 
excellence, including ἢ 19.39 ndapta- 
tion uf Sholom Aleichem's Teyve, 
with Maurice Schwartz starring and 
music by Shalom Secunda, fhe Dyb- 
Auk by Ansky, dod an adaptation of 
Shalam Asch's Unele Mases, 

The Zetz Tummelman character, 
however, was Iitedly a product of 
classical Jewish literature. Rather, it 
was crealed by writer/curtoonist 
Schepse Shiffman in much the 
way Superman came inte being us 
the brainchild of Jewish writers and 
artists Jerome Siegel and Joseph 
Shuster. Indeed, Clark Kent and 
Zetz Tummelman not only 
belonged to the sume generation, 
but, by virtue uf birthdates, were 
virtually classmiates. 

Tummelman, played by actor 
Anton Rokeach, first appeared in 
the YMPC's first productions, the 
1930 Die Arbeiter Shtimme, a bizarre 
take-off of the Jazz Singer with the 
Protagonist switched to u Jewish 
socialist and labour organizer in the 
pre-World War | Lower East Side. 
Rokeuch's evocation, though not 
supplanting Georgie Jessel's or Al 
Jolson's in the original (though 
perhaps Neil Diamond's) led to the 
creation of 1 Kiall Kinnison reborn 
with a Yiddish accent. 

Rokeach, Shiffman and director 
Johann Goizmann went on to 
praduce a series of popular Yiddish 
films, including the musical The 
Abraham Cahan Story (based on the 
biography of the founder of the 
Jewish Daily Forward, Baal Shem 
Tov (1931) and Der Yiddisher Cow- 
hoy (1933), In Die Zioniste, also 
produced in 1933, the team featured 
Tummelman as Trumpeldor, 
organizing fellow-Zionist PoWs 
while held by the Japanese during 
the Russo-Japanese War in 1904, 
and recreating the fall of Tel Hai, 
though without the ensuing mus- 
sacre. Indeed, in this version, the 
Seventh Cavalry, or rather the 
Shomrim, ride to the rescue. 


BUT IT WASN'T until 1934 thal 
the first Yiddish motion picture 
cliff-hanger saw The Adventures of 
Zetz Tummelman vying with Com- 
mander Cody and Flash Gordon for 
ἃ shure of the box-office receipts. 
Tummetmun's affairs on the Planet 
Sheigitz were depicted thanks to 
special effects provided by the 
animators of Fleischer Studios; and 
(hear theatres in Manhattan, 
Montreal, London, Vienna and 
Warsaw were swamped by Jews 
eager for the next chapter of Zetz's 
exploits. 

Indeed, those who saw the serial 
at showings of Abraham Cahan's 
Yekl (redone in the Seventies ns 
Hester Street} recounted that 
they had come for Zetz, and conse- 
quently booed a JNF short on Kib- 
butz Degunia demanding a repeat of 
Zetz. 

Repeat performances were 
held at the bijou Bund Kinematpalats 
in Warsaw, as they were at ‘the 
Thomashefsky Theatre on Second 
Avenue. 

Tummelman fans- went com- 
pletely wild later in 1934 with the 
release of Zetz Tummelman und der 


Marzianer Rebbe, a Jewish version 


of Edgar Rice Burroughs’ Mars, or 
“Barsoom.” The feature picks up 
the serial with Tummelman in Ger- 
many searching for spare parts for 
Dr, Zhidoff's rocket. Beaten into a 
stupor by a gang of Brownshirts, 
Tummelman sees the red planet in 
the night sky, and is instantly trans- 
ported there. Lost in the ancient 
Marlian city of Narhun, populated 
by huge green Martians called Die 
Narhuner Griner, Zetz soon meets 


2 
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the Narhuner Gaon, Spurs Spulkus, 
and the red-skinued Bursoo- 
nina princess, Dejah Tusres. The 
rest, ay yo is history. 

This fabulously popular two. 
reeler was followed by the suceess- 
ful, thongh pedestrian, Zetz Tum. 
melon and the Lost Tribes of Israel, 
who are located hy Zels, Zhidoff, 
and Perl Schoenkayt in a Burough- 
skin hollow earth, 

Pinkus the Pitiless mukes a come- 
back in 1936 in another two-reeler, 
The Haman ef Space, in which he 
cruises inte Murth's star-system with 
evil designs, sahoard his flagship, 
Dersi- Shtufmacher. Pinkus is no 
match for Zelz, however, and our 
hero organizes the Augloenshen of 
the asteroid Kugl to tight 4 guerrilla 
war until Earth can demolish the in- 
vading flotiiia. One notable scene 
deals with an athletic net held by 
the Pinkusnik Sheigitzn, parodying 
the Berlin Olympics. The sombre 
tones of Nazism incorporated into 
the Vinkusnik costumes were the 
work of Miriam Richter, aGerman- 
Jewish set designer who had fled to 
the U.S. 

Meanwhile, The Haman of Space 
siw ἢ shake-up in the casting, with 
Munye Weisenfreund doubling as 
Pinkius und Zhidoff, and Perl 
played by someone listed in the 
credits as Karen Kayemet. The film 
also provided Zetz with a sidekick, 
Leibel “Lefty” Zalman, played by 
the Brauoklyn-born Daniel 
Kuminsky. 


A 1937 DUD about Christopher 
Columbus and his Murrano in- 
terpreter Luis de Turres (the team's 
first musical) was followed in 1938 
by Zetz Tuemenelman und die Shikerer 
Randita, this representing αὶ 
breakaway from fantesy during @ 
time when darker reulities had 
come to the fore. 

An even durker vision was 
presented in the finul Tummetman 
adventure, the full-length Against 
the Fall of Night, which pitted Zetz 
aguinst the might of the Nazis. 
Indeed, the film was shown in War- 
saw, Lublin and Lodz only days 
before the Germans crossed the 
Potish frontier. In it, Zetz and Dr. 
Zhidoff attempt to rescuc a scientist 
fram the fictional concentration 
camp of Fulkenhol, using the rocket 
Freilach fun Brooklyn. En route to the 
fictional kibbutz of Kfar Rumah in 
Gatilee, they are confronted hy 8 
Nying saucer over the Sudetenland. 
The exp¢rimental craft is piloted by 
the young Flight-Lieut. Hachmut 
von Kleinkopf and the ensuing 
dogfight ends with the latter plum- 
meting to a painful death, 


ACCORINNG τὸ Shiffman, the 
destruction of the Yiddish-speaking 
world led to the withering of the 
languuge, and the demise of Zetz 
Tummeltman and the Yiddish Mov- 
ing Picture Company, which folded 
in 1942. Director Goizmann served 
during the war with Frank Capra's 
army film unit, while Shiffman 
Senior served us a captain in the 
U.S. Army's Fine Arts and Monu- 
ments Section, tracking down 
valuable art objects pilfered by the 
Nazis during the occupation of 
Europe. Upon his discharge, he 
joined famed horror cartoonist Will 
Eisner of EC comics, . 

Rokeach, who was In Paris during 
the 1940 invasion, was killed in the 
Warsaw Ghetto uprising. Kaminsky 
worked for Samuel Goldwyn, and 
Tecently appeared in a contem- 
porary TY drama, Karen Kayemet 
is sald to be living under a different 
name, in Haifa. And Sabraman, 
Zetz Tummelman’s cultural godson, 
vanished ag recently as five years 
ago. 

Menachem Golan, are you 
teading this? a 
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WITH ALL. the holidays, nobody 
get much serious work done over 
the past fortnight. 1 used the bits 
and snatches of working days to ful- 
low up some chuice tidbits of infor- 
mation, stored up for just such an 
emergency. 

In rie as [ would have had to 
wait until after Pessah to publish 
anything about an American-style 
doughnut chain recently launched 
in Tel Aviv. ἢ is called “Donut 
Duck” and the caricature on ils 
emblem bears a striking 
resemblance to the Disney duck, 

More important, it serves the 
lightest, tastiest doughnuts 1 have 
eaten this side of Manhattan. They 
are distant cousins to the jelly-filled 
and often heavy, greasy things we 
call soofganivot and eat at Hanukka 
time. They are also not like the 
American-style cake doughnuts, in- 
troduced recently at Lindy’s caffee 
shop in Tet Aviv. 

What Donut Duck offers are 14 
varieties of yeast-raised doughnuts, 
some with the traditional hole-in- 
the-middle and various frostings on 
top, others the filled type. Its own 
invention is a sally doughnut, served 
with salad inside, which may be the 
first original Israeli contribution to 
doughnut culture. 

( knew Donut Duck, at 72 
Pinsker, had to be the work of 
either new immigrants or returning 
Israelis. {t turns out to be the latter. 
Doron Rom, formerly of Kibbutz 
Afikim, and his friend Eytan Kamil, 
spent a half-year touring North 
America. The chain was the idea of 
Kamil, who-had managed other Tel 
Aviv eateries. Rom studied wine- 
making in Australia for several 
years, 

A second branch of Donut Duck 
is at 35 Pinsker, where the bakery 
itself is located. Rom claims that the 
secret of the “American taste” is 
that the Ingredients including palm 
oil in which to fry the doughnuts, 
are virtually all imported from the 
U.S. The mixture is made up at a 
local food factory. 

Signs in its shops say kosher, and 
Rom assures me that all the im- 
ported ingredients are kosher, and 
that the doughnuts are parve. Rom 
says they are negotiating for an of- 
ficial certificate of kashrut from the 
Tel Aviv Rubbinate, although this 
would entail shutting down on the 
Sabbath, 

The chain says its doughnuts have 
an acceptable shelf-life of 24 hours. 
But its shops chunge their stock 
every six hours’ giving away the 
“ala merchandise ta 
neighbourhood kindergartens. 

When I was there, just before 
Pessuh, the sweet doughnuts were 
sciling for 1890 a piece. Rom 
Pointed out that was about 60 U.S. 
Cents; in the U.S., he said, a 
doughnut generally costs 50 cents. 
Ifyou buy 10 doughnuts, you get an 
eleventh one free, and offices in 
contral Tel Aviv can get delivery for 
quantity purchases. 

_ As for flavours, there is almost no" 
limit, [ found the caramel-frosted 
doughnut something scrumptuous, 
but you might prefer chocolate, 
Pineapple, cinnamon, strawberry, 
or Napoleon cream. Donut Duck 
also ‘serves coffee, soft drinks, and 
Strauss ice creams, particularly the 
yoghurt types. 


FROM THE RECENT Food and 
Food Packaging Fair In Tel Aviv, 
the only thing [ came away with was 
8 plastic jar of za‘atar and thie infor- 

* mation that this spice is the hyssop 
of the Bible. 

At the Food Fair were represen- 
tatives of Moshav Alon Hagalll, 
who claim their settlement was the 
firs. to respond to the idea. of 
cultivating hyssop, after the wild 
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variety was declared a protected 
species by the Nature Protection 
Authority. Today several Galileo 
settlements are raising hyssop on 
more than 300 dunams, and they 
claim that the gold-coloured label 
from their spice factory called “Es- 
sential) Oils & Spices of Galilia 
Ltd," is the consumer's guarantec 
that the za‘atar he buys is the 
cultivated kind, and not illegally- 
picked wild hyssop. 

Its ready-prepared spice labelled 
“Za'atar — Hyssop of the Bible" is 
actually a mixture of hyssop and 
sesame seeds, It can be mixed with 
olive oil and used as a dip for bread 
and pitta, or can be sprinkled as is 
over u a variety of foods, including 
pluin hard-boiled eggs, Commer- 
clally, it is being distributed by the 
Etz Hazayit of] manufacturers, 


1AM ALWAYS curious about what 
is behind advertisements, especially 
when they say “the first time in 
Ssracl."" Al EtaY nyinis a company for 
home delivery of Carmel Wines in 
the Greater Tel Aviv area. In adver- 
lisements It han been transinted as 
“On the Wine,” which doesn't real- 
ly mean much in English; “On the 
Vine" might be better. 

The new enterprise is the 
brainchild of the owners of the A 
Propus and Beaujolais restaurants 
in Tel Aviv, and the marketing 
manager is Han Weichaelbaum. By 
telephoning 03-224887 and ordering 
a minimum of t2 bottles of any 
Carmel! products, customers in the 
Greater Tel Aviv region can have 
home delivery within a day or two. 

What it calls “at vineyard prices” 
means that prices are lower than in 
supermarkets and grocery shops, 
unless there Is some very special 
gale, and about the same 85 at most 
somi-wholesale wine-and-liquor 
stores. Weichselbaum admits, 
however, that he probably cannot 
compete with the wine stores on 
Rehov Ha’Aliya which, he claims, 
can sell so cheaply because they buy 


stocks far ahead and store them, - 


then sell way. below current list 
prices, 

The only big disadvantage | see to 
the home delivery offer is that one is 
limited 10 Carmel Wines. While 
some of my own favourites come 


from Carmel, others are made by ; 
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Eliaz, Stock or Ashkelun — and ny 
Wine store carries them all. 


restaurant called Al HaYuyin at 111 
Dizengoff (opposite the Rowal) in 
Tel Aviv, [1 will specialize in 
Carmel wines as well as Jewish-style 
but #en-kosher food for eating on 
the premises and carry-out. The 
idea is to serve wines at relatively 
low prices, not the double-or-triple 
retail that most restaurants charge 
for a bottle of wine if served at 
table. There will also be a free 
lasting corner, 


THE PERIOD between Pessah and 
dings, because of the counting of 


season for planning weddings to 


- hour session. In gardens, where 


“starting price ia $200 plus VAT, and 


BAR-H_ARI 
UNIVERSITY 


The same outfit has also opened a 


COMMITTEE FOR DOCTORAL STUDIES 
Registration of students for the degree 
Doctor of Philosophy 
for the academic year 1984/85 


continues. 
Studies are offered by tha following departments: 


Lag Ba'Omer is off-season for wed- 


Bible, Talmud. Jewish History, History, 
Hebrew Literature, Hebrew Language and 
Semitic Languages. 


the Omer. However, it is high JEWISH STUDIES 
take place on Lag Ba’Omer, after 
Shavuot, and throughout most of 
the summer, 

1 took the opportunity to pay a 
visit to Music Box, a six-year-old 
business which was one of the first 
to offer recorded music for wed- 


Jewish Philosophy, Phitosophy, 
Comparative Literature, Engtiah and American 
Literature, Arabic, Musicology. 


HUMANITIES 


Psychology*, Economics. Sociology end 


SOCIAL SCIENCES 


1 hi i 
dings and other simhas, 1 must be Eninrone τὰ Political Scionca, School of Social 
out-of-step with modern weddings, Work*** 


because [ have not yet attended one 
with recorded music, although I did 
attend one with a single-musician 
electronic organ. 

Charles Lewis, who runs Music 
Box, estimates that 50 per cent of 
today’s “functions” rely on 
recorded music. He attributes this 
both to the price, and “the terrible 
noise the bands make." 

Lewis, who once ran the only 
kosher “deli” in Birmingham, 
England, started out his Israeli 
career as a catering manager at the 
ZOA House in Tel Aviv. He says it 
is Impossible to get the average 
wedding orchestra to play softly on 
request; either they blare — or they 
are taking a complete rest break, 
and eating a meal at the host's ex- 
pense. 

Lewis estinvates that the country's 
big-name entertainment groups 
charge $1,000 to $3,000 for an even- 
ing, the provisional bands who get 
together for an evening's work take 
about $700 to $800, and a single 
player on an electronic organ will 
get $250 to $400. 

For recorded music, non-stop, in 
nimost any ‘style imaginable from 
classical to disco, Lewis’ Music Box 
staris al $150 plus VAT for a four- 


LAW 
NATURAL SCIENCES Life Sciences, Chamstry, Physics. 
Mathematics and Camputer Science. 


Specialization in tnterdisciplinary Studies is also possible. 


* Deadline for application 10 Paychology — 
1s MAY 1, 1984 
** Deadline for application 1o Education — 
is JULY 31, 1984 : 
**4 Deadline for application to SOCIAL WORK — 
is MAY 31, 1984 
Application forms and further details may be obtained personetly or by mail through: 
The Committee for Qoctaral Studles, Migdal Bulluing. Bar-llan University. Ramat 
Gan. Tel. 718468. 


BAR-ILAN 
UNIVERSITY 


Faculty of Jewish Studies 
The Public is invited to attand the third 
SIMON AND BLUMA FRIEDMAN 
Memorial Lecture 
Established by 
ISIDORE AND NATHALIE FRIEDMAN 
of Jarusalam — Naw York 
to be given by 


PROFESSOR YEHUDA FRIEDLANDER 
Dean αἱ the Faculty of Jewish Studies 


an 
CULTURAL CONFLICTS BETWEEN 
HASSIDIM, MITNAGDIM 
AND MASKILIM IN GALICIA IN THE 18th CENTURY 
Monday. April 30, 1984 at 7.00 p.m. 
Senate Room, Administration Building, on the Campus 


Mt THE HEBREW UNIVERSITY 
(fs orsenusatem 


THE PROGRAMME OF CANADIAN STUDIES 


Co-sponsored by the Government of Canada, 
and Ralph and Roz Haipart of Toronta 
cordially invites the pubilc to a Jacture on: 

‘MONEY AND POLITICS 
The Canadian Experience and its Lessons 
Professor Khayyam Paltiel 
Carleton University, Ottawa 
The tecture will be held on Thursday, May 3rd 1984 at 6.00 p.m. 
at the Belt Malersdor! Faoulty Club. 
Mount Scopus . 


more equipment is needed, the 


some ail-disco-type parties cost a 
little more. 

At a wedding, the usual program- 
me is to combine quiet background 
music, the Mendelsohn wedding 
march, Hassidic songs, and 
somewhat louder dance music, 
depending on what is going on at 
various times. A live master-of- 
ceremonies can be provided on re- 
quest. Lewls makes it a rule to meet 
at least one person from the family 
prior to a function to make sure the 
type of music will suit the expected 
crowd, But because his people carry 
with them a box of cassettes con- 
taining “three days’ worth of 
music,” Lewis’ staff is prepared for 
“almost any eventuality.” 

Lewis admits other businesses to- 
day offer recorded music, at prices 
considerably below his, perhaps by 
as much as half. One reason Is that 
his is an officlally established firm 
which not only pays VAT and other 
taxes, but also pays the copyright 
fees for all the music it uses. He also 
says Music Box has highly profes- 
sional equipment and takes pride in 
‘the personal appearance and 
behaviour of its staff. Although 
three-quarters of its business today 
is weddings, Music Box also ser- 
vices cocktail parties and other 
functions. Π 
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